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HE MADRIGAL SOCIETY.—The 


the Judges in the recent Prize Competition was made known last | 


month, the prize of Ten Guineas being awarded to Mr. 
Moir, for his Madrigal entitled “ Grief.” 
were ‘highly commended. 


Frank L. 
Three other compositions 


J. EDWARD ST 

Freemasons’ Tavern, July 18, 1851. 
REE VACANCIES in a resident Country Choir 
fortwo LEADING TREBLES. Orphans (gentlemen's sons) 
referred. Address, Precentor, Messrs. Novello, Ewer and Co., 1, 

erners Street, W. 

SALISBURY CATH gyn vod Possessing 
good TREBLE VOICES are WANTED for the Choir of this 
Cathedral. They will be educated, boarded, and pz wot ‘alethod. at the 
Cathedral School. Boys between the age of nine and ten preferred. 
The trial will take place on August 9. Applications to be sent in to 

the Organist, Mr. B. Luard Sell Iby, The >, Salisbury. 


REET, Hon. Sec. 








Sf. MICHAEL'S COLLEGE, 
Examination for t the TWe 2 iM ACANT 

will take place in London tow s the end 
par ticulars apply to the Rev. J. Ff ampton, Tenbury. 


OYS’ VOICES WANTED. Must be~ 
read. Apply at St. Mary-at-Hill Church, Eastcheap, 
Fridays and Sundays. 


“Tenbury.—The 
-ROBATIONERSHIPS 
of August. For further 








City, on 
>REE EDUCATION.—Patron, G. 
Esq.—Several VACANCIES at Mi chaelmas 

for boys with good voices. [Ed ( 
sical and modern lan 8, i 
sum only payable for board, sc. 


At: £12. 


Pac idington. Letter to Ernest Winchester, 44, Charlwood 
Street, S.W. The Tenor and Bass appointments are made. 
LTO WANTED, for Southwell 
Church, Notts. Full Cathedral service 
Sunday. Must be acommunicant.  S; alary, £t 


testimonials, to be sent in before the gth inst., 
Marriott, Vicars Court, Sor ithwell. 





I’, Luttrell, 
in Choir School 






ct 
a tincip sal, a unster. 


Collegiate 
twice daily, three on 

Applications, with 
to the Organist, A. 








FIRST-CLASS SOL O TENOR, “of eigh t years’ 

Cathedral experience, desires an appo rent for ay duty, 
in or near London. Could also attend one or two services 
week. Undeniable testimonials as to voice and ability. 
Ss. Balfour, 42, Shelgate Road, Clapham Junction. 


| OCHESTER C ATHE DRAL.—LAY 
WANTED with a Heavy BASS voice (not Baritone); 

perience in sight-reading and solo-singing, and 

Cathedral music Stipend, £80 per ant ; ts must state 

their age and last engagement, and send their tes stimonials to the Rev. 

W. H. Nutter, Precentor, The Precincts, Rochester, before August 21. 
N.B.—Rochester is thirty miles, 

Railway or North Kent Railway, 






in the 





wood ex- 







from London. 


RGANIST and CHOIRMASTER WANTED. 
Good stipend, and opening for tuition. 
must not expect replies. Write only, 
Clapham Park Road, London, S.W. 
Wy ante, ORGANIST for a Country Church. 
Surpliced choir. There isa good oper ning in the neighb 20urhood 
for an able man. Vicar, Hensingham, Whitehz aven, 


John Pooley, 3, The Terrace, 





leyan Chapel, 
to be sent to J. F. 
well, S.E. 


RGANIST DISENGAGED. 
petent and painstaking. 
Usual t terms. Pees 


Camberwell Road. Salary, £20. Appli 
P., 3, Springfield Villas, Grosvenor Park, 





Sations S 
Camber- 


Is thoroughly com- 
Moderate salary. Or would Deputise. 
H: ay field Cottage, Rosebank Road, Bow. 


LADY ORGANIST desires an AP POINT MENT, 

or would act as Deputy during the summer months. North 
London District preferred. C., 38, Farleigh Road, Stoke Newington 
Road, N. 


A PROFESSIONAL Gentleman (Associate in 
Music, Trinity College, London), desires an APPOINTMENT 
as ORGANIST and CHOIRMASTE R at a Church in Bath or the 
surrounding district. Eighteen years’ experience in present parish. 
Family arrangements necessitate change of locality. The highest 
references (clerical and musical) given. Apply, in the first instance, 
to Mrs. Fisher, 39, Bathwick Street, Bath. 





able to, 


Small 


WANTED, for ail Saints’ Church, | 


Address, 


’ CLERK 


*h kno wie of | 
by London, Chatham and Dover | 


Applicants not selected | 


; =| 
RGANIST WANTE D, for the Walworth Wes- | 


THE FIRST OF EVERY MONTH. 

wank. <= ee eee 

AUGUST 1, 1881. Price 3d. ; get oe Be 
Annual Suodscrip Postage-jrée, 4s. 

decision of (\RGANIST and CHOIRM ASIE K 


(married). 
and ’ 1 


| : : 
Large experience in all brane 


Can supply one or two chur 
i sicians, cle 


ello, E 















afternoon 
Children’s service 


ill Pond Road, N 














Me “COL CHE STE R “(Organist _ ‘ot = 
tine’s, ry) w I y to te PI TISE 
nth of A , vy Park 

N ORGANIST requl res a RE -ENGAGEMENT. 
4 Good C ter. Re te . Sati 
fact tory rea pegs rleaving. / 5 t Road, 

yRG. GANIST ata 


and CHOIR: 


Ma \STE AR (13), » now 
j N y } 


eithe 
















Novello, Ever and : 
N ORGANIST ~ 13 years’ Cath edral expe 
desire APPOINTMENT in or near L I Hig 
ences por t monials. Address, Beta, 33, Guilford Street 
| Square, W.C. ae ‘ 
\ y lade b, by the Session of the Presbyterian 
h,C n ORGANIST t play a if 
ent. a I ce ak }. E He 





M.A., 2, Dane John Grove, Canter! 



















RGANIST and CHOIR) MASTER VANTED 

for Royal Garrison Church, Portsmouth al serv i 
Salary, £50. Address, ee BiG. re ton Cra i 

| V ANTED, at Michaelmas, 

| V¥ CHOIRTRAINER and ORGAN s on 

Sunday; one in week. Two choi 50. 

| Competitive trial on organ and in lals 

as to Christian character. Appl; es 





Rectory, Birmi ta 
iW" ANTE b. nw hh Jeman, at 
| an E NGAGEMENT, 7 

\ 4 ivate. Was form 







efore that Pro fessor 0 f 
References: Charles Halié, | 
Fallows ield, Manchester, to whom ali co 













| T°. SC ‘HOOLS and FAM ILIES.— 
| A YOUNG L ADY, aged e Ri yyal Acad 

| of Music, and one Y 

| Dr. Hullah, 

| singi and likes 2wise 





PIANOFORTE 
164, Regent Street, Le ondon, W. 


| hood for teac hing SINGIN G. 
| Address, M. M 








| PIANO LESSONS.—A Young 
| student of R.A.M.) gives PLANOFORTE 
|er Families in ag or s 


Pat 
veal Ss 


Lady ooapdl 














rbs. Harmony Less 1s aiso given 

Address, Miss C., 15, Dover Stree V 
LV ATED, PIANOFORTE DUE r PRACTICE, 
once a WEEK, a 1 rT 1D nsin ston 
Park Road. SP egestas n patacbed <2, Geen 





| Winchester Street. 


MUS. ened 

ARTICL ED PUPIL 
exchange for a good musica t 3 
Ewer and Co., rs Sti reet, Londor 


D*. ALLISON instructed by P ost Candidates who 
assed RECENT UNIVERSITY EXAMIN ATIONS for the 










_Non : Re 
2 a portion of 
ress, Mus. Doc., Novello, 


rec 


quir 







1, Berne 








DEGRE ES of MUS. DOC. and MUS. B AC. (Oxford, Cambridge, 
and Dublin). Also “ Passed Hone ” Royal Academy of Music 
Local Examinations, University Senicr L aul, b.C.O., and every other 







Musical Examination open to the Fw lic. 
Candidates by Post for Licertiateship 

and for the Local Examinations i 
Subjects I., II., and III. Harmony, Acoustics, Form PL. an or De ig 
History of Music, Counterpoint, ‘Canon, Fugue, Analysis, Orchestra- 
tion, and Kevision of Compositions, by Post. Personal instruction in 
Singing, Organ and Pi anoforte- =playing. Preparation ae a or 
by Post) in Languages, &c., by F. ALLISON, F.R.S.L., §5, Victoria 


| Road, Kilburn, London. Dr. Au lison, 68, Nelsoa Street, ‘Manchester. 
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PROFESSIONAL NOTICES. 
MISS EVA FARBSTEIN (Soprano). 


Pupil of Signor Arditi, Co nductor of Her Majesty’s Opera. 
Orato 10S, Concerts, &c. yadd lress Story Street, Hull, 


MRS. ALFRED J. SU TTON (Soprano). 


Is open to engagements for Concerts and Oratorics, 
Sty Duches 3S “Ros aud, E dgbaston, Birmins sham. 


R.A.M. (Soprano). 
Rawtenstall, M: anchester. 





Yor 





5 
» 20 


~~ MISS BESSIE HOLT, 


For Oratorios, Concerts, &c., adc “eh S, 


MRS. BELLAMY (Soprano). 
For Oratorio and Ballad Concerts, Western Cottage, Hunter's Lane, 
Birming ham. 





MISS MARG: ARET BUNTINE, RAM. (Soprano). 


Concerts, Oratorios, &c., address, 7, Burns Terre Ayr, until Oct. 1 


MISS AGNES HILLOCKS (Sop rano). 
For Concerts, Lessons, &c., ad 


Iress, 127, Stoke Newington Road, N. 


COPE (Soprano). 
»w Cross Road, 











MISS MARIE 
For Oratorios, Concerts, Lessons, 1°7, N 


MISSES YATES (Sopre ino and hanno »). 
I ons. W arte al, Par: 
rds 


Lonion. 


THE 
Pupils of Sit znor Randegger, London, z 


\ddress, Dr. Yates, N 


~~ MISS” F Li ORE NCE W YDF ‘ORD (Contralto). 
For Oratorios, Miscellaneous Concerts, Dinners, Soirées, &c., 
95» St. Paul’s Road, Lorrimore Square, S.E. 


MISS JEANIE ROSSE (Contralto). 


Fairmead Lodge, Upper Holloway, N. 


MR. STEDMAN (Tenor). 
12, Berners Street, W. 
MR. Pj non -ol BINNS (Tenor). 


, King Cross Stre et, Halifax. 












a HENRY BEAUMONT 





(Princ -ipal Tenor, Huddersfield Parish Church), 
For Or: atorios s, Cone erts, Ke, i dress, William Street, Huddersfield. 
MR. J. SH AKESP E ARE ROBINSON (Tenor). 


For Oratorios, Concerts } Hallard 1, 58, Hutton 


Street ; Nechells ~~ R 












For dneninan, Conce nrg &e ‘ all con ns to be adc lressed to 
4 Portland Place North, ( oad, S.\ 
MR. bealannne yar BARTIN 

(Principal Bas: d oa h Church) 

For Oratori . ¢ igs ldre Dalton, Huddersfield 

MR. ado ARD LEES (Bass). 

For Concerts, Oratorios, &c., address, Delph, Manchester. 

MR. EDW ARD GRIME 


(Basso). 


. St. Hel 
— itals, &c., address, St. Helens, 


For Oratorios, Concerts, Op 





MISS GE RTRU _ . ERR: mips .. A. M. 
deciniaas anist. For Oratorio H ic ny es, &c., 
address, 14, Philbe aac 8; on, ASW. 





MR. FREDERIC W. CLARKE, Mus. B., Oxon. 
(Solo Pi 
taying, Har- 


For Concert Engags ino J 
2 St., Cavendish Sq., W. 


mony, and Co: npo siti 


N R. ARTHU R DORE 
Alexandra Palace). For } 
&e. . 14, Huntley Stree et, Bedford Sq 


ME: a fac GRIP FITHS (Organist, <c.) REMOVED 
fror n Highgate to No. 1, Gilbert Road, Kennington Road, S.E. 
‘Tue HARP.—Miss LOCKWOOD, Harpist to 
the Carl — — era Company, and Teacher of the above instru- 

6, F rederick Place, Gr ay’s Inn Road, W. 





of the 
s for Concerts, 


9 — 
ent 





Ment. London address, 


MUSIC, S SCHOOL. —CHU RCH OF ENGLAND 
HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park.—Head Mistress, Miss Macirone, late Professor 
of Royal Academy of Music. Fees, two or three guineas a term. Pupils 
not in the school pay an entran ce fee of one guineas MUSICAL 
SCHOLARSHIPS were awarded in December to pupils of not less 
than one year’s standing in the school by Professor Macfarren. 
F, J. HOLLAND, Chair man, — 














- ONDON ORG AN SCHOOL and COLLEGE of 
MUSIC (establishe -d 1865), 3, Princes Street, Cavendish Square, 
Piano, singing, violin, flute, organ lessons, and practice, £2 2s. 
Lessons day and evening. Prospectus for one stamp. 
SCOTSON CL ARK, Mus.B., Principal, 


Ww. 
per course. 
















R. BENTLEY (St. Ann’s Street, Manchester). 
Lessons per post in Harmony, Counterpoint, ri ua 
Fo orm, Acous stics, and Analysis ; also” Corre “ction of Musical MSS 


R. F. ATKINSON, Mus. Bac., Organist t of 
iat Cathedral, gives instruction in H: ARMONS Y and 
COUNTERPOINT by post. Upper Close, Norwich. 


LESSONS through Post in 


&e., &. Upwards of sixty p upils have 
" Address, Bridgnorth, Salop. 


I R. CORBETT gives 
Harmony, Counterpoint, 
passed mus ical examinations. 


R. JOHN HILES, 51, Elsham Road, Kensing- 
4 ton, W. (At uthor of the “ Catechism of Harmony, Thorough- 
bass, and Modulation,” “ Hiles’s Short Voluntaries,” ‘‘ Catechism for 
the Pianoforte Student,” and several other important musical works), 
gives Lessons in HARMONY, COUNTE RP OINT, &c., » by post. 


LU SSONS by CORRESPONDENCE E. 





W. 









TAYLOR, Mus. Bac., F.C.O., L. Mus. T.C.L. "Sta fford. 
i iy ITION by CO! XRESPONDENCE for: “alll Musical 
Eixa 1 s. iistablished 1571. No fee uired until the 
1 becn obtained. Addre Mr. James 





ae ORGANIST of RIPON CATHEDRAL 
teaches HARMONY and — TER POINT by Corre ae ondence, 


















For terms, address Ec lwin J. Crow, F.C. O., Mu - Bac., Canta 
ERR EMIL BEHNKE gives LESSONS in 
VOCAL PHYSIOLOGY, in LARYNGOSCOP\ Y, and in 
VOICE PRODUCTION and 1 CULTIVATION, with special regar 
to BRE ATHING and to a proper use fF the REGISTEI 
successfully treated singers and spe a“ from th 
false training. Herr Behnke will < O arrange 
Societies, &e. (in town or country deliver y of t 


popular and practical lecture on ‘The H 
Instrument: its Mechan { ‘ 
mo onials on applicatior n to 35, 


certificated, Terms, "3 38. pe 
Appointment as Organi st or 
Messrs. Novello, Ewer and Co., 


I ADIES’ SCHOOL.— 
—/ ampton.—Principa 
ont English ar 


ethoven House, North- 
ye ’ 






ired for the ae xaminations 
Aol eonags son, Mus. Bac., Ox 
wn atte ached to the hou 








(Pr rivate) on 
3, 34 Stop x sep 





exception 








ally 









of 4 stops lowe by engine- 

| apply to Ewald and €o., 16, 

RGAN PRACTICE ~Three ; 
notes, pedal organ, 30 notes, 15 

the Automatic Hydraulic Engine. T 

















SHILLING PER HOUR, at Z 
srnon Street, Pent i 
r THE HYDR. AU t IC ORG, AN BL OWI iR. Cheapest, 
t, and most effective e ited. Ful spo la nd 
stimates as al ove, free. Ins a 
ra AN LE SSONS, or P RACT ICE, 3 36, STRAND 
four doors from Chari , and at St. Michael's, Lorn R ad, 
yn Road, S.W., i Cc ORGANS (ilies ind Son). 








ALLING W. VENNING SOUTHGATE, 
Strand Org , Strand, W.C. Established 1867. 
on AN PRACTICE on 4-Manuz ul Organ 
ss, Terms, 2s. per hour. rs hours for ot 
incl ), Address, Proprictor, Lancaster Hall, 133, Lanc 
Nottit x Hill _W. 





RG: iN LESSONS with Practice.  Exce! 

ortunity for making rapid progress. St. Saviour's, Camber- 

— or ‘at Mr. J. Fau : Boardman’s Organ Studio, 55, > Hill 

Rc S.E. 

the BRITISH GLEE UNION (Establ 

Mr. Sipney Barnay (Alto), Mr. _ RY PARK 

Mr. Lovett KinG (Tenor and Pianist), Mr. Prenton (Ba 

A Soprano provided. For Concerts, aun, &e., addr 
Prenton, 6, Fassett Square, Dalste Qn, Lon don, 


M* R. age AS H: ARP Ei R S CO} NCE! v1 
} Miss Clara Myers, Mr. ‘I 

Mr. Witne r, Trumpet and Cornet) may be ¢ 

for Oratorios, and Ballad Concerts, after the Gul 







PARTY 
W. Hans n, 
ed 
1 inst. 





ym 
’ 





Miscellaneous 
25, Brecknock Crescent, N.W 





M R. JOSEF CANTOR’S CONCERT COMP ANY, 
open to ENGAGEMENTS for Oratorio, Sacred or Secular 
Concerts, &c., &c. Secretaries of Musical Societies, Glee Clubs, and 
Entrepreneurs generally are invited to send for Mr. Cantor’s new pro- 
spectus, containing artistes of acknowle dged excellence only. Speci- 
men programmes forwarded on application, Address, 23, Church 
Street, Liverpool. 
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M R. and MADAME EDWYN- *F RITH’S 
ORATORIO, OPERATIC, and BALLAD CONCERT 

TOURING PARTIES (under - yal Patronage, 180). Organ ised | 

for the purpose of supplying all S 5 KE pren sen 

I ally with compe te nt artist 

‘ ‘en route 



























expen 
at 





to pe from. 

Spa, August 1; 

Yor 3; Great 

pc ort Winter Gardens, 
1%, on, 5; Blackburn, 





ar yoru ster early in Dece 
i “olke stone, Worcester, Rye, 
ngton (Sa p), Stourport, W 
Readi ng, Nev rcastle-on-Ty ne, Don 
Harrogate, 3uxton, Yarmouth 
Oldham, B elfast, Hereford 
las Smethwick, 
] 



















lay ridge, 
for various dates. 
PUPILS;; introd 
-3, Netherwood I 


“EPIKLEIS | 





wh 








ndbook, Is. i 
P.0.0O. to Clay 


DI ANO oj rU NER, for India; raat wh ) can a ieee te 


and Repair; required to le 











pal, who v 





[PIR ST. “CLA SS PI ANOF OKTE TUNER 
WANTED; one who ders 4 {armon \ 
Organs preferred. N t 
Address, ful —_ 
and Co., 1, Bern 





ilars, | ; 
s Street, W. 


ee D for the Princ 
h zest Towns 


cipal } 
in 











an intellectual Young 
PIANOFORTE TUNER, for 
1, Southsea, a 


First-class Hand 


“UNE RS. —Some 


Tu nist, Me 


poker. CL ASS 
P Understands Harin 
manage busines: Address, 
C.A. W., Messrs. Novello i-wer and ee ) cet, W. 


JIANOFORTE and = RMONIU ML TUNER, 
REGULATOR, &c., thoi el ent, pract ical, and steady, 
wishes a permanent RE-ENG‘ \GEMI : 17 years’ experic 
first-class references, &c. / 
Victoria Street, London, E.C. 


FIRST-CLASS T UN EE KR (Broa Iwood’s) 
ar oie NE. ‘Tes i ferer 
« B. C., Messr rs. 





SITU ATION. 
O Coul 















. A., care of Hou isckeeper, 40, Queen 








-VOVCLIO, 





pls NOFORTE. TUNER, 2 
TION, From Cram: rs. S J 
Welles! sley Villas, West Green, Tottenham. 

YUNER and REP AIRE k.—A good firm TUNER 

is opento ENGAGE. Weil y American Organs and Har- 

noniums. Age 37. ‘T. R., Messrs. Novello, Ewer and Co., 1, Berners 
Str et, W 


PIANOFORTE ° TUNER.—W ANTED, a S$ sITUA- 
TION as above, from C ollard nd Collard’s; alsoh 
Addres to J W,, 





























of country work. Good 1 
James Street, Camden Tow 
‘Te THE MUSIC. 

Pianoforte, Harmoniu 
to ENGAGE. Has a the re 
First-class references. Salary re 1, 50s. per week, Wot ld ma e 
a branch business or go abroad. Address, W. R., Messrs. Novella, 
Ewer and Co., 1, Berners Street, W. 


S First-class TUNER. Thoroughly efficient; 
steady and experienced. On or near the Coast. Testimonials. 
Address, A. J., 17, Eversholt Street, Camden Town, N.W, 








WANLED, by 













S| TUNER WANTED, with knowledge of repairs 


preferred. Good references required. State salary. Address, 
Messrs. Adlam, 16, Clarence } 












TUNER, who t] rol 
American Organ 











3 North Stre ea eTuazH 
\ ANTED, at W orcester, : a ‘good PI ANOF( ORTE 
TUNER. Apply ¥e4 rte { ymnials as to 


character and ability, 


ANTED, a voum Man of respe sctabi ili ty, with 
good manners and address 1a knowledge of the Sheet Music 
le, to act as COUNTER HAND in a lar MU con “WARE- 
<. One who could try < a 
Ad 











wast rE D, a SITUAT FON as “ASSIST ANT in in 

ic I e(1 lor Colonies). Thoro : 
keepin irous of i 1pr ving 
rs. Noveil lo, Ewer and Co.,1, Berners 



















~~ ate Re \GE ME N 3) 





ORTE SALESMAN (Six- 


a re-engag 




























‘TED a JUNIOR ASSISTANT 


I ANOFORTE and MUSI 


Jarge HIRING NING conn 










GENERAL MUSIC 
ral terms. Wel ablished 
musician or experi 1 


lress, H. T. F., 6, 


He 


RING, 
BUSINESS 
ofitabl 


es 







W TANTE D to. PURCHASE, : a 2 small TUNING 
CONNECTION in bape Country; Advertiser would tune 
oncommission. Address, A. | Ce wersham Road, N.W. 


1 Gage sade 3 T anc Wn ILI AA 





fusic Publishers, 

"aiversal Music 
iblished in the 

licat ion. 


Te AMATEURS and PROFE SSC KS about to 

PUBLISH.—J. MCDOWELL and CO., 25, Warwick Street, 
Regent Street, London, undertake Revising, Correcting, En- 
graving, Printing, and Publishing all kinds of musical works, in the 
best manner, on the lowest possible terms. Estimates given on 
receipt of MS., and specimens sent, 
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LD MUSIC BOUGHT and SOLD.—Church 

Music, Full Scores, Oratorios, Biographies, Histories, Tre atises, 

Glees, Madrigals, Organ Music. Full value and cash payments. 
Reeves's Depot for Old Music, F leet Street, I L -ondon. 


\ K JANTED, an OFFER for Seven or Light 
Copies of MARCELLO'S PSALMS, folio size, in good con- 
dition; also, folio size, Full Band Copy of Handel's Oratorio, 


“Solomon.” Apply, stating terms, J. W. Beaumont, Clarendon 
Street, Wakefield. 


MPORTANT TO MUSICSELLERS. — Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 
if required. Terms upon application. 
London: B. WIL.IaMs, 60, Paternoster Row. — 


UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED with despatch on moderate terms. Quotations 


given on receipt of MSS. 
London: B. Wi1LuiAMs, 60 Paternoster Row, E.C. 




















and Works of Art, 47, Leicester Square, W.C 


ESSRS. PUTTICK and SIMPSON 


Auction Rooms, specially for the Sale of Musical Property, Books | 
‘a 
| 


beg to} 


announce that they will hold their MONTHLY SALES of | ee us 


MUSICAL PROPERTY on the following dates :— 
Tuesday, Aug. 16. Tuesday, Oct. 18. Tuesday, Dec. 20. 
Sept. — Nov. 22. 





” 
*,* lesecarments (or particulars of same) intended for insertion in 


any of the above, should reach us ten days prior to the date mentioned. 
Sales of Trade Stocks, Manufacturing Plant, Music Plates, Copy- 
rights, &c., effected on the premises of the owners, or otherwise, as 
required. 
Valuations for Probate or Legacy Duty, or for Public or Private Sale. | 
47, Leicester Square, Lond on, W .C. [Established 1794. 


I ELLY and CO., PI ANOFORTE and H ARMO- 
NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer | 
Street, London, WwW. | 
Kelly’s Organ Harmoniums are the “only instruments” of English 
manufacture that gained “ any award” at the Dublin and P aris Ey 
tions. 
A liberal discount for Schools and Charitable 
Three hundred Second-hand Pianofor 
all times very cheap. New Piz i 
Rosewood cases, from 19 guineas 
The Trade, Merchants, and Shipp ers supp lied. 


MPORTANT NOTICE.—Owing to the DISSO- 
LUTION of PARTNERSHIP in their firm, Messrs KELLY 
and CO. will offer their entire stock for Sale by Auction,on WrpNEspay 
October 5 next. This will be an advantageous opportunity for country 
dealers, professors, and the public at large. , 


N ELBOURNE EXHIBITION, 

PRIZE to BORD’S PIANOS on SALE, wit 
discount for cash, or on the a years hire system, 
Illustrated Lists free, of CHAS. STILES and CO., 42, S 
Row, Holborn, London, W.C. ‘Second- hand Pi 5 on 
years system, ros. 6d. per month. Piano s exché 






























I 
ithampton 
the three | 














-\ ANTED, New or Seco 


| particu 
Pal 
} € 


1881-—FIRST | Ee 


Carpenter's Improved American Organ & 


Patent Reed Action Manufactory, 
WORCESTER, MASS., U.S.A. 


Agents throughout the United Kingdom, 


The LIBR? =" ORGAN, 13 stops, sub-bass, and grand expression 
28 Guine 

The POPU LAR ORGAN, 13 
and grand expression, 34 Gu 

The GRAND ORCHESTRAL ‘OR GAN, 17 stops, and all the latest 
inventions. The most perfect instrument manufactured, 55 


Guineas. 
SCHOOL ORGANS, ins 


ve. patent divided octave coupler 


olid walnut cases, from 10 Guineas. 





Organ Actions may be had witho it c sases, and fitted in any convenient 
1 

For catalogues, trade terms, and plicati ons for as sage ;, address, 

Mr. J. A. Matthew “WI lesale Manager, 9, Ne wrth Pla Cheltenham. 


YHURCH ORGAN for SALE; 2 manuals; 6 stops 
in great org in swell organ; pedal bourdon, 30 notes; 3 
ished action, decorated front pipes, 
GIVEN for »-half if required. 
Ider, W aterloo Place, Bromell’s Road, Claph am, 
and Co. 
















V. Beales, 
Formerly with 
















SOR SALE; excellent. CH: \MB xB oR ORGAN, by 
WALKER. 6 stops, viz., hautboy, fifteenth, principal, open 
diapason, stopped diapason, tre and bass; swell and two composi- 
tion pedals. Sold consequence of owner's death. Suitable for 





small Church or Cha s of Hankinson and 

Lane, Bournemouth. 

ne SALE, an Ol RG wii by Bevinaron and Sons, 
very ta for asm all Church or Chapel ; 

r culars on application 


apel. Price and all particular 














in good order, a 





1al, 6 stops, 1 oct 


athaniel Walton, Alston 









TO, ORGAN BUILDERS and 
ORGAN WANTED (new or second-hand) for plac 
lal rether about 13 or r4stoy 
e Ofiice, Tiverton, Devon. 
nd- hand oe Sgr ORGAN, 


St ae full 


anuals and pedals, say 


WY oan roug 


Twom 


lars, &c., to E. 


ORGA? 





ARGE | 


Hx th 






















| with cc er ell, & 
f1oo. For particu lars a 
vi WwW. 

‘HORT IR ON OV ERST RUM IG “GRAND.—The 
» Organist and Music-Master of St. Thom Charterhouse, is 
irous of DI sige 12 oe ig above. Full c Ass; nearly new; 
ent to Will take a go v or without pedal 
hment, in pare payment. S. oaheon 12, Dig sby Road, Browns- 


| 
HOLID: AYS.- — Use 


Sold 


OR PRACTICE in the 
HORN’S REGULATING DIGITORIUM. 
and Co., 14, Hanover Street, W.; Hays, Royal Exc 


1 by Weekes 
e Buildings, 








and 25, Old Bond Street ; Mills, 60, Moorgate Street, E.C. 
RGAN FOR SALE.—The Organ now in use| 
in the Church of St. Mary Magdalene, Taun ton, is for SALE. It 


and 24 octaves of 
ilso 3 composition pedals and 
Choir Organ,’5 stops; Swell 
the most part are of full 
All expenses attending the 


contains: 3 manuals, from CC to F, 4$ octaves, 
pedals; 16 ft. open, from CCC to F; 
3 couplers. Great Organ, 11 stops; 
Organ, 7 stops. N.B.—The stops for 
compass, and the diapasons are choice. 
removal of the instrument to be borne by the purchaser. Further 
particulars can be obtained of the Organist, R, Bailey, Esq., Weirfield 
House, Taunton. The Organ can be inspected on application to the 
Vicar, the Rev. Samuel Adams, M.A., or to the Or: yanis st. 


( RGAN e ( 









for SALE.—The ORGAN now in 1 St. 
Paul's Church, Clapham, to be SOLD very cheap. It has three 
manuals, and was built by the late J. C. Bish OP, of M: urylebone Road, 
London. There are 7 stops in the great, 5 in the swell, 4 in the 
choir, and 1 in the pedals; dimensions, 9 ft. wide, 12 ft. high, and 
7 ft. 6in. deep. For price and cards to view apply to Forster and 
Andrews, Hull, 


RGAN for SAL E or HIRE. A bargain. ‘Two 
manuals, CC, 9 stops in great, 7 in swell, 16-ft. pedal open pipes, 

3 couplers, spotted metal pipes. A modern Organ, the case and various 
parts nearly new. Price 150 guineas. Now in use in Christ Church, 
Enfield, near London. To be sold on account of having a 40-stop new 
Organ building by ALrrep Monk. Apply, 6, Sus Terrace, Great 
College Street, Camden Town, Lon =. Als oa -stop 3-manual 


Organ, a 20- stop 2-manual, and 18-stop 2-manual Organs for Sale. 
V ANTED, for the Chapel attached to a Public 
Institution, a Second-hand two-manual CC ORG AN with inde 
pendent pedal. Full compass of manual and pedal organs indispens able. 
Size of organ chamber, 16 feet wide by 10 feet deep, 11 feet 6 inches at 
front and 8 feet at back. From £50 to £100 would be ¢ a ast an 
instrument in good order. Address in firstinstance to M. D., srs. 
Mackey, Mackey and Co., 1, Bouverie Street, Fleet Strect, pictonge 



































attac 
pore Park, 








ILVER FLUTE, by R UDALL, Car TI 
wn 1867 Patent, with extre a sharp shake Ei 
For SALE, a great bargain. Rie Pr menade Terrace, 





Chelte nham. 
FOR SALE 
Stradi 


uarius 
REG); 


or EXCHANGE, a magnificent 
VIOLIN, in fine condition. Warranted genuine 
Mr. Davis, Eastfield House, Cc otham, Bristol. 





(Fair Ss certific 


GOR SALE, 

and bows, in Gne condition and grand tone. 
fils, ANDREAS and NicHoLas Amati (grand). 
E astfield House, Cotham Brow, Bristol. 


two Italian VIOLINS, in double case, 
JosepH GUARNERIUS 
Offers wanted. J. D., 


\7IOL IN STRINGS. _—Shippers -and the trade sup- 

plied with the finest Italian Violin Strings imported ; unequalled 
for tone and durability. Three Firsts, E, sent (as sample) post-free 
for 13 stamps. Alphonse Cary, Importer of Violin 
Pianos, &c., Newbury, Berks. (Late of Kentish Town, N.W.) 
CCURATE METRONOMES, ts., _ post-free. 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 

rath ed.,6d. each. D. Scholefield, Trinity Street, Huddersfield. 














‘HROAT IRRITAT ION.—Soreness a and dryness, 

tickling and irritation, inducing cough and affecting the voice. 

For these sy ptoms us sc EPPS'S GLYCERINE JUJUBES. Glyce- 

rine, in these agreeable confections, being in pro ity to the g} ands 

at the moment they are excited by the act of sucl x, becomes s actively 

healing. Sold only in boxes, 74d. and 1s. 14d. , elled “ James Epps 
and Co., Homeopathic Ct yemists, London.” 
















A letter received :— 

““Gentlemen,—It may, perhaps, interest you to know that, after an 
extended trial, I have found your Glycerine Jujubes of considerable 
benefit (with or without medical treatment) in almost all forms of 
throat disease. They soften and clear the voice. In yy case can they 
do any harm. Yours faithfully, Gorbon Homes, L.R.C.P.E., Senior 
Physician tothe M: anicipal Throat anc 4 Kar ane 


Strings, Bord’s 
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MUSIC STRINGS—WHOLESALE AND RETAIL. 


J. P. GUIVIER AND CO., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR 
ALL MUSICAL INSTRUMENTS. 


Sole Depot for Signor ANpREA RurFini’s (of Naples) Celebrated 
Strings for Soloists, manufactured by him on a system invented by 
Mons. J. B. Vur_iaumeE, of Paris. 

Sole Agent for CHARL ES AvperT’s (of Philadelphia, U.S.) new 
Patent Improved Chin-Rest; also his improved String Gauge. 

39, WARWICK ST., REGENT ST., LONDON, W. 

Price List free on application. 
All kinds of strings covered in a superior manner on powerful machines 
made on the best principle with all modern improvements. 


Butler's MUSICAL INSTRUMENTS. 
Violins, ‘Gane, and Banjoes 


Flutes, Clarinets, and Fl 





nost vari ¢ 
BUTLER’S, 29, Hayn , London. 
Iilus aval Catalogue, hfty pages, sent post- free. 


MALEY, YOUNG & OLDKNOW, 
ORGAN BUILDERS, 
KING’S ROAD, ST. PANCRAS, N.W. 
—! rep aired, enlarged, tuned, and 


Ito be 2 firs 5t- class 
icel, bracket, cham ber, 












ans for sale. Tnsj pection invited. 


=i 
N.B. —New a 


JAME S CONACHER AND SONS, ie 


nd second-hand org 


ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 
Speci ifications and Estimates free of chay 
> RASS, REED, ST RING, and DRUM and FIFE 
B ANDS, PIANOFORTES and HAR? MONIU MS, supplied at 
wholesale prices, at J, Moore’s, Buxton Road rsfield. Prices, 


ad 
with drawings of every instrument, post- free. Music for any kind of 
band. Patronised by the Army, Navy, and Rifle Corps. 
Maker and 


gy R. WILLIS (established 1827), 
e Importer of Brass and Wood Instruments, tian monium Reeds 


Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stam p. 


myo ER im ORG: AN 


















WORKS.—Specifications | 
Rebuilding, R Voicing, and | 








and } riz 
can be had on a cor neler stra 


rice Is. per pair. 
TEW SPRING PEAR ag . ER Ceuinteres) 
for Music and Reading Desk 
action; does not become loose 
not permitted in this adver 
Inventor, J. STUTTAFORD, 41, R 


aa ¥ ‘ 4 “ 7 y Bd 
NEW MUSIC-ENGRAVING 
(STEAM PRINTING) 
EXHIBITED IN 
PARIS, VIENNA, and PHILADELPHIA. 
Superior to Pewter Plates and Metal Types. 
50 PER CENT. CHEAPER. 
SPE CIME NS and ESTIMATE 
ee ree on receipt of man uscript. 















t 
1€ Place, W. 


Trade supplied. 


will be 











SONG, PIANO PIECE, &c. Engraving, Printing, aud Paper - 
4 Pages, incluc —_ Title, 100 Copies (Felio) pee . £t 8 Oo 
he following 10 o Copies ES sei ene owe © 4 0 

ANTHEM, PART- SONG, KYRIE, HYMN, &c. — 

4 Pages, including Heading, 100 Copies (Octavo) ao 2 2 8 
The following 100 Copies. Bas 20 
OPERA, CHORUS, B AND-P ART, &e.; Sacred Mu sic of any 
kind; BOOK with ILLUSTRATIONS; TITLES with \ vs, in 
colours, highly ornamental; COPYING old Books, Manuscripts, 


Drawin: zs, &c., by Photography and Patent Processes. 
The most perfect Machinery and a large well-trained Musical Staff 
enable us to supply even the largest orders within the shortest time. 


VIOLIN AND BOW 


MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, Papua, AND NAPL 
A FINE COLLECTION OF ITALIAN INSTRUMENTS. 
See Price Lists. 


NDON. 


3ows, Cases, Music Stands, &c. 


ST. MARTIN'S LANE, L 


No OTHER ADDRESS 


BRISTC T OL. 
MR. J. HAMILTON, 


6, CHESTE sheen ils wy CITY ROAD, 


XTAT 
14 


95> * 
















{ANUFACTURER OF 
) 
Pedals and Action 4 for Pianofortes, 
Begs to inform Ors sts, Organ Students, and others that his inven- 
ti r YALS to PIANOFOR S is so useful that it 






d members of the 
pleasure of playing 
he late Henry Smart’s 
= action is easily 
me, as it is all sent 











probation of over 






ructions 
(CC to F, 30 notes), with action and 


yard (CC to F, 30 notes), with 


1e de ; also for testimonials. 
Orders accompanied with cheque or P.O. order will receive immediate 
attention. 

Address, J. HAMILTON, 6, Chesterton Terrace, City Road, Bristol. 


£ WORTH of bed ch for 55-5 by 3eethoven, 
Kuhe, Heller, Syc n, Sj 





NOW READY, NEW EDITIONS OF 


Novello, Ewer & Co.'s ees 


No.1. ORGAN AND HARMONIUM MUSIC. 

» 2 SACRED MUSIC WITH ENGLISH WORDS. 

» 3. MUSIC WITH VOCAL AND ORCHESTRAL 
PARTS. 

» 4. MUSIC FOR THE PIANOFORTE. 

» 5» SECULAR VOCAL MUSIC. 

» 6 SACRED MUSIC WITH LATIN WORDS. 


Sent gratis and post-free. 
London: NOvVELLO, 


Ewer and Co. 
N EW 





MUSIC 
VIOLIN AND PI ANOFORTE 





s. d. 
BUCHLER, F.—Op. 23. Kleine Wanderbilder. Complete ... 8 0 
Singly: No. t, 28.; No. 2, 38.; No. 3, 38.; No. 4, 2S. 
No. 5. 2. 
ERSFELD, CH. ii 13. Pensce Mélancolique et Méditation 
Pastorale * . «a 3 6 
GRADENER, H. —op. 9 Five In —— Complete Pe ta 
Singly: No. 1, 48.; No. 2, ; No. 3, 48.; No. 4, §s.; 
No. 5, 38. 
HOLLANDER, B.—Op. Suit e, in a , Pe 
Singly: No.1, Preis ide, 3S. ; 2, Gavotte, 48.j "No. 3, 
Romanz e, 3s.; No. 4, In 1ezz0, 48.3; No. 5, Aria, 
3S. No. 6, Tambou rin, {Se 
SAURET, E—Op. 12. Romance sans paroles... an iene 


Sold at half-price. 





PATENT PAPER TYPE COMPANY, 
62, HATTON GARDEN, LONDON, E.C. 


London: NoveLtLo, Ewer and Co. 
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Mr. Stedman’s Musical 


(Established for the transaction of all M 
Business, Professional and General), 


2, BERNERS STREET, LONDON, W. 





Office Hours, 10 to 5; Satu day, | rotor. 





TO CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 
N R. STEDMAN begs to inform Projectors of 
Concerts, 


Secretaries of Institutions, and Entre preneurs 
generally that he is prepared to arrange for large or small parties of 











artists of all positions in the profession, and for Concert T« All 
details of management undertaken w ithout the slightest trouble to 
those favouring Mr. Stedman with their wis Terms upon 
application. 
10 THE CLERGY. 
\ R. STEDMAN begs to inform the Clergy that 
he has established a RE GISTRY of ORGANISTS, CHOIR- 


MEN, CHORISTERS see} 


and 





x APPOINTME 








INTS, which is 












open to their inspection, and they are invited eith er toc 
stating their requirements. From his per 
qualifications of Organists and Sincere. Mr. 


the Clergy valuable information as a ¢ 
CHURCH FESTIVALS arranged and ¢ 
CHOIR-BOYS. 


M R. STEDMAN is prepared to supp ay peed SOLO | 
CHOIR-BOYS for Church Festivals, Choral Wed xs, Con- 
certs, &c. 


arried 





a MUSIC FOR BANQUETS, &c. tc. 
R. STEDMAN undertakes the music (and all 


N the necessary details) for Banquets of City Companies, Masonic 


Lodges, &e. 2 at the sh orte st notice. 

N R. STEDMAN is prepared to provide CHOIRS 
and ORCHESTRAS for the performance of Oratorios and 

Cantatas. 


~ ORCH ESTRAS AND CHOIRS. 





NV Ki ¥ TEDM: AN will be happy. to advise his 
4 clients upon all professional matters, confidential or otherwise, 


either by letter or pers« onally by previous appointment at his Offices, 
12, Berners Street, London, W. 


REDUCED PRICE, 








THREE SHILLINGS. 


HANDEL’S MESSIAH 
BERTHOLD TOURS. 


d coal 


PIANOFORTE MUSIC 


COMPOSED EY 


OLIVER KING. 


London: Nove to, Ewer an 





s j 
LEGENDE.. ee 
IMPROMPTU-CAPRICE i 
BERCEUSE—MEDITATION ET VALSE 5 0 


IMPROVISATION 


SERENADE ‘ © 
BARCAROL E 4 0 
NOCTURNE 4.0 
Sold at half-price. 
_ ___London: NoveLLo, EWER and Co, 
NEW COMP OSI TIONS 
OR THE 
r 
ORGAN 
BY 
GUSTAV MERKEL. 
Op. a ha 
141 Concertsatzin E flatminor ‘ ; : 
149. Twenty-five Short and Easy Preludes. 30 


Sold at half-price 


London: Novetio, Ewer and Co. 


Agency 





NICODEMUS 


A SAcRED CANTATA 


|For Chorus, with Soprano and Tenor Solos 


THE WORDS SELECTED BY THE 


Rev. G. WILLOUGHBY BARRETT, M.A., 
>recentor of Norwich. 
THE 


MUSIC COMPOSED LY 


FRANCIS EDWARD GLADSTONE, 


The Second Edition ts now 


“ Praise should also bes ac 


orchestration.”—Figare 


from the firs 


“ There is not a dull bar in the work 


Monthly Musical Record. 


decidedly 





dramati 
cert roon 


“Well tna 
effective in the con 


orchestrated, 
Opinion, 





ea aG sodemus’ will expand the composer’s reputation. E very¥i vhere 
its tokens of earnest feeling are undeniable.”—Musical Standard. 





‘The recitatives have been most mi 
mas —_ treatment have dispersed all di 
Da Press. 


London: 


tely studied, and by their 
ulties of contrast.—Eastern 








Werkes and Co., 16, Hanover Street, W. 

PRICE ONE SHILLING. 
i Bae ENTRY INTO JERUSAL =o A Sacred 

Cantata, composed by F. W. Humperst¢ 
vill be found suitable for Choral Soci ie ties and Clas ses in 

music being of a melodious 

1s. 6d. each. Wind parts may be 
facet 

“ The performance was an entire success, and the applause at the 
close was loud and long, showing that the audience had thoroughly 
ventry 
and feelingly written, both 
the music and the selection of the 
e, which was large, testified 















the intermedi § 
String parts can Sb e had, price 








enjoy ec land appreciated the beauties of the composition.”—C¢ 
Stand 


lard, ‘* The whole work is carefully 
d to the composition of t 

”—Coventry Times. r 
a app reciation by the appl 

at its close."—L: 
ntroduced with gc 
be equal to the 
BE HEARD OF IT.” rE 

London “7 T and Co, “54, Paternoster Row. 


>ASY HARVEST ANTHEMS, &c.—Praise the 
Lord, O Jerusalem, 2d.; O Lord, our Governour, 2d.; Praise 
the Lord, O my soul, 2d.; W ith heart an d voice, 1d.; Come, join our 
glad thanksgiving, Id.; How good is He, the giver, pe Ye sons of 
Britain, 2d.; Hurrah for the © glory (Part-song), 1d. The above Eight 

post- free for twelv e stamps Hart and Co., 54, Paternoster Row. 

Music Edition. Price 6d. In Tonic Sol- fa, 3d. 
A Reading to accompany the Work, 2d. 
HE GOLDEN SHEAF. A Cantata. Where 
pe is a feature in Harvest Festivities, there is no work so 
e *' Golden She: ’ The music is not difficult, is very 
it n perform: ance, or with the reading 
( 5 Patern 1oster Row. 













urvier, ‘Sev 
tian WV i la If the whole 
very thewcks is sweet,’ MOR! 






ood effect. 
= ’ Jes su, be 


















Will be published early in ine 
T= ha UM in G. 


st, price 1d. 
Set to music in a simple form. 
, G.W. Martin. Specimen, post-free, for ia halfpenny 
stamps. ” Hart and Co. 54, Paternoster Row. 
TEW PART-MUSIC.—NATURE’S 
a Composed (in short s score) by the late G. W. MARTIN. 
composition. Price 6d. dozen 
HE WHO'D WIN MU ST WO 10. 
Crampton. Price 6d. per dozen. 
The following in full Vocal Score. s.A.T.B. 
THE MIDNIGHT SERENADE Wieamess 1d. 
AWAY TO THE WEST. 1d. 
LAUGHING CHORUS. 1d. 
THE HOP-PICKERS. 1d. 
London: Harr and Co., 


NV USIC PRINTING.—Authors’ works produced 
4 in the very best style, far cheaper and on more advantageous 
conditions than by the new processes now extensively advertised. 
| Estimates for every class of work on application. 

' London: Harr and Co., 54, Paternoster Row. 





~QUEEN 
His last 





Music (in short score), by T. 


54, Paternoster Row. 
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ORIGINA 


Compositions i the Organ 





By E. SILAS. 

No. 5. 

I. Allegro aaa oe I 
2. And = as I 
3. Prelu I 
4. hadeate I 
5. Fantasia I 
6. c ae 
7: z 
& I 
9. I 
10. aS 

-) 
II WS 
12. 2 
1}. I 
Vins e Organist’s ( ‘ 

VELLO, Ewer and Co. 
ORIGINAL 
Compositions for the Organ 
By FREDERIC ARCHER. 

No. s. 
I. I 
ms I 
3. I 
5. 1 
6. 2 
7: I 





rist’s Quarterly Fournal, 
Nove.tio, Ewer and Co. 


ORIGINAL 
Compositions for the Organ 
By HENRY SMAR’ 

Choral, with Variations ... 


Two Tric a tas 
Solemn March 


London: 


2 


Gr rand 











CON anNhwnw Z 


ro. Airw 

11. Twelve Short and 

12. ” ” 
13. ‘. 
14. Prelu de, ,in + and = tl 
15. Prelude, in ED; Int 


Grazioso ae 
16. Postlude, in D 
ifs “Ewe Short Intei 
18, March,inG 
1g. Easy Preludes: 
20. Minuet, in C.. 








No. 1,in F; No. 2,in G 


ee ee) 





2. Festive Mar ‘ch, i in D 
22. Postlude, in E flat .. : enh ‘ 
No ¢ to 22 fror m the Ors sao Fous 
London: NOVELLO, Ewe Ra nd Co. 
ORIGINAL 


Compositions for the Organ 
By J. BAPTISTE CALKIN. 









1. Andante (varied) i pon ua a ai se Poon aa 
2. Homm pais t y 
Chora ; tee ies oe -_ par wy ' 
3. March e Re Jota re wh ee ive 13 re rey ae 
Il legretto ove o eve eee tie eee eee ah 
4. Andante espressivo sian sie ase pel — ven} 
Organ Study on P leyel’s Hymn-Tune ... ve ans es PD 
Hommage a Haydn.. 3 ae awe 
5. Allegretto Religioso... ro 
Minuet and Trio ak 
6. Festa ul March. “bo 
Hommage a Mendelss sohn.. a 
7. Harvest Thanksgiving March sol 
Two-part Song without words be 


8 Minuetto (from the Organist’s Quarterly Journ Rives as 
London: NoveLto, Ewer and Co. 


HNNNWH HH HDD 


THE MUSICAL TIMES.—Avaeusrt 1, 1881. 














399 





WIDOW OF NAIN 


ANTATA 


AND CHOR 


THE 
FOR SOLI VOICES, 


ALFRED J.C Al es cor - Mus. Bac., Cantab. 


(To pr Prrror: Ww TER FESTIVAL, 





ae Just published. 
SALVATOR MUNDI 


LW 
Y 


A SACRED CANTATA 





writter 


> PY 


py ER, Mus 


ble for CI u 


mae 
i 
D 











SCENES FR 


siesbatsiadadasd nheal ” NBOUND 


MI 


Cc. HUB Ie RT H. 


P. ‘ARRY. 
rand Co. 


Compositions lor the Pianoforte 


2 


AGNES ZIMME RMANN. 


a 
a 


Suite for Pianoforte. Op. 22... er iad ae ~ os 20 6 














Or, singly: Prelude, 3s.; Mazt Scherzo, 4s.; March, 4s 
| Suite pour Piano, Violon, et Vi Dp. a 15 0 
Sonate fiir Pianoforte Vi 15 0 
Second Sonata for Pia ; 15 oO 
Banat ggasi ol Op. 23 15 0 
- ah 3 0 
Pp. 15 4 0 
‘ | 20 
. 20 
ok net I 6 
oe 3 O 
each 3 0 
we) ao 
4 a nas I 6 

2. Auf dem Wass 
‘08 a. ae 3 0 
2 0 
3 oO 
4 0 
ARRANGEMENTS. 

Menuetto from Haydn's Quartet in D minor ‘ei an a Se 

Corelli's Sonata in E major, composed for the Violin, arranged 
for Piano Solo.. Pe ‘in aa wa SO 
Bourrée in ED, by J. S. Bach 2 6 
Bourrée in C, by J. S. Bach 2 6 
Gavotte in G, by J. S. Bach ree 2 6 

eisai yt “* Concerto. Composed for th r Organ, by 
. F. Handel ... 5 oO 





No. : a R. Schumann's Skizzen fiir den Pedal Fliis ze] (Sketches 
for the Pedal Piano) . 3 3 0 
Allegretto alla polacca, from Beethoven's Seren: ide, Op . 8, for 






Violin, Viola, and Violoncello Pe ce aaa oe 
Scherzo from Beet thoven's Trio, for Vic jin, Viola, and Violon- 
cello, Op. 9, No.1 ; ed es c 3 0 
Menuetto from ditto, d itto, Op. 9, No. er ces 3 0 
Menuetto from Schubert's Quartet, Op. 29 3 0 


Sold at half-price. 


LONDON: NOVELLO, EWEKR AND CO 
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TRINITY COLLEGE, LONDON. 


LOCAL EXAMINATIONS IN 
ELEMENTARY MUSICAL KNOWLEDGE. 


The next Local Examinations in Elementary Musical Knowledge 
will take place on Fripay, December 2, 1381 (as well as in June, 1882), 
and will be open to persons of either sex. 

National Prizes of the value of £5 and £3 will be open to Candidates 
in each Division, Senior and Junior. Adjudicator, Sir Junius 
Benrpict. ‘The Examiners are als o prepared to undertake the ¢ dju- 
dication of certain Local Prizes. 

The Local Examinations are conducted as follows: The Examina- 
tion Papers, inclosed in a sealed packet, are opene d by the Local 
Secretary in the presence of the Candidates, and at the “close of the 
Examination the work of the Candidates is placed in a cover, sealed 
up in their presence, and sent the same day to the College. 

The Examinations are conducted in two Divisions, Senior and 
Junior. ‘The Examination Paper in the Senior Division is devoted to 
Elementary Theory with a few historical questions. ‘The Examina- 
tion Paper i in the Junior Division is limited to questions in notation, 
time, clefs, signatures, scales, terms, &c., and (in the Honours Secti on 
only) one or two easy historical questions will be set. Candidates 
may take their choice of entering for the Senior or Junior contr ang 
without consideration of age Candidates born before December 

1864, are not eligible for Prizes or other Honours in the Jur rior 
Division, but may obtain ordinz ary certificates with “ special mention. 

The Regulations, with a List of Local Centres and Secre taries, may 

be had of the Secretary, Trinity College, London, W. 


CLASSES AND LECTURES. 
SEPTEMBER 2 








MIcHAELMAS TERM will commence on 
students can be received. 

Subjects: Harmony, Counterpoint, Canon and Fugue, Form, 
Orchestration, Acoustics, Organ, Pianoforte, Harmonium, Solo Sing- 
ing, Violin, Violoncelio, I lute, Oboe, Clarinet, H: irp, C al Singin 
Figured-Bass Playing, Elements of Music, Physiology of the Vase i 
and Aural Organs, Musical His story, Choral Service Class for Clergy, 
Orchestral Class. 

There are Eventna as well as Day Classes, and Separa 
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HIGHER 
AND FOR TECHNICAL SKILL IN MUSIC. 


Notice is hereby given that the following Al TERATIONS in the Regu- 


MUSICAL EXAMINATIONS FOR 


WOMEN 


lations for the PracticaL Division have 
effect at the Examinations in January, 
1.—In the Pranororte Section the requirements will be: (a) the 
performance of one or more Standard Compositions, one to be selected 
by the Candidate and approved by the Board, and others to be selected 
by the Board and announced at least three months before the date ofthe 
Examination; (?) the performance at sight of various passsages of 
more or less difliculty, selected by the Examiners; (c) Accompanying 
the voice ; (/) questions on the Structure or Form of any piece played 
by the Candida ite, and on Musical Theory or Grammar; while for a 
Certificate in the First Division the following will be required in 
addition: (e) transposition at sight from one key into any other 
keys named by the Examiners; (/) playing at sight from a Figured 
Bass, and harmonising a given Melody; (g) questions on the various 
Musical Forms employed by classical composers. Candidates who 
pass in the First Divis sion of this Section, and also in either Division 
of the Harmony Section, may, subject in each case to the approval of 
the Board, be admitted to the Class of Associate-Pianists of the 
College. 
2.—In the OrGan Section the requirements will be respectively 
similar to those for the Pianoforte, with the addition that Candidates 
in the First Division will be tested in playing at sight from a four- part 
vocal score in the proper nay Those who pass in the First Division, 
and also in the Harmony Secti ect in each case to the 
approval of the Board, be admitted to the Class of Organ-Associates 
of the Colles 
3.—The Vo AL Section will include: (a) the performance of one 
Solo selected by the Bo ard and previously annou aced ; (6) one Solo 
to be selected by the Candidate and approved by th doard ; while for 
a First Division Certificate the following will be ndispensable: 
(c) singing at sight; ((/) questions on Voice Production end Training 
on Mus ical Theory or Grammar, and on the Form or Construction ef 
Vocal Music. Those who pass in the First Division, and also in the 
Harmony Section, may, subject in each case to the discretion of the 
— be admitted to the Class of Associate-Vocalists of the College. 
—Candidates who have passed in the l‘irst Division in either Piano- 
Pa playing, Organ-playing, or Solo- singing, may present such 
Certificate as a substitute for Divisions i. and ii. of Section B in the 
Examination for the Grade of Student or Associate in Music of the 
College. 
—Candidates who have passed in the First Division in either Har- 
y or Counterpoint will be exempt from further examination in that 
subje ct on presenting themselves for the Diploma of Associate in Music 
of the College. 
6.—The Examination Fee in each Section is One Guinea, except 
that for the First Division in the Pianoforte, Organ, and Vocal Sections 
the fee in each case will be Two Guineas. 
There will be no fees in future for Certificates. 


July, 1861. 
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with more certainty and precision than usual at 


T H E M U S I .. A # TI M E S this establishment; and his duties have been 


shared by Signor Bevignani, whose zeal and 


AND SINGING-CLASS CIRCULAR. steadiness are too well known to need our com 
mendation. 
AUGUST 1, 1881. At Her Majesty’s Theatre the only novelty of the 


season was given on the last night of the sub- 
scription; but, considering the weakness of the work, 
THE LONDON MUSICAL SEASON. it may be that this was a cunning device of the lessee 
oe eae to cover its inevitable failure. We can scarcely 

Y Henry C. Lunn. 


believe that “ I] Rinnegato” was selected as a repre- 

Ir it were necessary to strengthen our oft-repeated | sentative opera of the day, and must imagine, 
assertion that the days of Italian Opera in this coun-| therefore, that there are other reasons why it was 
try are numbered, we might point to the fact that the | performed. That these reasons have nothing what- 
companies assembled at our lyrical establishments | ever to do with art is, we think, too obvious to be 
do not now contain vocalists at all competent to sing! doubted; and we have only to hope, therefore, that 
pure Italian music as it should be sung. In the | the Baron Bodog’ D’Orczy, Mr. Mapleson, and the 
palmy days of opera at the Haymarket, and even | subscribers to the Opera season are satisfied. The 
| 











later, when a large number of the vocalists were! promise in the prospectus that Madame Christine 
transferred to Covent Garden, the works, whatever | Nilsson would undertake the character of Semiramiide, 
may have been thought of their abstract merits,|in Rossini’s opera, was, we are happy to say, not 
were rendered, mainly by Italians, in a style which | fulfilled; for, considering the number of parts with 
gave a factitious importance tothe music; and many| which this excellent artist is now identified, we 
persons, therefore, would flock to the theatre to hear | should be extremely sorry to find that she had made 
the singers who cared but little for what they sang.| even a comparative failure. Mdlle. Adalgisa Gabbi 
We have now, however, passed from Italian Opera} scarcely produced the effect evidently expected by 
to Opera in Italian; and this in England becomes|the lessee; and the main attraction of the season 
an absurdity so evident to all thinking persons that} has therefore been Madame Nilsson, who, especially 
the only wonder is how a sufficient number of fashion- in Boito’s *“ Mefistofele,” has materially advanced 
able people still come forward to support it. It has| her high reputation both as a singer and an actress. 
been said that it generally takes the same time wid Comegenere-s Tremelli, too, is gradually gaining ground 
an undertaking to die out as it did to establish it.|in public estimation, and Mdlle. Anna de Belocca, 
If this be really true, let us be thankful that a short | Mdlle. Minnie Hauk, and Madame Ilma di Murska 
period sufficed for Italian Opera to take firm root in, have also been instrumental in helping the lessee 
this country, for just as long may we fervently hope | through a most uneventful season. A good word 
that it will take to decline. | must, however, be said for Mdile. Emma Juch, who, 
The season at the Royal Italian Opera has | although inexperienced on the stage, sings well, and 
rae confirmed the truth of the ka Finger py painstaking. Signor Novara, who made 
remarks. Rubinstein’s I] Demonio” is essentially a | his début as Mephistopheles. in Gounod’s * Faust,” gave 
German opera; and Mozart's ‘‘ Die Entfiihrung aus | much of his music with good effect, but his acting of 
dem Serail,” with the Italian recitatives in place of | the part, though original in conception, was scarcely 
the original dialogue, is a complete burlesque upon!to the taste of the audience. Signor Faccio, 
the composer’s design, the exquisite music, however,| who was mentioned in the prospectus as joint 
making it welcome even in so absurd a disguise.| conductor with Signor Arditi, has not made his 
The prospectus promised us these two works, and/ appearance, and the arduous duties of the season 
the promise has been faithfully kept. Criticisms| have been entirely sustained by the last-named 
upon both these operas have appeared in our| artist with much credit to himself and benefit to 
columns; but in this summary of the season we | the establishment. 
cannot refrain from again bearing testimony to the | Grateful for past favours, if not for those lately 
admirable singing of Madame Albani and M. Lassalle | received, all music lovers looked on with sorrow at 
in Rubinstein’s work, and of Madame Sembrich in|the recent dissensions in the councils of the Phil- 
that of Mozart. More artistic performances than | harmonic Society; and the resignation of many of 
these have rarely been heard on the lyric stage, and |the Directors, and even of the Treasurer and Secre- 
it is gratifying to find that, even by the proverbially | tary, seemed at one time to threaten the extinction 
cold audiences at this establishment, they have been | of an institution which in the early days of musical 
thoroughly appreciated. Boito’s ‘ Mefistofele,” we | art in this country was mainly instrumental in nursing 
were told, would be produced “if time should per-|it into healthy life. Clearly it was necessary that 
mit”; and as we presume that it was absolutely ne- | numerous reforms should be instituted; and when 
cessary—for the vocalists, if not for the audience—|the prospectus was issued with new names in the 
to play the usual round of hackneyed operas, we may, | management, it was at once seen that some departure 
of course, conclude that “‘time would not permit.” | from the old lines was decided upon. Six concerts, 
Madame Fursch-Madier, Signor Mierzwinsky, Signor | instead of eight, were announced, and there were to 
Sante Athos, and M. Soulacroix are the only new- | be two rehearsals for each performance, although it 
comers who have retained their places during the| had been formerly declared, in reply to numerous 
season ; but the lady has the highest claims to our| critical remarks, that no more than one could pos- 
regard, and we may probably find that she will be|sibly be obtained. This was a step in the right 
included in the company next year. Madame Sem-| direction; and when it was likewise found that some 
brich has fairly established herself as a prima donna|compositions but little known in England—Berlioz 
of the true school of vocalisation ; and as Mesdames | “ Romeo and Juliet” Symphony amongst the number 
Adelina Patti, Albani, and Trebelli have also ap-|—were to be included in the programme of the season, 
peared in their favourite parts, it will be seen that|and also works by British composers, there seemed 
the company has been unusually strong in the female | to be some hope of the commencement of a new lease 
department. The new Conductor, M. Dupont, has|of existence for the Society. The result has been 
: , M. , has } ; i 
proved himself thoroughly efficient, many of the} most encouraging. The majority of the perform- 
works under his direction, indeed, being given|ances, although still leaving much to be desired, 
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have been far superior to anything heard at these | —we have to thank him for continuing his revival of 
Concerts for some years, and great credit is due for| Berlioz’ works by producing “ L’Enfance du Christ,” 





the untiring zeal displayed by Mr. Cusins, the 
Conductor, in the endeavour to secure a worthy 
rendering of Berlioz’ difficult Symphony. Next 
year we hope to record further progress; for so 
many rivals are now in the field that activity in 
the management, even of so old an institution as 
the Philharmonic Society, can alone protect it from 
decay. 

The Crystal Palace Concerts have thoroughly sus- 
tained their high position during the season, and 
although the supply of modern German music may 
be thought by many to be slightly in excess of the 
demand, there can be little doubt that compensation 
has at least been partially made by the exceptionally 
fine performance of compositions which everybody 
must welcome with pleasure. It is difficult to bear 


success, and we must not be surprised, therefore, | 
that in consequence of the popularity of the Satur- | 


day Winter Concerts, the Crystal Palace authorities 
also instituted a series for the summer; but we much 
question whether this is a wise step. The perform- 


ances were especially intended to attract an audience | 


to the concert-room at Sydenham at a time when 
outdoor pleasures were undesirable; but when the 
Crystal Palace becomes a blaze of floral beauty, and 


the temptation of walking in the grounds is really | 


almost too much to resist, whatever music is given 


should be of a lighter character, and we shall scarcely | 


be surprised, therefore, if the experiment of present- 
ing important works at this time of the year were not 
to be repeated. 


The series of Richter Concerts have again been | 


one of the important features of the season, more 


especially when—in consequence of the falling off in | 


the attendances, if not of the friendly advice of 
musical critics—the Director resolved to make his 
programmes more generally interesting. Before Herr 
Richter came to this country we were accustomed to 
hear thoroughly satisfactory performances of the 
standard works; and, knowing the reputation of the 
German Conductor for expounding the subtleties of 
the modern compositions of his most gifted country- 
men, we naturally expected that his programmes 
would include many of these, and thus have a special 
character to distinguish them from the ordinary 
orchestral concerts of the metropolis. Gradually 
this truth has been perceived and acted upon; and 
not only have several of the compositions of the great 
operatic reformer, Wagner, been given, but next year 
the solo singers and chorus of the German Opera 
are promised, in order that the true effect of the 
Wagnerian selections may be more fully realised. 
This is as it should be; and we are quite certain 
that, with such excellent materials, the Richter 
Concerts must command a large and_ influential 
patronage. 

The Concerts given during the season by M. 
Lamoureux, Conductor of the Grand-Opéra, Paris, 
were interesting as showing what ‘“ Young France” 
is now doing in musical composition; and, although 
many could not but be struck with the conviction 
that ‘Old France” has set a pattern which scarcely 
seems worthily followed, many works were given at 
least worthy of a hearing. All these were noticed by 
us at the time of their performance; and we have 
now only to add an expression of hope that M. 
Lamoureux will again pay us a visit next year 
with some works which may fairly be considered 
as representative of the genius of his country- 
men. 

Apart from the Pianoforte Recitals of Mr. Charles 
Hallé—which included the whole of Beethoven's 
Sonatas and Bach’s forty-eight Preludes and Fugues 


|with a thoroughly efficient orchestra, chorus, and 
;solo singers. There is no doubt a “fashion” in 
/ music, for during much of the season Berlioz became 
| the rage—even the usually steady-going Philharmonic 
| Society performing his ‘* Romeo and Juliet” Sym- 
phony—but we can scarcely imagine that this will 
|last more than any other fashion; and it becomes a 
| question whether even next season there will be any 
/earnest demand for his music. Meantime every 
_credit is due to Mr. Hallé, who has spared no trouble 
to bring to the front an artist who, although almost 
initiating what is often termed the “music of the 
future,” has hitherto been so neglected as to be 
scarcely known even to those who frantically uphold 
| the works of Wagner and his disciples. 

| That the support accorded to musical performances 
‘depends upon their intrinsic quality, and not upon 
the locality in- which they are given, has been 
'evidenced by the success of the Sacred Harmonic 
| Society’s concerts this season at St. James’s Hall. 
So firmly had Exeter Hall been associated with this 
Society that there were not wanting persons who— 
with ominous predictions of certain failure if the 
same artists sang in any other room—anticipated 
with satisfaction the dissolution of the Society, in 
order that their rigid notion of the ‘fitness of 
|things” might not be disturbed. But the migration 
took place, and Sir Michael Costa, loyally retaining 
| his post as Conductor, at once proceeded with the 
| necessary task of adapting his orchestra and chorus 
ito the new hall; and urged, or at least yielded to 
the desire for, the occasional introduction of less 
familiar works into the programmes. So far from 
diminishing the effect of the concerts by lessening 
the amount of physical force displayed by vocalists 
and instrumentalists at Exeter Hall, we are inclined 
|to believe that the alteration was a distinct improve- 
ment; and even if a return to the old locality should 
lever be made, there can be little doubt that quality, 
| instead of quantity, will now be the principal thought 
in engaging the executants. Accident, rather than 
| design, has effected a very desirable reform in this 
| time-honoured Society; and all who desire the 
| healthy progress of music in this country will join 
| with us in hoping that time will but strengthen an 
institution which has already done so much to spread 
a knowledge of the standard oratorios of the great 
masters. 

There is not the slightest sign of any decline either 
in the attendance or the quality of the performances 
jat the Monday Popular Concerts. Formed for the 
special purpose of presenting high-class chamber com- 
positions, with the best executants procurable, they 
have steadily preserved their character; and, although 
presenting but little novelty, there can be no doubt 
that they are annually looked forward to with much 
interest by the fast-increasing audiences who really 
love music for its own sake. 

The Bach Choir, under the conductorship of Mr. 
Otto Goldschmidt, maintains its high reputation, and 
attracts large and appreciative audiences, not only 
on account of the excellence of its performances, but 
because it does not limit its programmes to the works 
of the one great artist whose Mass in B minor 
called the Society into existence. The Musical 
Union, despite the retirement of Mr. Ella, continues 
to assemble select audiences to hear the best spe- 
cimens of Chamber Music, and the new Director, M. 
Lasserre, still preserves the character of an associa- 
tion which has always prided itself upon appealing 
rather to an exclusive circle of amateurs than to the 
general music-loving public. The London Musical 
Society, although an amateur institution, has done 


| 
| 
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much service in bringing forward works but little | development ” when he soars beyond his composer 
known ; and as its object is fame and not profit, there | and displays himself. 

can be no doubt of its continuing its career of useful-| The obituary of the year includes three names of 
ness. The Royal Albert Hall Choral Society, the} eminence in the art—Otienbach, the composer; 
rehearsals and performances of which are entirely | Henri Vieuxtemps, the violinist and composer; and 
under the able conductorship of Mr. Barnby; the! M. Lemmens, the well known organist and contributor 
Borough of Hackney Choral Association (which, | to the repertory of the organ andthe church. Offen- 
aided by the zealous exertions of its Conductor, Mr.| bach had no doubt already written his best, although 


Ebenezer Prout, still advances in public estimation); his operas continued to appeal to those who were 
the Hampstead Choral Society, so excellently 
directed by its founder, Mr. Willem Coenen; the 
Highbury Philharmonic Society, which, since Dr. 
Bridge’s appointment as Conductor, has made 
remarkable progress; and other Societies too nume- 
rous to mention, have fairly earned the good opinion 
of all who believe with us that the musical education 
of the people is best effected by constantly placing 
before them those works which have raised the art 
to its present high position. 

Mention must also be made of the excellent 
Orchestral Concerts of Mr. Ganz, who seems 
resolved to make a name as a conductor of high- 
class music, to whatever school it may belong. 
Amongst the unfamiliar works included in his 
programmes was Gluck’s ‘‘Orpheus,” the many 
beauties of which, even in a concert-room, ap- 
pealed with irresistible force to a large and deeply 
interested audience. 

Everybody will join with us in sincerely regretting 
that Mr. Sims Reeves’s Farewell Oratorio perform- 
ances were partially shorn of their interest by the 
non-appearance of the retiring tenor at some of the 
most popular of the concerts. That his absence was 
caused by circumstances utterly beyond his control, 
we need scarcely say; for, even after the operation 
he was compelled to undergo, he had firmly resolved 
to fulfil his engagement, and nothing but a relapse 
which incapacitated him from singing kept him away. 
That we shall again hear him in some of the Oratorios 
which he has rendered doubly attractive by his 
exquisite vocalisation may however be confidently 


| 


relied upon; and we earnestly hope not only that he | 


will be enabled to enter with renewed vigour upon 


the series of concerts which he announces at some! 


future period, but that he may be induced to recon- 
sider his determination of taking farewell of a public 


over which he still exercises so powerful an artistic | 


influence. 
Douglas Jerrold, in describing the “lion” of a 


certain coterie who had unexpectedly been supplanted | 
by a rival, tells us that ‘his mane came out by hand- | 


fuls.’” We do not say that any such catastrophe 
can have occurred to Dr. Von Biilow, but certainly 
Rubinstein has been the hero of the season, in spite 
of the Doctor’s presence amongst us. Whatever may 
critically be said of Rubinstein’s pianoforte perform- 
ances, there can be no doubt of his power to impress 
an audience with the distinct individuality of his 
readings; and the remarkable success of his Recitals 
may be accepted as a proof that English people are 
not so apathetic as some impressionable Germans 
have accused them of being. In an account of the 
Pianoforte Recitals given in the metropolis, however, 
it must not be forgotten that other less sensational 
artists—Mr. Charles Hallé (already mentioned), Miss 
Agnes Zimmermann, and Madame Sophie Menter 
amongst the number—have most eloquently ex- 
pounded the works of the great composers of the 
world, and that their position before the public seems 
in no respect diminished by the advent of the dis- 
ciples of what may be termed the “ impulsive school.” 
If indeed it is admitted that a pianist must have ad- 
vanced to a “ high development” who can fully com- 
prehend and display his composer, then we can only 
assume that he believes he has advanced to a “higher 


carried away by catching tunes and lively choruses; 
Vieuxtemps had long before his decease been disabled 
from playing, but he has produced many works for 
his instrument which are much cherished by violinists ; 


'and M. Lemmens, although a good organist, may 
'probably be more remembered as a composer than 


| an executant. 
| The movement for providing good concerts for the 
‘people at a merely nominal rate of admission still 
| progresses, and we are glad to find that many persons 
iof wealth and position are energetically aiding the 
| good cause. The ‘* Twopenny Concerts,” under the 
| direction of Mr. Ridley Prentice, have been success- 
|ful far beyond the most sanguine anticipations of 
'their promoters, and, considering the high-class 
| music given, few will, we imagine, be now inclined 
|to doubt the truth of the theory steadily advocated 
|in these columns, that the taste of the general 
{public has been, as a rule, invariably underrated 
| whenever popular musical entertainments have been 
| instituted. 

| Amongst the events of the season may be men- 
| tioned the inauguration of examinations by the Royal 
| Academy of Music, the results of which have been 
| most successful. Both in the metropolis and in the 
| provinces the high standing of the old-established 
|institution seems to have been thoroughly appre- 
ciated; and the prestige of passing an examination by 
;its professors has stimulated many students to sub- 
'mit to a severer test than has hitherto been instituted 
| for the general public. 

The appointment of Dr. Stainer as Principal of the 
| National Training School for Music at South Ken- 
sington, on the resignation of Mr. Arthur Sullivan, 
must give the utmost satisfaction both tothe students 
‘and the authorities of the institution, not only on 
account of his high position in the profession, but 
because he had for some time previously so ably 
carried on the duties of the office during Mr. Sulli- 
'van’s absence. 

If we would judge dispassionately of the artistic 

results of the last season it must be remembered that 
the mixture of styles, whether of composers or exe- 
cutants, placed before our audiences during that 
period attracts a larger number of listeners than 
could possibly be appealed to were our programmes 
more cut to a pattern, however admirable that pattern 
may be. Persons thus learn to discriminate between 
good and bad; and although it may be true that at 
some performances many who come to applaud re- 
main to scoft, it is also true that many who come to 
scoff remain to applaud. We could cite innumerable 
instances where talent has been expected but not 
found, and as many where it has been found, but not 
| expected; the moral to be deduced being that the more 
| liberally our musical institutions are conducted the 
more is our chance increased of truly gauging the 
| amount of musical power existing around us. On 
| the whole, then, we are content with the progress 
ithe art is making in England, and sincerely believe 
[that music, although many years ago regarded 
|as an exotic in this country, has now taken root 
here so vigorously as to defy the effects of the 
|few excrescences which from time to time grow 
around it. 
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CLEMENT MAROT AND THE HUGUENOT 
PSALTER. 

Ill. 


(Continued from page 348.) 

MarotT appears to have spent about three months 
in Savoy, and arrived at Geneva towards the end of 
November, 1542. Here he found his thirty psalms 
already employed in the service of the Church, but 
with a text which Calvin then, no doubt for the first 
time, discovered to be spurious. Proposals were 
soon made to the poet to continue his translations, 
and even King Francis seems to have intimated his 
wishes to Marot to the same effect. The work was 
accordingly commenced, and in August, 1543, Marot 
published his “ Cinquante Pseaumes,” containing— 
with an epistle to the ladies of France, and another 
to the King—a revised edition of the thirty psalms, 
twenty new ones (of which the Song of Simeon was 
counted as one), the Commandments, the Articles of 
Faith, the Lord’s Prayer, the Salutation of the Virgin, 
and Prayers before and after meat. The new psalms 
were 18, 23, 25, 33) 36, 43, 45, 46, 50, 72, 79, 86, g1, 
IOI, 107, 110, 118, 128, and 138, which with the Song 
of Simeon make up the number of fifty. It will be 
observed that the five psalms translated by Calvin in 
1539 (25, 36, 46, g1, and 138) are here replaced by new 
versions, and now disappear from the Genevan psalter, 
although they were retained in a new edition of the 
Strasburg psalter, published in 1545. No edition of 
the psalms with music, printed in 1543, or the three 
following years, is known to exist. We first find the 
melodies of the new psalms in the harmonized psalter 
published by Bourgeois in 1547, but it is perfectly 
certain that they were in use for some time before, and 
were no doubt selected and arranged soon after the 
completion of Marot’s translations. 

Of Marot’s intercourse with Calvin during his stay 
at Geneva almost nothing is known. Neither in his 
writings ever speaks of the other,| and even in the 
preface to the psalter Calvin makes no allusion to 
Marot. Nor is this surprising. Except in their 
adherence to the reformed doctrines the two men had 
nothing in common. Autocratic by nature, Calvin 
tolerated no dissent eitherin faith or discipline. 
Unbending in his logic and confident in the absolute 
truth of his premises, he pushed his conclusions to 
their extreme limits, without regard to their practical 
results; and, consistent in his own asceticism, had no 
sympathy for the contradictions, still less for the 
weaknesses, of human nature. To Marot, outspoken, 
genial, and tolerant, the iron fetters which then bound 
Geneva must have been unendurable; his relations 
with Calvin could never have been cordial, and his 
associates were chiefly among those to whom the 
tyranny of the reformer and the Council were odious. 
One of these friends was cited before the Council in 
December, on a charge of having, in his own house, 
played at dice with Marot. 
were used for a game of backgammon. About two 
months before this, Calvin, who was anxious that the 
translation of the whole Psalter should be completed, 
applied to the Council to give Marot an engagement 
for the purpose, but that parsimonious body refused 
to grant the necessary remuneration. In such an 
atmosphere Marot could not live, and soon afterwards 
returned to Savoy. A short poem, addressed to the 
King, which he then wrote, and in which he expressed 
his opinion that Geneva was exactly the reverse of 
Paradise, must have been highly displeasing to Calvin 
and the fanatical party who looked on their city as a 
foretaste of the New Jerusalem. Accordingly, Marot’s 


* The King appears to have still mzintained some friendly inter- 
course with Marot. 
t Calvin barely mentions Marot twice in his letters. 


The dice, it turned out, | 





character has suffered equally at the hands ofhis friends 
and his foes. ‘ Beza,” says Mr. Morley,* “ spoke 
afterwards quite honestly and truly the voice of the 
church of Calvin on this subject. ‘Clément Marot,’ 
he says, ‘atter his return from Italy to the Court, 
was very much hated by the Sorbonne for translating 
very happily thirty psalms of David into the French 
tongue, which are dedicated to the King, who thought 
them worthy to be printed. But he was forced to 
make his escape, and retreated to Geneva, where he 
translated twenty more of them. He had always 
been bred up in a very bad school, and could not 
live in subjection to the reformation of the Gospel, 
and therefore he went and spent the rest of his 
days in Piedmont, which was then in the posses- 
sion of the King, where he lived in some security 
under the favour of the governor.’ Beza,’’| Mr. Morley 
adds, ‘‘is quite right; Marot had sought a reformation 
in the spirit of the Church, and an abatement of its 
fleshly corruptions; but he could not live in subjection 
to areformation of the Gospel.’”’ On the other hand, 
the more widely spread the influence of Marot’s 
psalms became, the more bitter grew the enmity of 
the opposite party to his memory, but the assertion of 
Cajet, fifty years after Marot’s death, that he had suf- 
fered corporal punishment at Geneva for immoral 
conduct, has been completely refuted by M. Douen. 
and must be classed with the still later inventions of 
Lenglet-Dufresnoy. 

Marot’s career was now drawing to a close. He 
seems to have abandoned all hope of obtaining per- 
mission to return to France, a favour which he could 
only have purchased by the sacrifice of his principles. 
While at Chambéry he produced a few poetical pieces, 
including one on the birth of the Dauphin’s eldest 
son, afterwards Francis II., another on the victory 
gained by the French at Cérisoles in April, 1544. He 
then removed to Turin, where he died after a short 
illness, in the month of August following. His remains 
were interred in the church of St. John, with every 
mark of respect from the members of the French 
government then established at Turin, and a poetical 
epitaph, written by his friend Lyon Jamet, was placed 
over the spot where at last he found repose. 

The death of Marot left the psalter unfinished, and 
several versifiers soon attempted to supplement his 
work, but with small success. The translations of 
Aurigny, Brincel, and others, completing the psalter, 
were published in 1550, those of Poictevin and others 
in 15573; whence misconceptions have arisen respect- 
ing the date at which the genuine Genevan psalter 
was finished. These versions, however, failed to secure 
acceptance by the Church, and we may pass them by 
without further notice. From the loss of most of the 
early editions of the Genevan psalter, it is difficult to 


| follow its bibliography with precision; but one, if not 


two, editions containing Calvin’s enlarged preface, 
dated June 10, were certainly published in 1543, 
before the appearance of the ‘‘ Cinquante Pseaumes”’ 
in the month of August. Bovet supposes that these 
editions contained the whole number of fifty psalms, 
but Douen gives reasons which seem to us probable, 
though not, perhaps, quite conclusive, for thinking 
that they were but reprints of the psalms already in 
use.' However this may be, there can be no doubt 
that some months later an edition of the fifty psalms 
appeared, with melodies prefixed, and we can only 
hope that a copy of it may yet come to light. 





* Clément Marot, II., 62. 

{| Beza, it will be noticed, did not arrive in Geneva for five years 
after Marot had left it and consequently had no personal knowledge 
of him. 

! Possibly, however, with the revised text. May we even venture te 
suspect that, although the ‘Cinquante Pseaumes” did not appear 
until August, 1543, some of the new psalms may be found in these 
June editions, if a copy of either of them is ever discovered ? 
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The psalter published at Strasburg in 1545, of | 
which we have already spoken, was an enlarged edi- 
tion of the pseudo- Roman psalter of 1542. As it does | 
not directly belong to the Genevan series we need | 
only add that it contains ten of Marot’s new psalms, 
with tunes attached, and that, of its forty-eight | 
melodies, twenty, including the ten set to the new | 
psalms, are said by those who have seen them to} 
resemble the tunes of Geneva. At the end of the | 
volume is a ‘‘Salutation a Jésus Christ” commencing | 
‘‘ Je te salue, mon certain Redempteur.” This hymn,* | 
which has been sometimes ascribed to Calvin, but is 
not in his manner, is supposed by M. Douen to be | 
possibly by Jean Garnier, then minister of the French | 
congregation at Strasburg, by whom the psalter of | 
1545 was doubtless edited. Returning to the Genevan | 
psalter, we find that the earliest edition now known to 
us, containing the fifty psalms with music, is that pub- 
lished by Louis Bourgeois in 1547, in which the tunes | 
are harmonized in four parts. We will notice this work | 
more fully hereafter, and, omitting any further refer- | 
ence to editions of Marot’s psalms containing the | 
words only, we may close our review of the publica- | 
tions of this period with the * Pseaulmes cinquante 
de David, mis en vers francois par Clément Marot.” 
Lyon, 1549. This edition—the only one belonging to 
the regular series of Genevan psalters with music, 
published between 1542 and 1554, that has come 
down to us—discloses the fact that the tunes had | 
undergone considerable modifications between 1543 
and 1549. In seventeen instances they are more or 
less altered, while six new melodies appear, super- 
seding those of 1542. 

As regards the psalms it contained, the Geneva 
psalter remained for six years exactly as Marot 
left it in 1543. However desirous Calvin may 
have been to see the work completed, he does not 
seem to have found among the productions of 
Marot’s successors anything to satisfy his judg- 
ment until Théodore de Béze, or Beza, arrived in 
Geneva on October 24, 1548. This eminent man, 
who was afterwards to succeed Calvin as head of the 
Reformed Church, was born at Vezelay in Burgundy, 
on June 24,1519. After receiving a liberal education 
under the celebrated Wolmar, he was destined by his 
father to the profession of law, but, as Marot had 
done before him, soon abandoned his studies for 
lighter forms of literature, and plunged into all the 
dissipations that characterized the society of the time. 
At last a severe illness, which nearly proved fatal, 
effected a complete revolution in his mind, and at the 
age of twenty-nine he embraced the reformed tenets, 
the principles of which he had in early life imbibed 
from Wolmar. Hethenat once left France for Geneva. 
On his arrival at the Protestant capital Beza at first 
projected the establishment there of a printing-office, 
in partnership with his friend Jean Crespin, but in the 
following year, at the request of Calvin, accepted the 
chair of Greek in the University of Lausanne. Before, 
however, Beza left Geneva to enter on his new duties, 
Calvin, who happened one day to enter his room during 
his absence from home, saw lying upon the table a 
sheet of paper containing a translation of the six- 








teenth psalm.+ Taking this away without the author’s | 
knowledge, Calvin showed it to his friends, and at once | 
urged Beza to undertake the completion of the ’rench | 
psalter. Beza acceded to this request, and commenced | 
the work on his arrival at Lausanne. It progressed, | 
however, but slowly; and in June, 1551, Calvin wrote | 


* An English -ersion (Thou art the King of mercy and of grace) is | 

by Mrs. Elizabet Lee Smith, of New York. The hymn has been | 

translated into Ge nan by Dr. Stihelin of Basel. 
7 Bovet: Hist. du psautier, p. 25. 


| de Vezelay en Bourgogne. 


| pour Antoine Vincent, 1562. 
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complied, and in the course of the year there appeared 
‘“ Trente-quatre pseaumes de Dauid, nouuellement 
mis en rime francoise au plus pres de l‘hebreu, par 
Th. de Besze de Vezelay en Bourgogne. Geneue, 
Jehan Crespin.” The psalms contained in this volume 
are 16, 17, 20, 21, 26, 27, 28, 29, 30, 31, 345 351 39s 40, 
41, 42, 445 475 732 90, 119, 120, 121, 123, 124, 125, 
126, 127, 129, 131, 132, 133, and 134. A few months 
previously, in March, 1551, Beza had applied to 
the Council of Geneva for permission to print his 
psalms,* as well as for the exclusive privilege of 
selling them. The minute in the register of the 
Council says :— 


I22 


“a5 


Le Seigneur de Besse a presenté vne supplication requerant par icelle 
tats inci . ares 












luy perr l » Sea s de Dauid, et lesa 
aict 1 u nulz en puissent vendre 
que luy.... / Arresté que luy so sa dicte requeste pour la 


terme de troys ans prochains dés auiourduy. 
The expresson ‘le reste”? seems to imply that Beza 
then contemplated an early completion of his work, 
which, however, was not brought to a close for ten 
years later. The statement that the new psalms were 
already set to music is explained by an important 
minute of Council of July 28, 1552, which M. Douen 
has published for the first time. From this minute 
it appears that Guillaume Franc was then engaged in 
preparing a psalter for use at Lausanne, of which we 
will speak hereafter. In 1552 the thirty-four psalms 
of Beza were added to the forty-nine of Marot, and pub- 
lished under the title of the ** Pseaumes octante-trots.”’ 
No musical edition of the psalter of this year has 
survived, but it is certain that tunes were adapted at 
Geneva to the new psalms immediately after their 
publication. The earliest edition of the eighty-three 
psalms with tunes that has come down to us is dated 
1554, and at the end of the volume six more psalms 
by Beza are added, being 52, 57. 63, 64, 65, and 111. 
Of these the first four are without tunes, the last two 
are adapted to the melodies of psalms 72 and 24 
respectively.s The next edition is without date, but 
may be assigned with probability to the year 1555. 
It contains one additional psalm, 67; the 63rd is 
adapted to the tune of the 17th, the 64th to that of 
the 5th, the new psalm (the 67th) to that of the 33rd, 
and the 52nd and 57th alone remained unprovided with 
a melody until 1562. 

The progress of the psalter was again suspended 
during several years. New editions of the ninety 
psalms issued from the press, but it was not until 
after Beza’s return from Lausanne in 1558 that the 
work was finished, nor until 1562, just twenty years 


|from the appearance of the first edition, that the 


complete psalter was published at Geneva. 

The psalms now added were the sixty which until 
then remained untranslated. To thirty-eight of these 
(48, 49, 54, 55, 56, 58, 59, 60, 61, 74, 75, 80, 81, 83. 
84, 55, 87, 88, 89, 92, 93, 94, 96s 97+ 99, 102, 105, 106. 
112, 135, 136, 141, 145, 146, 147, 148, 149, 150) proper 
tunes were assigned, while the remainder were directed 
to be sung to the tunes of other psalms, viz., 53 to the 





* There was then no printing-press at Lausanne. 

+ Vol. L., p. 612. 

‘ “Peeau ; octante trois de Dauid miz en rihme Francoise. A 
scauor, quarante neuf par Clement Marot auec le Cantique de Simeon 
et les dix commandemens. Et trente quatre par Theodore de Besze 
Geneue, Jacques Berjon, 1552.” Without 






tunes. 

§ The figures as given by M. Douen are probably misprinted. 

| Les Pseaumes mis en rime francoise par Clement Marot et Theo- 
dore de Beze. . . . Geneue, Antoine Dauodeau et Lucas de Mortiere, 
With tunes. Doven quotes no less than 
twenty-three other editions printed in the same year, at other presses, 
for Antoine Vincent. The date of one of these, attached to a Bible, is 
however, doubtful. Eight were printed at Geneva, three at Lyon, five 
at Paris, one at Saint-Lo, one at Caen, and tive without name of place. 
Of the above, two (besides the one already noticed) are attached to 
3ibles,twoto New Testaments, and oneisin tablature forthelute. All 
with tunes. We may alsoadd the harmonized psalms of Jambe-de-Fer, 
and the sixteen psalms published by Goudimel in four parts. These 
two editions will be noticed hereafter. The total number of recorded 
editions, of one sort or another, published in 1562, is twenty-six. 
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tune of 14, 62 to 24, 66 to 118, 68 to 36, 69 to 51, 70 to 
17, 71 to 31, 76 to 30, 77 to 86, 78 to go, 82 to 46, 95 
to 24, 98 to 118, 100 to 131, 108 to 60, 10g to 28, 116 
to 74, 117 to 127, 139 to 30, 140 to the Commandments 
tune, 142 to 131, and 144 to 18. 52 and 57 were also 
now fitted with tunes, and thus we find the psalms, 
together with the Commandments and the Song of 
Simeon, sung to 125 distinct melodies. 

The history of these melodies was a matter of 
small interest to the reformers of the time, but after- 
wards, when the Genevan psalms had attained a wide 
popularity, writers began to enquire into the origin 
and authorship of the tunes to which they were 
sung." Facts being wanting, conjecture took their 
place, and these tunes were assigned to various musi- 
cians of the time, several of whom had published 
harmonized editions of the Genevan psalter. Among 
these editions that of Goudimel held the foremost 
place; and this fact, coupled with the belief that his 
death in the massacres of 1572 was attributable to 
the assistance his musical ability had given to the 
Protestant cause, led many writers to believe him the 
author of all, or of some at least, of the melodies which 
he harmonized. Florimond de Rémond, himself a 
member of the Reformed Church up to 1566, speaks 
of Goudimel and Bourgeois as the musicians whom 
Calvin employed as the musical editors of his psalter; 
others assign the melodies to Claudin Le Jeune, others 
to Guillaume Franc. The claim set up for Goudimel, 
adopted though it has been by so many authorities, 
is easily refuted, even without reference to the facts 
ascertained by recent investigations. Goudimel did 
not join the reformers until after the eighty-three 
psalms were published in 1551; he never visited 
Geneva, nor is there the slightest trace of any com- 
munication having ever passed between him and 
Calvin. Claudin Le Jeune was but a child when the 
early editions of the Genevan psaltcr appeared, and 
thus the only pretensions that remain for considera- 
tion are those of Bourgeois and Franc. 

If it be asked how it came to pass that such un- 
certainty should exist respecting the musical history 
of the Genevan psalter, it is not difficult to find an 
answer. Curiosity on the subject was aroused only 
at a later time, when the facts had become obscured. 
Even an account given by Beza is manifestly inac- 
curate. To Calvin and his Church the tunes were 
merely vehicles for the expression of the psalms, 
while the musician by whom they were arranged 
would never think that his professional reputation 
was much interested in work of such a nature.{ His 
duty consisted in supplying each psalm with a fitttng 
tune, and he took his materials from any source that 
best suited his purpose. A composer of that time 
concerned himself little with the production of original 
melodies, in the modern sense of the word; to him 
harmony was everything, and the tune but a theme 
on which he might expend his science and invention. 
Hence, when the Genevan tunes became popular, we 
find a number of musicians displaying their learning 
and taste by harmonizing them either in simple 
counterpoint or as motets. In Germany, in the case 
of the early chorales, the same course was pursued by 
a long line of composers, culminating in Johann 
Sebastian Bach; but one important point of differ- 
ence between the Lutheran and Calvinistic churches 
must never be lost sight of. While Germany 
was constantly increasing her stock of hymns 
and chorales, and in the course of time} admitted 





* We may estimate the value of some of these writers as authorities 
from the fact that one of them confounds Claude Goudime! with Claudin 
Le j He says, ‘‘!’incomparable musicien Gaudimel (sic) si connu 
de tous sous le nom de Claudin le Jeune”! 

+ Not a single psalter of the time, containing the melodies only, 
gives the editor’s name. 

+ Melodies alone were used at first. 
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the use of harmony in public worship, France 
and Switzerland firmly rejected any addition to the 
simple melody, and adhered exclusively to the metrical 
psalter with its tunes as finally settled in 1562. The 
tunes themselves, a few excepted, cannot be regarded 
as original. Some, no doubt of German descent, were 
adopted from the Strasburg psalter of 1539, some can 
be traced to popular melodies still preserved in old 
collections of national songs, and some seem to have 
been constructed by ringing the changes on a few 
simple musical phrases. Of this practice the tune of 
the 134th Psalm, known in England as the “ Old Hun- 
dreth,” is a good example. Its component parts are 
found over and over again in various combinations, 
and, while one of the most effective, it is also perhaps 
one of the least original tunes in the Genevan psalter. 

We have now to consider the claims of Bourgeois 
and Franc to the editorship of this work, and the 
reasons assigned by M. Douen for giving judgment 
in favour of the former. 

(To be continued.) 


THE GREAT COMPOSERS, SKETCHED BY 
THEMSELVES. 
By Joseru BENNETT. 
No. X.—BERLIOZ (continued from page 351). 

Bervtioz had not long returned to Paris before he 
was requested by M. Pillet, director of the Grand- 
Opéra, to assist him in placing Weber’s ‘ Der 
Freischitz ”’ on that world-famous stage. It was of 
course necessary to set the dialogue of the German 
work in recitative, and this particular task Berlioz 
accepted, after some hesitation caused by his pro- 
nounced reverence for an author’s design. We have 
a part, at least, of the conversation between composer 
and impresario with reference to the subject :— 

‘“*B. Tam not sure that one ought to add to ‘ Frei- 
schiitz’ the recitatives you ask of me, but as that is 
a condition without which it cannot be represented 
at the Opéra, and as, if I do not write them you will 
confide the task to some one else, less familiar, per- 
haps, with Weber than I am, and certainly less de- 
voted than myself to the glorification of his master- 
piece, I accept your offer on one condition: that 
‘ Freischiitz’ shall be played just as it is, with nothing 
changed either in drama or music. 

‘““P, That is precisely my intention. Do you think 
me capable of renewing the scandals of ‘ Robin des 
Bois’? 

“DB, Very good: in that case I will set about the 
work. How do you intend to distribute the parts ? 

* P, I shall give Agatha to Madame Stoltz, Annette 
to Mdile. Dobré, and Duprez will take Max. 

“DB, I say ‘No.’ 

‘“*P, Why not ? 

‘* B. You will know soon. 

“ P, Bouché will make an excellent Caspar. 

‘© B, And whom have you for the Hermit ? 

‘““P, Oh! that’s a useless part, which only adds to 
the length of the work. I intend to take it away 
altogether. 

*B. Only that? It is thus that you mean to respect 
‘Freischiitz,’ and not to imitate M. Castil-Blaze! 
We are far from being agreed. Allow me to retire; 
I cannot possibly mix myself up with this new correc- 
t70n. 

* P, Mon Dieu! You are thorough in your opin- 
ions. Well, we will keep the Hermit—we will keep 
everything, I give you my word.” 

Berlioz found his extreme reverence for the original 
somewhat inconvenient, since the ‘“‘unc ut”’ dialogue, 
put into recitative, stretched out to an enormous 
length; and, as usual, he had great difficulty in 
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making the leading artists show any respect whatever 
to the composer. Duprez insisted upon such extra- 
ordinary transpositions that the part was taken away 
from him, and Madame Stoltz injured A ygatha’s second 
air by singing it in F instead of A flat. ‘ There is,” 
says Berlioz, ‘‘ a fourth part of real difficulty, another 
fourth of ignorance, and a good half of caprice in all 
this unwillingness of singers to render their parts as 
they are written.” The inevitable ballet was another 
obstacle in the way of Berlioz at the Grand-Opéra. 
Powerless to hinder its introduction into ‘* Der 
Freischiitz,” the master scored for orchestra ‘* L’In- 
vitation a la Valse,” but this did not satisfy the dan- 
cers, who thought to gain their end by asking Berlioz, 
through the manager, to add the Ball scene in his 
‘‘ Symphonie [’antastique ’ and the Féte music from 
his “ Roméo et Juliette.” Of this he would not hear, 
but ultimately consented to introduce selections from 
* Preciosa” and *‘ Oberon.” We may add that during 
the subsequent absence of Berlioz from Paris, the 
manager worked his will upon Weber’s opera, and so 
cut it about that Castil-Blaze and ‘* Robin des Bois” 
lost their bad pre-eminence in favour of Pillet and the 
new version. On this the indignant author of the re- 
citatives exclaims, ‘‘ And how they perform that which 
remains! What singers! what a conductor! what 
lazy sleepiness in the movements! what discordance 
in the ensembles ! what a heavy, stupid, and revolting 
interpretation from beginning to end! Be, then, an 
inventor, a torch-bearer, an inspired man, a genius, 
to suffer torture, spitting, and abuse. Unmannerly 
hucksters! While waiting the whip of a new Mes- 
siah able to chase you from the temple, rest assured 
that every one in Europe who possesses the least 
artistic sentiment entertains for you the most pro- 
found contempt.” It must be owned that in the lowest | 
depths of anguish Berlioz was able to relieve himself | 
by a vigorous expression of opinion. 

‘** Der Freischiitz ” fairly launched on the Grand- 
Opéra stage, our master seems to have had no re- 
source but his /euilletons. This he bewails most 
pitifully. We have already seen with how much 
labour he used the critical pen, but the task of wield- 
ing that of a fewilletonist was agony. On this matter | 
his remarks are worth quoting at length :— 

‘¢ The critic (Isuppose him honest and intelligent) 
writes only if he has an idea, if he would throw light 
upon a question, combat a system, or bestow praise | 
and blame. Then he has reasons which he believes | 
sufficient for expressing his views, and awarding | 
censure or eulogium. The unhappy /feuilletoni 
obliged to write upon everything within the domain 
of his feutlleton (sad domain, swamp full of locusts 
and toads!), desires only to finish the task imposed 
upon him; he has very often no opinion upon the 
subjects about which he is compelled to discourse ; 
they excite neither his anger nor his admiration; 
they ave not. However, needs must that he pretend 
to believe in their existence, to have a reason for 
giving them his attention, and taking part for or 
against. Most of my brethren know how to do 
this without pain, and even with a charming facility. 
For myself, when I set about it, I do so with efforts 
not less prolonged than distressing. I was once shut 
up in my room for three entire days, trying to write 
a feurlleton on the Opéra-Comique, and without the 
power to begin it. I could not remember the work 
of which I had to speak (a week after the first per- 
formance I had forgotten the name of it for ever), 
but the tortures that I endured during those three 
days before achieving the first thrse lines of my 
article—certes! I can recall them well. My head 
seemed ready to split asunder. I felt as though 
burning ashes were in my veins. At one time I 








clonist, 





remained leaning upon my table, holding my head 
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with both hands; at another I marched with long 
steps up and down the room, like a soldier doing 
sentry in a cold of fifty-five degrees. I stood at the 
window looking at the surrounding gardens; the 
heights of Montmartre, the setting sun—forthwith 
reverie carried me a thousand leagues from my 
accursed opéra-comique. And when I returned, and 
my eyes fell upon the title written at the head of a 
sheet of paper still white, and obstinately waiting the 
other words with which I was bound to cover it, I 
felt overwhelmed with despair. I had a guitar lean- 
ing against my table—with a single kick I split it. On 
the mantelpiece two pistols looked at me with their 
round eyes—I contemplated them a long time. 
Then I began to strike my head with my fists. 
Finally, like a schoolboy who cannot do his lessons, 
I wept with furious indignation, tearing my hair. 
The salt water coming from my eyes seemed to solace 
me a little. I turned the muzzles of my observant 
pistols to the wall. I felt pity for my innocent 
guitar, and taking it up asked of it some chords, 
which were given without spite. My son, aged six, 
at that moment knocked at the door—in consequence 
of my bad temper I had unjustly censured him that 
morning. AsI did not open, he cried, ‘ Father, wilt 
thou be friends ?’ and I, running to the door: ‘ Yes, 
my son, let us be friends. Come.’ I took him onmy 
knees, rested his blonde head upon my breast, and 
both of us went to sleep. I then gave up all hope of 
beginning my article: it was the evening of the third 
day. On the morrow I succeeded, I do not know 
how, in writing I do not know what upon I do not 
know whom. ... That is fifteen years ago, and my 
torture still endures. Extermination! And to be 
always thus! Let them give me scores to write, 
orchestras to conduct, rehearsals to direct; let them 
make me remain eight hours, ten hours even, Pdtou 
in hand; to exercise choristers without accompani- 
ment, myself*taking up their points while beating 
time, till I spit blood and cramp stops my arm; let 
them make me carry desks, double-basses, harps, take 
down platforms, nail planks, like a commissionaire 
or a carpenter; let them next oblige me, by way of 
repose, to correct engravers’ and copyists’ faults all 
night; I have done it; I do it; I will do it; that 
belongs to my musical life, and I bear all without 
complaint—without even dreaming of complaint—as 
the huntsman endures cold, heat, hunger, thirst. the 
sun, showers, dust, mud, and the thousand fatigues 
of the chase. Lut eternally to feuilictonise for a 
living; to write nothings about nothings; to bestow 
tedious eulogies upon insupportable sillinesses; to 
speak this evening of a great master and to-morrow 
of an idiot with the same seriousness, in the same 
language; to employ one’s time, intelligence, courage, 
patience at this work, with the certainty of not being 
able to serve the art by destroying abuses, removing 
prejudices, enlightening opinion, purifying public 
taste, and putting men and things in their right place. 
Oh! this is the height of humiliation. Better far be 
—a republican minister of finance.” 

No quotation could possibly throw more light than 
the foregoing upon the intense susceptibility of Ber- 
lioz’ organisation, He was like an Zolian harp, so 
delicately strung that the faintest breath set him in 
vibration; while a disturbance that would have 
barely moved an average man threw him into con- 
vulsions. We saw him, some time ago, behaving 
like a madman under a love disappointment, but 
that could to some extent be understood, Not so 
the torture which wrung from him cries of anguish 
because he could not get an article fairly under 
weigh. We must not suppose, however, that the 
pain was unreal. ‘The heart knoweth its own 
bitterness,” and of many forms of human suffering 
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it may truly be said, ‘the stranger meddleth not 
therein.” ae 

In 1844 came a diversion from fewi/leton writing. 
An industrial exhibition was held that year in Paris, 
and towards the close of its period Berlioz heard 
from Strauss, the dance composer, a suggestion that 
the building should be utilised for monster concerts. 
The idea seemed feasible, and the two musicians 
proceeded to work it out, after the usual contest with 
French officialism, in the shape of a Prefect who saw 
plots against the State in the most innocent of projects. 
A thousand and twenty-two executants having been 
engaged, and the programme drawn up, rehearsals 
began, and our master was again in his element. He 
tells us that he met every section of the orchestra 
separately, and went through the Scherzo of Beet- 
hoven’s C minor Symphony with thirty-six double- 
basses some eighteen or twenty times. The great 
day came, and with it a crowd which surged over 
the barriers and filled every available place, delight- 
ing the heart of Berlioz with, at all events, an 
assurance against loss. Then the one thousand and 
twenty-two began, and we are told that the ensemble 
was miraculous :— 

‘‘ The grandest effects were produced by the over- 
ture to ‘Freischitz,’ the Andante played by twenty- 
four horns; by the prayer from ‘ Moise,’ which was 
encored, and in which the twenty-five harpists, 
instead of arpeggios in simple notes played arpeggios 
formed of chords in four parts, thus quadrupling the 
number of strings in vibration, and giving the effect 
of a hundred harps; by the ‘Hymn to France,’ 
which was also redemanded, but which I declined to 
repeat; and finally by the Benediction of the Daggers 
from ‘Les Huguenots, which electrified the 
audience. I had twenty times doubled the soli of 
this great piece, so that eighty bass voices were 
employed for the four parts of the three monks 
and S/. Bris. The impression produced upon the 
executants and the auditors nearest the orchestra 
passed all experience. As for myself, I was seized, 
in conducting, with such a nervous trembling that 
my teeth chattered as though I had a violent access 
of fever. Despite the non-sonority of the building, a 
musical effect comparable with that has not often 
been heard, and I was sorry that Meyerbeer could not 
be present to witness it. The terrible piece, which 
one might describe as written with electric fluid by a 
gigantic voltaic battery, seemed accompanied by 
flashes of lightning and sung by tempests.”’ 

The nervous excitability of Berlioz may be guessed 
when he goes on to say :— 

‘*T was in such a state after this scene that it was 
necessary to suspend the concert for some time. 
‘They brought me some punch and clothes, and then, 
forming on the platform a small chamber with a 
dozen harps in their cases, I could, by stooping a 
little, undress and change even my shirt before the 
public without being seen.” 

The concert, though enormously successful, did 
not pass off without an untoward incident, which 
Berlioz may be allowed to describe :— 

‘““As for the chorus from ‘Charles VI.,’ ... it 
made a special effect. It awoke the stupid instinct 
of opposition always fermenting among the people of 
Paris, and at the well-known refrain, 


Guerre aux tyrans, jamais en Franc>, 
Jamais l’Anglais ne regnera! 


three parts of the audience began to sing with the 
chorus. This was the protest of plebeianism and 


grotesque nationalism against the policy followed at 
that time by King Louis-Philippe, and it appeared to 
justify the attitude of the Prefect of Police towards 
the festival.” 
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The result was inevitable. Berlioz soon received an 
invitation to present himself before the authorities, 
charged with having clandestinely introduced the 
obnoxious chorus into his programme. Of this he 
quickly cleared himself, but thenceforth the censorship 
kept an eye on concert ‘schemes,’ and no piece 
could be performed without its sanction. 

Strauss having followed Berlioz with a concert of 
dance music, the partners reckoned up their gains, 
and our master found himself in possession of 800 
francs! This little sum he was called upon im- 
mediately to spend in search of the health which 
labour and worry had taken away. A medical friend 
came to see him, and recoiled at his altered 
appearance :— 

“DD. Ah! ca! What is the matter. Berlioz? You 
are as yellow as an old parchment! All your 
features bear the expression of fatigue and extra- 
ordinary irritation ! 

‘*B. You speak of irritation. What should irritate 
me? You attended the festival. You know how it 
went off. I have had the pleasure of paying 4,000 
francs to MM. les percepteurs du droit des hospices, and 
I have 800 francs left. What ought I to complain 
of? Is not this according to rule and order ? 

(The doctor feels his pulse.) 

‘PD, My dear fellow, you are going to have typhoid 
fever. You must be bled. 

“ B. Well, don’t let us wait till to-morrow. Bleed 
me. 

(The doctor bleeds him.) 

‘““ 1), Now, do me the pleasure to leave Paris at 
once. Go to Hyéres, Cannes, Nice, where you will, 
only go to the south to breathe the sea air, and think 
no longer of matters that inflame your blood, and 
excite your nervous system, already so irritable. 
Adieu, and don’t hesitate.” 

Berlioz took his friend’s advice, went to Nice. spent 
his Soo francs, recovered health, and, returning to 
Paris, resumed his labours not only as the Sisyphus 
of feuilletonists, but as the conductor of monster 
concerts, the director of the Théatre Franconi insti- 
tuting a series of performances in his Cirque. Con- 
cerning this enterprise the master’s autobiography 
is reticent. Owing to acoustical defects, the music 
made but little impression, the expenses were enor- 
mous, and the receipts not in proportion—result, 
failure. So, once more disappointed, and worn out 
with excessive labour, Berlioz went south to recruit 
his health, finding the wherewithal to pay expenses 
in the receipts of a concert given at Marseilles and 
another at Lyons. 

At the period now under review the published 
letters of the master addressed to his son Louis begin, 
and these may on no account be neglected, owing to 
the light they necessarily throw upon the writer’s 
innermost feeling and character. ‘The first is un- 
dated, but is supposed to have been written near the 
end of 1845, at which time Louis was a pupil of the 
Lycée National, Rouen. 

““My dear Louis,—Thy mother is a little better, 
but she is still obliged to keep her bed and refrain 
from speaking. The least emotion beyond common 
would be fatal. Wherefore do not write to her such 
a letter asthe last thou didst address to me. Nothing 
is more distressing than to see thee condemn thyself 
to inaction and sadness. Thou wilt be eighteen 
without the power to enter upon any career whatever. 
I have no fortune; thou wilt have no estate; upon 
what are we to live? Thou speakest to me always 
of being a sailor; thou hast then the desire to leave 
me; because, once upon the sea, God knows when 
I shall behold thee again. If I were free, entirely 
independent, I would set out with thee, and we would 
go together to tempt fortune in the Indies or any- 
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where else; but to travel one must be in easy circum- 
stances, and having so little I must remain in France. 
Besides, my career as a composer fixes me in Europe, 
and if I left the Old World for the NewI should have 
to abandon it entirely. I speak to thee now as 
almost aman. Thou wilt reflect and thou wilt com- 
prehend. To sum up, let what will happen I shall 
be always thy best friend, and the only one entirely 
devoted to thee and full of unalterable affection. I 
know that thou lovest me, and that consoles me for 
all. Nevertheless, it would be very sad if at twenty 
thou wert useless to thyself and to the world. I send 
thee some envelopes to write to thy aunts. My sister 
Nancy speaks to me of thee; I send thee her letter. 
There is no lack of black wax. How shall I send thee 
some? One does not put sticks of wax in the post. 
Tell me more about thy teeth. 
cleaned them? Adieu, dear child. 
with all my soul.” 

For particulars concerning the second visit of 
Berlioz to the south of France we must turn to his 
‘‘Les Grotesques dela Musique,” where they appear in 
a short series of letters to ‘* MM. Académicien libre.” 
The master had hopes of a good concert in Marseilles, 
that town having been, he declares, the first in France 
to understand Beethoven. ‘They played and ad- 
mired the last quartets of Beethoven in Marseilles, 
while we in Paris were still treating the sublime 
author of those extraordinary compositions as a 
fool.” Inthe end he was not disappointed. Nearly 
800 persons attended, and Berlioz was for a time the 
hero of the town. What the people, as distinct from 
connoisseurs, said of him he learned one day through 
the agency of a garrulous omnibus-driver by whose 
side he sat. The driver had talked largely about 
Rachel, Félicien David, and other celebrities who had 
visited the town; and as Derlioz listened he touched 
by chance the horn as it swung in its place :— 

‘““D, Ah! that knows you. 

“ B,. What! why do you suppose horns know me? 

“ D,. Farceur! do you think I am ignorant; it is 
you who gives the grand concerts of which everybody 
is speaking. 

‘““B, Ah! how did you find that out ? 

6D, Parbleu ! M. le conducteur, who is an amateur 
and has been to the theatre, told me. 

“DB. Well, since they speak of my concerts, what 
do they say of them? 
these conversations, you who know all. 

“D. Oh! I heard them well the other evening 
when the Trotebas gave you aserenade. The Rue 
de Paradis was so full nearly up to the Bourse that 
we asked if there was an extraordinary sale of coffee 
on, or if Monseigneur the archbishop gave his bene- 
diction. Not at all; they were doing honour to you. 
Then I heard what the amateurs said during the 
serenade. ‘There was one, M. Himturn, who had 
come from Nismes to hear your music, he kept ex- 
claiming, ‘And the Hymn to France! and the Pil- 
grims’ March! !’ ‘What pilgrims?’ cried another, 
‘I haven’t seen any pilgrims.’ ‘And the Cing Mai! 
and the Adagio of the Symphony! !’ No doubt he 
adores you out-and-out. Further on, a lady said to 
her daughter, ‘ Thou hast no heart, Rose; thou canst 
comprehend nothing of that; play contredanses.’ 
But the most excited were two dealers in log-wood. 
They made more noise than the Trotebas. ‘ Yes, we 
must condemn all these vagaries. What! If he had 
had his way he would have put a cannon in his or- 
chestra.’ ‘Go along; a cannon?’ ‘Certainly, a 
cannon; there is in the programme a piece called 
Pitce de campagne. It was at least a twelve-pounder 
he wanted to regale us with.’ ‘ My dear fellow, you 
don’t understand. That which you call a ficce de 
campagne is no doubt the Scene aux Champs, the Adagio 


of the Symphony. You are playing upon the words 
of the title.’ ‘ Well, if there isn’t a cannon, there is 
thunder at least, and at the end one must be a fool 
not to recognise the rolling of the thunder of God.’ 
‘Quite right, that’s what he wished; it is very poetic, 
and moved me much.’ ‘Don’t tell me, poetic! If it 
was awalk in the country that he sought to put in 
music he succeeded very badly. Is itnatural? Why 
that thunder? DolI go to my country house when 
|it thunders?’” 

Thus the garrulous coachman, Perlioz listening 
with eager ears and aching sides to the vux fopusi at 
second-hand. 

When preparing a concert at Lyons, where the late 
M. Georges Hainl rendered valuable assistance, 





Have they carefully | 
I embrace thee | 


Let me know somewhat of 


Berlioz met by chance his old guitar-master, Dorant, 
who had just arrived from Vienna. A pleasant inci- 
dent resulted. “ Iam with you” said Dorant; “ what 
instrument shall I play: violin, bass, clarinet, or 
ophicleide?”’ ‘*Ah! dear master, it is easy to see 
that you don’t know me. You will play the violin. 
| Have I ever too many violins? Has any one ever 
‘enough? ‘Very good; but I shall be 


a total 
| stranger in the midst of your great orchestra, where 
I know nobody.” ‘ Make yourself easy, I will intro- 
duce you.” All having assembled for rehearsal, 
Berlioz kept his word to the “ dear master.” ‘ Gen- 
tlemen, I have the honour to present to you avery 
able professor of Vienna, M. Dorant; he has: among 
you a grateful pupil, that pupil is myself. You will 
very soon conclude, perhaps, that I do him little 
credit; however, will you receive M. Dorant as though 
you thought the contrary, and as he deserves : “A 
round of applause followed, and Berlioz adds that he 
experienced a singular emotion in conducting the 
Marche au Supplice and Scéne aux Chaintps as performed 
by, amongst the rest, his old guitar-master, whom he 
| had not seen for twenty years. Another singular ex- 
| perience at this concert was the playing of the harp 
part by M. Hainl, who had never before essayed the 
classic instrument. M. Hainl succeeded perfectly, but, 
| as the part contained only two notes, and as all the 
| strings near C and G were removed to avoid mistake, 
the result is scarcely surprising. The Lyons enter- 
prise did not ‘prove remunerative, Berlioz receiving 
| little more than a serenade and two anonymous 
i letters ; one full of abuse, the other from a ‘* wounded 
i amateur,” who said, “One can be a great artist and 
also polite. The mouse can sometimes annoy the 
lion.”’ 

On returning home our master was requested by 
the authorities of Lille to compose music for some 
words written by Jules Janin to celebrate the com- 
pletion of the Great Northern Railway. Lille, about 
to put itself en fcfe, and eat and drink largely, thought, 
says Berlioz, that a little music would encourage 
both festivity and digestion. The task was soon 
accomplished, and in good time the composer went 
down to the favoured town, rehearsed his piece, and 
| got everything ready for the grand event. At that 
;}moment the captain of the artillery of the National 
Guard requested an interview :— 

“C, I come, sir, to consult you on the subject of 
the pieces. 

‘““B. Ah! Is there to be a dramatic performance ? 
I did not know it; but it does not concern me. 

““C, I beg your pardon, sir, the matter in question 
is the pieces of cannon! 

“ B. Ah! mon Dicu, and what have I to do with 
those ? 

“*C, You have to make an astounding etiect in your 
work. Besides, you cannot help yourself; the cannon 
are in the programme; the public expect their cannon, 
and we must not refuse them. 











| 











3. But how is your chorus made up ? 





410 THE MUSICAL TIM 





ES.—Avcust 1, 1881. 





“C, Our chorus ? 

*“ B, Yes; your park. 
how many have you ? 

“°C, We have ten twelve-pounders. 

‘* BB. Pooh! that’s very feeble. Can’t you give me 
some twenty-fours ? 

**C, Mon Dieu! we have only six twenty-fours. 

“ B, Well, give me these six principals and the ten 
choristers ; next we will arrange all the mass of 
voices on the bank of the great moat near the espla- 
nade, as close as possible to the military orchestra 
on the platform. Monsieur the captain will be good 
enough to keep his eye upon us. I will have a fire- 
work man at my side, andat the moment the princes 
arrive a rocket will go up, and then you will blaze off 
the ten choristers successively. Then we shall begin 
the performance of the piece, and you will have time 
to reload. Towards the end, another rocket will be 
fired, you will count four seconds, and at the fifth 
you will be good enough so to strike a grand chord | 
all together with your ten chorister twelve-pounders, 
and the six principals of twenty-four, as that the 
ensemble of your voices shall coincide exactly with the 
last instrumental chord. ? 


What are your pieces, and 





Do you understand ? 

“C. Perfectly, sir; that will go of itself. You can 
count upon it.” 

As the officer retired he was heard to say, “’Tis | 
magnificent; only musicians can have such ideas.” | 

In due course the time came, the princes (De| 
Montpensier and D’Aumale) arrived; all Lille was | 
assembled, and Berlioz stood dd/on in hand with a fire- | 
work man by his side, when up ran the captain, pant- 
ing for breath: ‘For heaven’s sake, M. Berlioz, 
don’t give the signal yet, our men have forgotten the 
matches, and one has gone to the arsenal for them. 
Give me only five minutes.” [Five minutes passed; 
then seven, and Berlioz received an intimation that the 
princes were waiting. ‘ Goon,” said he to the pyro- | 
technist, “‘ and so much the worse for the choristers 
if they are not ready to light them up.” The rocket 
flew heavenwards, but the cannon held their peace. 
The captain had not yet found his matches. Still | 
Berlioz hoped for a master-stroke at the final chord. | 
All would be right then, and confidently he gave the | 
signal for the second rocket, which soared into the | 
sky like its predecessor—with no better effect. The 
cannon, principals and choristers, all remained silent, 
and the good people of Lille dispersed, says Berlioz, 
‘fully persuaded that the two rockets, of which they 
had heard the noise and seen the sparks, were simply 
a new orchestral effect invented by me, and agreeable 
enough to the eye.” 

(To be continued.) 





WHY THE GREEKS MADE NO ADVANCE 
IN HARMONY.* 

Many reasons have been suggested why the ancient 
Greeks made no advance in what the moderns under- 
stand by harmony—that is, polyphony. To begin 
with, music differs in one important respect from 
other fine arts. It is largely assisted by physical 
science and mechanical appliances and skill, in which 
the ancients made relatively small progress. More- 
over, in some regards, music resembles a language 
that at an early stage may be made the medium of 
commanding efforts of genius, but remains, never- 
theless, barbarous, and requires centuries to attain, 
not only polish and style, but that suggestiveness 
and wealth of meaning which entertains the culti- 
vated mind, independently of the ideas directly 
conveyed. 








“Perché i Greci 
Baldassare Gamucci. 


Antichi non progredirono nell’ armonia "| 
Firenze, 1881. 


to confess that 


With the ancients, as we all know, music was a 
ministering muse to her sisters, poetry and the 
drama. Not that she was younger, but weaker; and 
would, under any circumstances, require a longer 
period to devclop. 

Irrespectively of the natural process of develop- 
ment. it has been thought that there were certain 
fundamental reasons why the Greeks made little 
progress in harmony. 

They were admittedly an exquisitely sensitive 
people, and lived at a period, and under a moral and 
religious régime, in which the pleasures of the senses 
were cultivated for their own sake and made tho 
basis of a worship. It is assumed that quality of 
tone, to us a mere material of the art, had for them 
an essential significance. Hence Plato has con- 
demned the flute as immoral. To us, the musical 
interval we call a major third is, under particular 
conditions in regard to average power and register in 
the instrument, more or less agreeable. ‘To the 
Greeks it was unpleasing, under most conditions, 
and in just or in pythagorean intonation. ‘Their 
exceeding sensibility induced them, it is thought, to 
confine the use of such intervals—or, indeed, of any 
interval in harmony, except the octave and unison— 
to what we should now call the ritornello or interlude 
of the accompanying instruments; very often stringed 
instruments of the harp family, and probably weak 
even of their kind, on which the nuances of harmony 
would be undistinguishable. A major third, delivered 
with the strong timbre of the human voice, and par- 
ticularly male voices, would, it is supposed, have 
been intolerable to the Greeks. 

This very common solution—this physiological 
solution of the question—is pronounced by the author 


| of * PerchéiGreci Antichi, &c.,” to be ‘ superficial.” 


Signor Gamucci appears to be a disciple of Professor 
Abramo Basevi, whose investigations in regard to 


|what harmonists understand by ‘auxiliaries ” were 


noticed by Helmholtz, who adopted independently, 
and in a slightly different signification, the terms 
sensation and ferception, the principles of which 
underlie the technical system of Basevi. In place 
of these terms, Signor Gamucci adopts the words, 
‘“* physiological ” and ‘‘ psychological.” 

With a certain sense of weariness one is obliged 
all these terms are only verbal sub- 
stitutes for sensibility and intelligence Fctis employed 
in his theory of tonality; or for the terms euphonic 
and dynamic, employed by musical theorists time out 
of mind. Basevi himself recognises the gradual 
development of the principles he adopts, and, whilst 
justly claiming the merit of his own labour and 
insight in regard to their special application, he gives 
a faithful epitome of the theories of his predecessors, 
most of whom, either expressly or by implication, 
acknowledged the “ insufficiency,” as Signor Gamucci 
would say, ‘of a theory of music exclusively physio- 
logical.””, And so far, Signor Gamucci is entirely 
agreed with the modern scientific theorists who 
admit at once that these questions of dissonances 
and scales are matters of habit, and that the raw 
musical sensation is modified by memory and per- 
ception. But, says Signor Gamucci, whilst Helmholtz 
adopts the terms sensation and perception, he only 
appeals to esthetics and musical expression when 
his physiological theories begin to fail him. 

The remark is quite fair; but, of course, Helmholtz 
and his imitators, taking up one side of the question, 
would naturally be inclined to force the bearing of 
physical facts. Signor Gamucci asks the pertinent 
question, ‘* Are we to assume that the present pro- 
gress in harmony is a growth of blind habit, or is it 
that the actual state of modern harmony only con- 
solidates the effects of habit?” It cannot be sup- 
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posed, as he says, that the physical organisation of 
modern ears differs from that of the Greeks; and if it 
be a question of artistic sentiment—that is of the 
zsthetic sense of beauty—in which, as Helmholtz 
insists, the Greeks must be accepted as unsurpass- 
able models, they ought to have been the first to 
attain the advancement we find only in modern 
harmony. 

As an «zlternative in the question, Signor Gamucci 
seems to imagine that between the physiological 
theory, which is admittedly insufiicient to account 
for the evolution of music, and the zsthetical theory 
adopted as a fis-alley by Helmholtz, there is a well- 
determined place for a special fsychological theory, 
independent of cesthetics. 

Signor Gamucci's essay is written in the easy con- 
versational style of the day, without scientific pre- 
tence, but it is to be feared that the literary element 
in its composition induces him to create theories 
from words rather than facts. We were particularly 
anxious to discover what the special and intermediate 


psychological theory might be; and we cannot say | 


that it turns up anywhere in an intelligible and neatly 
defined form. By gradual inference we are led to 
assume that the * psychological theory ” is only after 
all a resetting of the old principle of tonality. In our 


search for the theory we were carried, as a matter of | 
course, under the guidance of an Italian of the pre- | 


sent time, to Schelling and the German aestheticians. 


But, after a dip into objectivities and subjectivities, | 


speech- 


we were plunged without warning into the ‘“ 
] 


theory”’ of Herbert Spencer; and, apparently in com- | 


plete innocence on the part of Signor Gamucci, that 
objections had been raised to any such theories of 
the origin of music. He is of opinion that so much 
was music with the Greeks a question of sensation 
and imitation, that it may be said they ascribed to 
sounds in music an office similar to that of the con- 
tortions of the body in the dance. ‘‘ Every sound,” 
he says, ‘‘ was considered in itself alone as a possible 


imitation of a possible inflexion of voice, responding 
to an emotion of the mind. Dy degrees:the sounds | 
became the object of psychological operations, by | 
dint of which they appeared to have a tendency to| 


group, or, so to speak, organise themselves.” 


The latter part of this description points plainly to | 


the embryonic principle of tonality, represented, as 
Signor Gamucci admits, in the tetrachord of the 
Greek system; and, in the same shape, it still sur- 
vives as the basis of the modern system of technical 
harmony. The real question then, to be solved, is 
‘““Why the ancient Greeks made no advance in 
the development of this psychological principle of 
tonality?” The answer, we suppose, 
main condition of the advance was the employment 
of harmony, which has the power of unsettling or of 
completely changing the tonality of any melodic 
passage ; whereas, with the Greeks, not only were 
harmonic intervals in most cases repugnant to their 
subtle appreciation of the pleasures of sensation, but 
if “every inflexion of voice responded to an emotion 
of the mind,” certain inflexions of sound would re- 
main inviolable and unalterable, as representing a 
particular mood; which Signor Gamucci, unknow- 
ingly following an opinion already suggested by 
Addison, thinks was named after a particular tribe 
such as Dorian, Zolian, &c.—to whose mode of speech 
it corresponded in regard to vocal inflexion, as in 
the various provincial dialects of ail countries. 

No doubt this inviolability and fixation of the Greek 
mode, not only in respect to the endings of the octave 
scales, or in the more musical sense in which they 
can still be utilised, but in regard to the political, 
moral, and educational purposes to which they were 
applied, is the most obscure and also the most 





is that the | 


interesting part of the question. Signor Gamucci, 
with his views in regard to the primitive and physio- 
logical state of the Greek musical mind, its intense 
sensibility and oriental proneness to symbolise and 
personify—for we must not forget that Greek music, 
like Greek philosophy, was exotic—is evidently 
amongst those who cannot credit the apparently 
fabulous effects attributed to the ancient modes, 
unless the means employed was something more 
than what we understand by musical. 

There is, however, a little to be said on the other 
side. These marvellous effects are not peculiar to 
Greek history and Greek modes, or even to ancient 
history. There are certain traditions, more or less 
well founded, of similar effects, and even of mania, 
being produced by the minstrelsy of the early ages; 
| but always amongst a rude people, or in the cases 
j of heroes of a strong volitional, not to say brutish, 
}nature. Modern and collegiate superstitions, in 
|regard to the fellow-countrymen of Homer and 

lides, may blind us as to the true nature of 
y gifts, and 


| Thucydid 

|the Greeks. Admitting their extraordinary 
the rude freshness of their sensations, there seems 
to be no particular necessity to scarch for extra- 
musical means in accounting for the marvellous 
|effects cof the modes. Those etiects are, after all, not 
much more marvellous than the etfects of a bagpipe 
: rian and true Spartan 
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of the British 
nay be said that not all the ‘* Dead Marches” of 
Handel, or the funeral marches of Chopin and 
Beethoven combined, can be compared, for one in- 
stant, in solemnity of effect, to the simply intoned 
miserere, providing the mise-en-scoue is appropriate. 
This is a question of association, and remotely of 
sensation; for the lively imagination is fed by sensa- 
‘tion. When we are told by Signor Gamucci that the 
| psychological element was relatively absent in Greek 
| music, we understand that it is the wsthetical element 
|which ultimately leads to the gratification of the 
mere sense of beauty; and represents a degree of 
development following the physiological state of pure 
sensation and direct imitation. When an art is, to 
a certain extent, independent of sensation, and even 
| of forms of beauty, estimated only for their own sake, 
the psychological element prevails, and the forms of 
|art are estimated for the art’s sake. In regard to 
|music, it is doubtful if the Greeks ever attained 
jeven the wxsthetical stage; and in that view of 

perhaps, faintly understand why 
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|the case we can, 
| the absence of the psychological element prevented 
ithem from adopting, not only developments in har- 
mony, but, as far as we can conceive of their musical 
attainments, anything like extended forms in any 
shape. We are rather inclined to be satisfied with 
the physiological theory in its simplest form, without 
any aid from the negative psychological theory. We 
can imagine that an ancient Greek, on hearing a 
symphony of Beethoven's, might gradually cull some 
meaning from the chaos of sound, could he be in- 
duced to stay and tolerate the absolute discords ot 
the orchestra. There is, indeed, no necessity to 
travel back mentally to the age of Pericles to find 
Signor Gamucci’s primitive and physiological state 
of development. In our own vaunted times, there 
are numbers to whom music is mainly a question of 
intonation, sensation, and direct pleasure. To them 
the dissonances in Wagner's music are abhorrent, 
and its dramatic meaning an enigma. 

As we are told to expect wisdom from a multitude 
of councillors, there can be no doubt that we should 
in the present day be thoroughly acquainted both 
with the theory and practice of music; for the 
number of artists who, by virtue of thcir talents, 
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have earned their right to be looked up to as guides 
is not only very large, but constantly increasing. 
But it must not be forgotten that there is a vast 
difference between matters of opinion and matters of 
fact. Grammarians may disagree as to the deriva- 
tion of a word, and musical theorists may disagree as 
to the derivation of a chord, but the word and the 
chord mean the same to all. Passages may be 
recited, too, by two persons equally skilled in elocu- 
tion, and works may be performed by two artists 
equally great as pianists, but the main principles 
of the recitation or performance are the same, and 
the expressed intention of the author is in each 
case strictly observed. Many modern executants, 
however, appear to be striving to convince us that 
composers were really not such good judges of 
their own intentions as those who interpret them. 
Hence we have the compositions of the great 
writers altered to meet the requirements of great 
pianists, and even editions published with passages 





printed, not, as it may be presumed, according to the 
manner in which the composer might have played | 
them, but as the editor would play them himself. | 
Some portions of the works of Beethoven we have | 
heard performed and seen engraved, as we happen to 
know, in direct opposition to the composer’s intention. | 
Notes expressly intended to be bound are repeated; | 
pianos are played forte, and fortes are played piano; a 
crescendo is transformed into a diminuendo, and a dim- | 
nuendo into a crescendo ; showy ornamental passages 
are inserted throughout pieces in no respect suited | 
for such treatment; and a performer is freely forgiven 
for playing wrong notes in consideration of the extra- 
ordinary manner in which he plays the right ones. | 
In no subject but music, we contend, could such un- 
warrantable innovations be tolerated; and those who 
resolutely refuse to learn of these teachers are the 
very best friends of the healthy progress of the art. | 





THE number of letters we constantly receive from 
earnest, zealous, and evidently talented young musical | 
aspirants may be accepted as an undeniable proof of | 
a growing want for sound education in the art, cither | 
gratuitous or within the means of those with very | 
limited resources. Of course it will be urged that | 
there are already many scholarships at various 
institutions which may be competed for without 
introduction, the successful candidate receiving free | 
instruction for a limited period; but it must be | 
remembered that these are prizes bestowed only | 
upon those with such exceptional gifts as will enable 
them to make a name in the world of art, and thus 
justify the wisdom of the election. But there are 
also students not advanced enough, or perhaps not 
old enough, to gain a scholarship who might, with 
careful instruction, even raise themselves far above 
those who do gain it; and these are the persons for 
whom we plead, because we know that they have no 
means of pleading for themselves. In a commu- 
nication received during the past month from a 
young lady who has already high testimonials of her 
musical powers, we are asked whether there is any 
possibility of cultivating those powers without en- 
countering the large outlay necessary to procure a 
first-rate education from accredited professors. We 
do not print her letter because it is her express wish 
that we should not do so; but may say that her case 
is quite strong enough to press upon the consideration 
of wealthy patrons whether scholarships for those who 
will assuredly become good, if not great musicians, 
might not be instituted with benefit to general 
artistic progress. ‘‘I am utterly unable to obtain my 
heart’s desire in becoming an Academy student,” 
writes the correspondent to whom we have referred; 


| 
| 





and, alluding to the Mendelssohn Scholarship, she 


says, ‘no doubt it is foolishly ambitious of me to 
dream of that,’ so that here we have at least two 
important requisites in a student—enthusiasm and 
modesty. 


So much has been said upon the subject of ‘en- 
cores” that we care not to reopen the question. 
The system is certainly on the decline; but it must 
be some time, we fear, before it is entirely abolished. 
Those, however, in the habit of frequenting the 
Opera must assuredly agree with us that the habit 
of showing appreciation of a vocalist’s powers by 
covering the stage with bouquets is even more 
absurd than that of requesting her to sing a compo- 
sition over again, for not only is it as effectual a stop 
to the action of the opera, but it makes her appear 
more ridiculous by compelling her either to deposit 
them one by one upon any chair or table which 
happens to be near, or to sweep them up in herarms 
and carry them off to the wing. Again, it often 
happens that when a bouquet is thrown between two 
ladies there is a division of opinion as to whom it 
was intended for; and although this causes some 
pretty little by-play before the audience, we cannot 
say what expressions of jealous feeling the incident 
may give rise tointhe green-room. Our readers then 
will, we are sure, be glad to hear that bouquet-throw- 
ing has been abolished in the Royal Theatre at 
Munich; and we sincerely hope that so salutary an 


' edict will have its effect upon other establishments. 


It is good that the listeners at an operatic perform- 
ance should, at certain appropriate intervals, show 
their estimate of a singer even by calling her before 
the curtain at the conclusion of an act; but to destroy 


the dramatic effect of a work by forcing her to grope 
‘about the stage after bouquets—many of which we 


happen to know are by no means spontaneous 
tributes of admiration from the audience—is a positive 
offence to all real music-lovers ; and we should feel 
much indebted to the authorities of the Munich 
establishment for setting us so excellent an example. 





Ir is certainly an undoubted sign of the progress 
of music when we find that the terms especially 
belonging to the art are gradually creeping in to give 
titles to works which have not the slightest relation 
to sound. No doubt Mr. Whistler could scarcely 
define the kind of paintings which his peculiar talent 
prompted him to place before the public without 
having recourse to those words which were presumed 
to be exclusively confined to the description of 
musical compositions ; and, considering how artists in 
colour and artists in sound naturally sympathise with 
each other, he may be forgiven for this act of appro- 
priation. But there is a point at which the use of 
such terms becomes an abuse; and we could not 
therefore but feel a shock on reading in a periodical 
a short time since a description of a ‘*Symphony in 
Red Brick.” As we think it by no means unlikely 
that we may soon hear of an Overture in Terra-cotta, 
or a Fantasia in Portland Stone, it appears time to 
protest against such an absurd misappropriation of 
words; and, whilst on the subject, also to call atten- 
tion to the fashion which has lately obtained of 
giving semi-musical titles to literary works. We 
have on a former occasion mentioned several books 
to which the names of well-known songs have been 
affixed by their authors; and although it does not 
appear that the contents of these productions have 
much relation to their titles, the practice still goes 
on. But, to crown all, now appears a novel called 
‘‘ Four Crotchets to a Bar.” What this can mean 
we will not stop to inquire; but if authors christen 
their works with musical titles, may it not become 
the custom for composers to christen theirs with lite- 
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rary titles? Who knows but we may have an 
orchestral composition called ‘Sense and Sensi- 
bility,” or a Sonata called ‘*Mrs. Halliburton’s 
Troubles” ? 


THE proceedings at Brighton, in connection with 
the competition of Orphéon Societies, next month, 
promise to be interesting, if not particularly valu- 
able, in their bearing upon English music. It is 
stated that more than sixty Societies located in 
France, Belgium, and Switzerland have accepted the 


invitation of the Committee, and that these bodies | 


will descend upon Brighton to the number of nearly 


3,000 souls. We hope that they will not be disap- | 
pointed, and our belief accords with our hope, since | 
the arrangements are in experienced hands, well, 


accustomed to the work abroad. According to 
present intention, the Societies will arrive in 
Brighton on Monday, September 5, and open the 


competitions on Tuesday, continuing them till 
Wednesday afternoon. The work will be done| 


simultaneously in five places; and in the after- 
noon of each day certain selected choirs will give a 
concert, at which the co-operation of M. Gounod, 
M. Saint-Saéns, and other eminent musicians 
is promised. On the evening of Wednesday a 
torchlight procession will take place preparatory to 
the distribution of prizes; and Thursday is to be 
devoted to an open-air Féte and Ball in the Pavilion, 
at both of which the foreign visitors will be guests. 


Some surprise has been expressed at the exclusion of | 


English Societies from the concours; but we are able 


to state on the best authority that this has arisen, 


from the difficulty of classifying them. The Orphéon 
bodies, accustomed to such rivalry, can be handi- 
capped at once on their public ‘“‘ form”; not so the 
English choirs, whose status would necessarily have 
to be arbitrarily determined. 


HER MAJESTY’S THEATRE. 

Tue Baron Bédog D'Orczy’s Opera ‘Il Rinnegato,” 
produced on the gth ult., although unquestionably doomed, 
after a most deceptive success, to that undisturbed repose 
enjoyed by the operas of those many noble amateurs who 
have by some means obtained a place before the public, is 
not to be despised asa good, honest piece of workmanship. 
We cannot but respect a composer who brings to his task 
sound musicianship, earnestness of purpose, and a power- 
ful will to carry out that purpose to a legitimate conclu- 
sion; but some respect is also due to those who have to 
listen ; and we are not overstating the fact when we say 
that anything more tedious, dreary, and positively uninte- 
resting was never submitted to an operatic audience. For 
nearly four hours the principal characters continued to 
drag on a series of recitatives—in many places accom- 
panied by some very excellent instrumentation—and 
though, as we have already said, even those most weary 
might acknowledge that in all this there was consistence 
of design, a few bars of positively defined melody would 
have been most gratefully accepted had the inexorable 
Baron so graciously willed it. 
unpleasant: Darnabas, the Renegade, is a Hungarian; and 


when Hungary is under Turkish rule, in order to obtain | 


possession of Dora, niece of the Governor, he tears the 
cross from his breast and becomes a Mussulman. 


veil, repents his apostacy, and at length is very properly 
strangled by the Turks. All this is mixed up with some 
supernatural effects, which seem only introduced for the 
sake of making the libretto a little less dreary, a “ choir of 
angels’ in the concluding scene being a decided relief from 
the sombre tone which pervades the Opera. It is scarcely 
fair to make Wagner responsible for the many colourless 
works which have lately been placed upon the lyric stage ; 
but there can be no question that composers like the Baron 


The story is particularly | 


Then | 
he stabs his rival, pursues Dora, who is about to take the | 


D’Orczy would have written infinitely better operas had 
they never heard of the great reformer’s tenets. The over- 
ture is a weak imitation of the introduction to “ Lohen- 
grin,” and the long dramatic recitatives which are carried 
through the work remind us how unsafe it is for a composer 
to forsake the old school of opera unless he have genius 
enough to act with equal success upon the theories of a 
new one. Let us however mention that the ballet music, 
with the Hungarian and Turkish dances, was quite refresh- 
ing after the dulness of the dramatic portion of the work ; 
and that the interpolated air sung by Dora received, as it 
deserved, a decisive encore. Signor Galassi was excellent 
in the ungrateful part of Barnabas, and Mdlle. Juch sang 
the whole of the music of Dura with much effect, her want 
of histrionic power being but little felt in so inanimate a 
character. Mdlle. Tremelli was everything that could be 
desired as the mother of the Renegade; Barnabas’s rival 
Elemer was well supported by Signor Ravelli, and the rest 
of the characters were efliciently represented by Signori 
| Novara, Rinaldini, Runcio, Monti, and Grozzi. The Opera 
was conducted by the composer, who was called forward 
the usual number of times, and “I! Rinnegato”’ will 
no doubt be added to the réfertoire of the establish- 
ment, to be placed upon the stage next season should in- 
quiries be made for it ‘‘ at the box office.”” The subscription 
closed on the night of the production of the new Opera; 
but extra nights, at cheap prices, have been given, the 
establishment finally closing on the 22nd ult. 


Ps 5 





ROYAL ITALIAN OPERA. 


Tue performance of Meyerbeer’s “ Roberto il Diavolo”’ 
enabled Madame Firsch-Madier to appear as Alice, and, if 
| not to increase, at least to fully sustain her reputation. As 
Roberto Signor Mierzwinsky displayed much declamatory 
power, and indeed was heard to greater advantage than in 
any of his former characters, the music appearing to 
exhibit the very best portions of his voice. The revival of 
Hérold’s Opera ‘Le Pré aux Clercs’’ confirmed our 
impression that, charmingly melodious as the music is, it 
is not suited for so large a stage as that of the Royal 
Italian Opera. Madame Albani was of course everything 
that could be desired in the character of Queen Isabella, 
and M. Soulacroix was a decided acquisition in the part of 
Mergy, his singing and acting throughout most thoroughly 
realising the intention of the composer. The principal 
soprani had what were strangely termed ‘ gala nights” 
towards the end of the season, which concluded on the 
23rd ult., the other members of the company, we presume, 
kindly consenting to be placed in the background on these 
important occasions. 


LONDON MUSICAL SOCIETY. 


Tue second Concert of the season was given at St. 
James's Hall on June 30, under the conductorship of Mr. 
Joseph Barnby, the programme comprising Schumann's 
Cantata “ The Pilgrimage of the Rose,” Goetz’s “* Ncenia,”’ 
Gounod’s * Gallia,” and Liszt’s Pianoforte Concerto in E 
flat, performed by Herr Reisenauer. The melodious Can- 
tata of Schumann shows the composer in his very 
happiest frame of mind; and we sincerely hope that, after 
this excellent performance of the work, choral societies 
may be stimulated into admitting it permanently into their 
répertoire, not only on account of its intrinsic beauty, but 
because it presents no undue executive difficulties either 
for soloists, choir, or orchestra. The principal vocalists 
' were the Viscountess Folkestone, Miss Trevenna, Miss 
Vivian, Mr. Charles Wade, and Mr. Thorndike ;_ and 
although we are aware that amateurs invite not criticism 
upon their efforts, we cannot refrain from warmly com- 
|mending the intelligent and refined singing of the 
Viscountess Folkestone in the part of the Rose Maiden. 
Goetz’s ‘* Neenia” is beginning to receive the attention it 
| deserves, and on this occasion the choruses were given 
| with remarkable precision and dramatic feeling; but we 
| cannot agree with the system of assigning that portion 
| evidently intended to be sung by the separate divisions of 
| the choir to solo voices. Not only do we see no warrant 
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for this in the score, but we do not think that the effect is 
good. Gounod’s “ Gallia’’—a fine work, too rarely heard 
—was admirably given, the Viscountess Folkestone singing 
the soprano solo with much success. Not even the good 
playing of Herr Reisenauer could reconcile us to Liszt’s 
Concerto, which, although containing many effective and 
showy passages for the principal instrument, we cannot 
agree with Mr. Hubert Parry (who analyses the composi- 
tion in the programme) is a “ brilliant and well-balanced 
work.’ There was a large and highly appreciative audience. 


ROYAL ACADEMY OF MUSIC. 

AN interesting orchestral Concert was given by the 
students of this institution at St. James’s Hall on the rst 
ult., when a Pianoforte Concerto by Mr. George J. 
Bennett (Balfe Scholar), excellently played by Miss M. 
Willett, a ‘“Te Deum” by Mr. W. Sewell (Novello 
Scholar), and a Part-song for female voices, called 
‘“ Winter,” by Mr. Ernest Ford, gave ample evidence, not 


only of the talent for composition existing in the Academy, | 


but of the admirable manner in which that talent is 
directed. The choral music was efficiently sung under the 
direction of Mr. W. Shakespeare, who conducted the 
Concert with his accustomed ability, and the solo performers 
—the Misses Ellis, Gyde, and Evans (pianoforte) ; and Mr. 


Frank Arnold (violin)—acquitted themselves with much | 


credit to themselves and their professors. The vocalists 


were the Misses Cornish, Myers, Woolley, Thudichum, | 


Spencer, Jones, Clements, and Shackell, Messrs. B. Davies 
and L. Williams, all of whom were highly effective. M. 
Sainton kindly led the orchestra on the occasion. 


HERR RUBINSTEIN AND MADAME MENTER. 


a 


THESE great artists, after being each a distinct centre 
of attraction, came together at Willis’s Rooms on the 1st 
ult., when a Concert d’Invitation was given by the agents 
of Herr Bechstein, whose pianofortes were introduced to 
this country not long ago by Dr. Hans von Bilow. A 
large number of professors and amateurs attended, and the 


occasion was made a great success by unique rivalry and | 
A great feature was the association | 
of both artists in works for two pianos, or for one instru- | 


not less singular skill. 


ment @ qualre mains. To the first class belonged a Fan- 
tasia (Op. 73) by Herr Rubinstein, and to the second a 
selection from the same master’s ‘‘ Bal Costumé.” 


It is a work in 
of characters ; 


‘* Bal Costumé ” carried off the honours. 

twenty sections, each descriptive of a pair 
as, for example, ‘‘ Sauvage et Indienne,” ‘ Troubadour et 
Dame.” ‘The idea must be pronounced a happy one, 
especially for Herr Rubinstein, whom it enabled to dis- 


play all his skill in characteristic and descriptive music. | 


We quite expect to find selections from this varied and 
picturesque work become popular, and there was but one 
opinion as to the charm of those played by the composer 
and his fair associate. 
superfluous to tell. Subsequently, Madame Menter intro- 
duced Tausig’s arrangement of Weber’s “ L’Invitation 
a la Valse,” Herr Rubinstein following with Beethoven’s 
Sonata, Op. 1og, and Schumann’s ‘ Carnival,’ which he 
gave with astounding effect. 
remarkable réunions of a season destined to take historic 
rank. 

Concerning the last two recitals of Herr Rubinstein and 
the final one given by Madame Menter not much need be 
said, since they presented no new feature. Both artists 
played their best, fatigued as they must have been, and 
both had reason to be satisfied with the reward of their 
efforts in the form of large audiences and enthusiastic 
applause. 


A HIGH DAY IN YORK MINSTER. 
(By ouR SPECIAL CORRESPONDENT.) 
THE placidity which becomes so venerable a city as York 
—and is, as arule, enjoyed by that ancient place—was some- 
what ruffled on Thursday, the 7th ult. Then might have 


With- | 
out desiring to prejudice the Fantasia, we may say that the | 


How they were played it is quite | 


So ended one of the most | 


been seen moving into the town, throughout the morning 
hours, unwonted bands of men, women, and boys, speaking 
excitedly in every shade of northern dialect, and spreading 
themselves through the streets before, by-and-by, converg- 
ing upon the glorious Minster. They were exceedingly 
peaceful people, whom York welcomed with as loud an 
acclaim as its bells could give. Nothing was to be feared 
from them—not even, as we shall presently see, false notes: 
they were armed only with books, and marshalled solely 
by clergymen. Altogether, therefore, was the occasion 
one of harmonious procedure—a gathering as innocent in 
its aspect as in its purpose. But who were these harmless 
disturbers of the old town’s somnolency? They were 
certain church choirs belonging to the dioceses of York, 
Ripon, and Durham, and they met for a grand festival in 
the Minster, partly at the instance, and in a great measure 
| through the exertions of the Rev. J. Powell Metcalfe, M.A., 
| whose name will not be read here for the first time in con- 
| nection with good work done on behalf of Church Song. I 
am indebted to Mr. Metcalfe for a list of the parishes which, 
| mainly through the efforts of the clergy, sent representa- 
tives to York, and I reproduce it to show the wide-spread 
interest manifested. From York diocese came the choirs of 
| the Minster, Beverley (St. Mary’s), Bramham, Dunnington. 
Middlesborough (St. John’s), Scarborough (St. Martin’s 
and St. Mary’s), and Selby (Abbey) ; from Ripon diocese, 
| those of Ripon (Cathedral), Armley, Bolton Abbey, 
Bramley, Huddersfield, Keighley, Knaresborough, Leeds 
All Souls, parish church, St. George’s)}, and Wakefield 
parish church and Holy Trinity) ; from Durham diocese, 
those of Durham (Cathedral), Alnwick, Morpeth, and New- 
castle (St. Peter’s and St. Nicholas. In the large body 
| thus constituted were 410 trebles, 59 sopranos, 102 altos, 
| 39 contraltos, 147 tenors, and 158 basses; making a grand 
aggregate of gI5 voices—not soft southern voices, bien 
| entendu, but big resonant northern ones, adapted to make 
| the ‘*welkin ” ring, much more to startle the sleepiest echo 
reposing in the obscurest corner of the Minster. No slight 
task had these people gathered to perform. It involved 
| something more than getting through a chant, a psalm- 
tune, and an easy anthem, since the piece de résistance was 
nothing less than a new Church Oratorio, ‘ St. John the 
| Evangelist,’ composed for the occasion by Dr. Armes, 
organist of Durham Cathedral. Yet the utmost confidence 
in the ability of the singers was shown by those respon- 
sible for the success of the enterprise. It goes without 
| saying that the choirs had been studying the music sepa- 
rately for some little time; but there was, at first sight, an 
appearance of risk in trusting to a single brief and hurried 
|rehearsal. The danger, however, was much more in 
| seeming than in reality. The managers knew perfectly 
well what they were about, and their complete justifica- 
tion will appear in the course of my remarks. 
| As the time for the Festival Service drew nigh, the 
Minster precincts put cn a lively aspect. At first in twos 
and threes, and then in a stream, the members of the 
choirs, all wearing badges, passed through the door lead- 
ing to the Lady Chapel, while a crowd of the good citizens 
of York besieged each of the entrances that gave access to 
unreserved places. Here let me say that the attendance 
of the public was by no means embarrassing in point of 
numbers. Few people seemed to have come from the 
| country round, and the inhabitants of the town who had 
leisure or inclination to be present were not in strength 
| sufficient to fill more than a part of the large available 
space. While a corps of wand-bearing and obliging 
stewards attended to these, and the sopranos of the choir 
marshalled themselves as near as possible to the seats 
| reserved for their male associates, a surpliced procession 
| formed itself in the Lady Chapel. This was done so expe- 
| ditiously and well, that very few minutes had passed after 
| the appointed time before the leading singers, passing to 
| the north of the choir, appeared in the nave. No attempt 
;at a processional hymn invited disaster.at the outset. 
| Owing to the conformation of the building, it could not 
| have succeeded without precautions out of all proportion 
to any possible results, and the choirs did well to march to 
| the sound of a voluntary played by the organist, Dr. Monk. 
| The voluntary in question was clever, regarded as a study in 
| suspensions; and, looking at the fact that the Minster organ 
jis, by comparison with the edifice it serves, a puny thing, 
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I am not prepared to say that Dr. Monk could have made | The ingenuity which here admits the chorale without 
any better use of it. At the same time I would rather | departing s from Scriptural words must be admitted. At the 
have seen the long procession unfold itself to the strains} same time I see no resultant good such as outweighs the 
of some grand triumphal march, full of the dignity and | advantage in ‘‘ church oratorio” of well-known hymns set 
jubilation becoming such an event. Many years ago I/ to familiar tunes. Depend upon it the old Lutheran prac- 
stood in the Paris Madeleine while the Corpus Christi pro- | tice was the best, and if the congregation can be givena 
cession passed down the church on its way to perambulate | part in works of this kind, and induced to take it, their 
the exterior of the building, and I still have vivid and im- | ultimate popularity is very nearly assured. 
pressive recollections of the magnificent discourse of the Turning to the music, 1 must at once felicitate Dr. 
organ. It was a musical commentary upon every feature Armes upon a composition distinguished by very great 
of the pageant. But then the organ was that of the talent and almost faultless taste—a composition indeed 
Madeleine, and the workman is ever at the mercy of his that, if its legitimate effect be produced, will give him a 
tools. high place among rising English musicians. T he subjects 
As soon as all had taken their places, a short Service| he has illustrated are, as we have seen, most varied in 
began, the Psalms being chanted in unison to the “ Grand | character, but Dr. Armes is equal to them, or, if he does not 





1 





Chant” and the Magnificat to Purcell in F; Dr. Monk | in every instance fully rise to the height of his great argu- 
conducting from a rostrum, and Dr. Armes presiding at an | ment, he never falls below the point of interest and ceases 
inefficient organ erected in the nave. The effect of the| to attract admiring regard. Speaking generally, the style 
Grand Chant was partly lost by y trans position to G: 1| of the work may be described as a happy compound of the 
longed to hear it trumpeted forth by those noble Yorkshire | strength of old English Church music with the sentiment 
voices in the original key, yet throughout one B comht. not of our own time. There are some who contend that 
but be impressed by so powerful a mass ’ | present-day Church music is sinking to the effeminacy and 
when, after each cadence, the ‘ sound of man 1y V sickliness characteristic of an “ zesthetic”’ poet’s gush. 
was taken up and prolonged through the remoter parts of | Well, there is always a tendency towards extremes, and 
the building as though echoed by the “great cloud because of this we should the more prize a composer who 
of witnesses”’ in whose presence, according to St.| knows how to combine the gravity of the past with the 
Paul, all things are done. The Anthem, that is to| grace of the present. Something analogous was done by 
say, the Oratorio, followed the Collect, ‘Lighten our! the old architects when, as in the Choir of Gloucester 
darkness,” as usual, Dr. Monk still cond lucting, while | Cathedral, they dropped elegant perpendicular Gothic 


upon massive Norman. The musician deals with more 

















the composer made himself responsible for a *difficul 
accompaniment upon the inadequate instrument already | plastic materials, and can make homogeneous that which 
pointed out. }in architecture must ever remain sharply divided. Dr. 
The book of Dr. Armes’s Oratorio is a compilation by | Armes gives us a case in point. His frees t passages seem 
> 1 oe ol . 1 . ‘ a ~ So ’ . 
the Rev. J. Powell Metcalfe, from the tings of the | but a natural development of the spirit which we all recog- 
‘ : 1 ‘ae . . : - 
saint whose name it bears, and deals exclusively with | nise as characteristic of and prop er to the ty ical music of 
incidents in the life of that personage t is throughout | the English Church. The accompaniments are presum- 
historical, didactic, and impersonal, t being to set | ably intended for the organ, but it is clear that they were 
iorth events, not in dramatic guise y as a text | conceived with reference to an orchestra. And very pro- 
for religious homily. This perha ts for the|perly so. The orchestra is, happily, coming into the 
vad 5, . . by . I * ! rs 1 y a) 
specific designation “‘ Church Oratorio.”’ In any case “ St.} Church, now that the Church begins to recognise its close 
John the Evangelist”? is an extended musical se elo full | rel: 


ionship with the higher forms of sacred art, and the 
of high and noble lessons, based upon touching and beau-|time may be at hand when every important + on 
tiful incidents. The events are seven in number. First, | intended for use in 



































worship will have in view the employ- 






after a choral prologue, ‘ Thi is is the love of God, that we | ment of the noblest and fullest musical means. 

keep His commandments,” &c., comes ‘* The Call’; and From these general re: s I may pass to a few pois 
1. Y gure "+n } 
: of wearying the reader. 





then, in order of mention, ‘‘ At the Supper,” ‘‘ Ly the} without, it is to be hoped 
Cross,” ‘“‘ At the Sepulchre,” ‘At the Ascension,” ‘* Wit- | The narrative at the o 
nessing to the Faith,’ and ‘* The Revelation.”’ It should | in recitative, alternating 
be observed that Mr. Metcalfe cuts down thes na basses; and we her 
much as is consistent with re¢ porate clearnes work having undeniz 
hence there is no undue abundance of recitat , to the difficulty sented. Here also the cor nposer’s 
merit another must be added: the didactic reful and loving study o if the text is happily exemplified. 
strictly in harmony with, and st an i music follows the Scripture closely, but without the 
sequence of, the texts with whi j so often found in association 
examples will be pertinent. The 1g. Passing a melodious, if not 
there was leaning on Jesus’ bosom one of his di vhich we 
whom Jesus loved,” and the preacher adds, 
what manner of love the Father hath bestowed 
that we should be called the Sons of God: there is n 
in love; for perfect love cc iste th out fear. We love Him | 
because He first loved us.” Ag the narrative: ‘‘ He 
shall come in like manner as we have seen Him go into || between which and the following chorus 
heaven,” and again the comment: ‘ Dehold He cometh | the light "—a canon four in two—a somewhat free accom- 
with clouds, and every eye shall 


see Him, and they also | paniment maintains a connection. ‘The canon flows on 
which pierced Him; and all kindreds of the earth shall | smoothly, and the number ends with a passage in full 
wail because of Him. Even so. Amen.” Such strict | vocal harmony, unaccompanied but for the interjected first 
relevancy as that here exemplified, added to the fact that | phrase of the contrapuntal theme. Dr. Armes treats the 
the lessons are in no case unduly prolonged, avoids the | narrative of “At the Supper” with touching simplicity, 
tedium into which didactic oratorio so often falls, and Mr. following it with another flowing and melodious duet, 
Metcalfe may be congratulated upon the exercise of most ‘Behold what manner of love,’ for soprano and tenor. 
sound judgment. Chorales are a feature of the musical | This section is very brief, and at once closes with a chorale, 
work, and for these Mr. Metcalfe provides, not by writing | ‘‘ Love not the world.” The recitative portion of ‘‘ By 
by an arrangement of the|the Cross” also shows the composer at his best, and 
strengthens a growing conviction that he is largely qualified 
to deal with dramatic subjects. An unaccompanied chorus, 
PP ven ~ world. ‘* Hereby we know,” will commend itself to lovers of what 

f any man love the world 7 / . . 
on louie of the. Pather i< nossa Hin is grave and cold in Chur >, and serves to throw 
For all that is in the world into greater relief the recitative 1 , following, 
Is not of the Father: « Jesus said, ‘It is finished,’’’ &c. Here I must be per- 
aoe See pee Seer mitted to make a quotation, by way of illustrating the 


But he that doeth the will of God 
Abideth for ever. happy, and to say the least, unhackneyed thoughts met 
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ith musical word-p< 
very striking duet for tenor and bass, ** That 
have seen and heard,” we come to the ordination of James 
and John, and the bestowal upon them of the surname 
‘Boanerges.”” The composer, seizing upon the idea con- 
veyed in ‘sons of thunder,” precedes and follows the recit- 

tive with majestic organ passages of significant import, 
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with in Dr. Armes’s treatment of the narrative. The sub- 
joined passage will speak for itself :— 
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This leads directly to a bold and massive chorus, ‘* We 
have seen and do testify,” a prominent feature in which is a 
continuous counterpoint of quavers in the bass accompani- 
ment. Dr. Armes has written nothing better adapted tocreate 
an impression in his favour. Passing to ‘‘At the Sepulchre,” 
further excellence in the treatment of recitative demands 
notice; and we also meet with an interesting, though in 
places slightly ‘‘ angular,” contralto solo, ‘* They have 
taken away the Lord.” A trio and chorus, “ This is God’s 
commandment,” is remarkable for an accompaniment for 
the organ of decided originality. This number brings 
the section toanend. ‘At the Ascension” is introduced 
by an extended instrumental movement, and noteworthy 


.,,,,,_| there was really no cause for complaint. 
piere’d His | 


spoken,” declaimed by all the sopranos. There are alsoa 
dignified duet, ‘‘ Ye men of Galilee,” and a grave chorus, 
‘* He shall come,” leading to a bass air with chorus, ‘ Be- 
hold He cometh with clouds,’ many passages in which 
are of striking beauty. The sixth section, ‘‘ Witnessing to 
the Faith,” includes a soprano air, ‘‘ These are they,” upon 
which Dr. Armes has lavished all his skill with correspond- 
ing effect. Other numbers that should not be passed over 
are an elaborate quartet, ‘ Blessed are the dead,” and a 
final chorus, ‘‘Unto Him that hath loved us,’”’? which 
brings the Oratorio to a noble and dignified end. 

I do not apologise to the reader for troubling him with 
these details, and, if he desires to know why not, let him 
see the reason in the work itself. As forthe choice of it at 
York, I say with emphasis that the managers could have 
done nothing better, especially in regard to the important 
duty of cultivating musical talent within the pale of the 
Church. It was doubtless open to them to select some 
well-known and favourite composition ; but had this course 
been followed I should not now have brought under the 
notice of thousands of readers an Oratorio which, in all 
sincerity, I look upon as a credit to English music. 

The performance was, on the whole, surprisingly good. 
Scanty rehearsal notwithstanding, the choirs kept well 
together under the energetic guidance of Dr. Monk, and 
assisted by the admirably played accompaniment of Dr. 
Armes. No serious hitch occurred from first to last, while 
many of the concerted numbers were given with a power and 
precision that satisfied all and astonished some who knew 
|not of what these northern singers are capable. No doubt 
| the effect would have been better had the choirs occupied 
| a platform facing down the nave, but, disadvantages apart, 
I should add 
| that the soprano solos were sung by Miss Jones, and those 
Unhappily I do not know 





| for contralto by Miss Orridge. 


| |the names of the surpliced gentlemen to whom the tenor 


|and bass airs were confided, or I would mention them in 
connection with an opinion that they did their work exceed- 
ingly well, and gave entire satisfaction. 





-| There is little more to add. At the close of the prayers, 


the ‘*Old Hundredth ” was sung in unison while the offer- 
| tory was made, and after the blessing choirs and congre- 

gation dispersed, satisfied with an experience full of 

pleasure, and significant of a good time coming in which 
the Church will resume her place as the ‘‘ nursing mother” 
lof sacred art. For this result honour to Mr. Metcalfe, to 
|Dr. Armes, to Dr. Monk, and all who helped to bring it 
about. 


COLLEGE OF ORGANISTS.—CONFERENCE ON 
ORGAN CONSTRUCTION. 

Tue Council of the College of Organists have just 
issued a Report giving the result of their review of the 
opinions expressed in the course of the series of Public 
Conferences on Organ Construction held during the early 
part of the present year. 

It must be well known to many of our readers that 
organists labour under exceptional difficulty in performing 
upon their instrument, owing to the fact that, in addition 
to the vast complexity of the resources to be controlled, it 
is exceedingly rare to find two organs with identical 
external arrangements. Even in so essential a matter as 
the relative position of pedals and manuals no absolute 
rule is uniformly observed. The position of the draw-stops 
again would seem to follow no higher law than that of 
chance, or the convenience or whim of the builder; and 
the methods of locking or unlocking the swell pedal are as 
diverse as the corresponding treatment of country gates. 
Each builder seems to pride himself on discovering some 
new way by which to accomplish this very simple end. 

The unhappy organist, when called upon to perform ona 
strange instrument—and this generally happens before a 
critical audience—finds all his former experience of little 
use tohim. The pedals are possibly one note to the left 
or right of his ordinary experience. The swell draw-stops 
are in the place where he would look for the great draw- 
stops, and the pedal stops in the position in which he 
expects to find the choir stops. The fixing of the swell 





for a picturesque recitative, “And when the Lord had 


pedal is an enigma, and the only mental note he can make 
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as to the arrangement of the composition work is that it 
is contrary to all his experience, and very inconvenient. 

It was to provide a remedy for this disagreeable and 
unnecessary variety in the external incidents of the instru- 
ment that the Council of the College of Organists first 
called the Conference, and invited the expression of opinion 
from those interested in, and competent to advise on, the 
several points from time to time submitted for considera- 
tion. The result of the Conference has been caretully 
balanced with other collateral evidence, and the Council 
now give the result in a series of Resolutions and Recom- 
mendations. We trust they will receive the well-merited 
attention of organ-builders and others, as the adoption of 
any such plan of uniformity cannot but advance the art of 
organ-playing. 

The chief decisions of the Council are expressed as 
Resolutions, while certain other points, less essential for 
uniformity’s sake, are expressed as Recommendations, 

We append both Resolutions and Recommendations :— 


RESOLUTIONS. 


ass of the pedals be from CCC to F, i.e., thirty 








I. 
notes, 2 ie pedals be parallel. That the pedals be concave, 
with radial top facings; and that the concavity be the arc of a circl 





having a radius of eight feet six inches. 4. That the length of the 
centre natural key of the pedals be not less than twenty-seven inches. 
That the front of the pedal sharps form an arc of a circle having a 
radius of eight feet six inches; and that the length of the — sho: t 
key of the Pedals t be not less than five and a half inches. 6. That the 
e be two, and three- eighth inches from centre to ecuies of two 
ys. 7. That a plumb-line dropped from the middle 
all on ‘th e centre C of the pedal-board. 8. Thata 
plumb-line dropped from the front of the great organ sha arp keys fall 
two inches nearer the player than the front of the centre short key of 
the pedal-board. 

. That the height of the upper surface of th 
ce, immediately over the centre of the ped 
inches above th pper surface of the centre natt y of the pedal- 
board. ro, That the relationship between manuals ‘and pedals be 
Ss ubse -rvient to the fixed relative position of the great manual keyboard 
: the pedal-board already defined; i nde 
posi tion of the great manual will det position of the other 
manuals. 11. That it is undesirable to alter the relative positions of 
the several manual keyboards as commonly found in English Papa 
ag swell above the great, choir below the great, solo above the swell. 
That the compass nuals - be from CC to G in alt. at 
b, &2. Thane less than fifty-six notes. That the length of manual | 
natural key eal the te oe apping | 
ne and a half inches. That the 
gh rt ps the uppe er surface of the natural keys of one nl to that 
next manual above it do never exceed three inches. 

15. That the position of Ma ae ut organ draw-stops be on the right- 
hand side of the performer. That the P osition of the swell organ 
draw-st ops be on the left- Res side of the pe rform er. 17. That the 
position of the choir. organ draw-stops be on the right-hand 1 side of the 
performer. 18, That the position of the solo org un drat tops be on 
the right- hand side of the performer. 19. That the position of the 
pedal organ draw-stops be on the left-hand side of the performer. 20. 
That the position of the draw-stops of the couplers be on the left-hand 
side of the performer. 21. That the several groups of draw stops be | 
placed in following relative positions: Left-] i from top to 
bottom—swell organ, pedal organ, couplers. Rig side fr int ¢ op 
to Contont--Gnto organ, great organ, choir organ. 

2, That the swell pedal shall age from the front panel, 
“oun E and F of the pedal-board. That the swell ¢ 
locked down by a swinging rod, and that it be liberated b 
rod ~~ left to right. ? 

That the order of composition-pedals, ventils, thumb piston 
cities r mechanical means =? ymbination, from piano to forte, be all 
cases from left to right; and that the various sets shall be distinctly 
grouped. 25. That the several groups of composition pedals stand in 
the following order from left to right from the front panel: pedal | 
organ, swell organ, great organ. But if pedals are applied to the 
couplers that they be placed between the swell and great compositions 
and that if composition pedals are applied to the choir and solo organs Ss 
that they project from the right jamb. 

RECOMMENDATIONS. 

t. That the consideration of organ-builders be directed to the widely 
expressed desire for some means of operating on the swell, in addition 
to the ordinary swell pedal. That there should be some contrivance 
to fix the swell pedal at any point of its descent at the will of the per- 
former. 3. That some plan be devised to bring the swell shutters into | 
operation more gradually, so as to place the crescendo and decrescendo 
re under the control of the performer. 

That the composition pedals affecting the abe organ include 
prepentinnne combinations of the pedal organ; but that a ventil be 
Provided to shut off the pedal organ to a soft sixteen-feet tone by 
draw-stop and double-action pedal. 5. That the more important and | 
commonly a couplers should be acted upon by pedals as well as by 
sae -stops. . That the great to pedal coupler have a draw-stop | 

cn nob both on left and right-hand sides of the manuals. 

That the draw-stops project from perpendicular jambs. 8. That 
in ‘the case of large organs the draw-stop jambs be placed obliquely. 
9. That no key-slip be placed between the different manual keyboards. 

10, That the short keys of the pedals be either lengthened or raised 
at the back, in such a way as to assist in the cultivation of a more 
legato style of pedalling. 

11. That the consideration of organ builders be directed to the desi- 
rability of securing all centre-pins in the various actions. 


















great organ natural 


J 
I-b urd, be thirty-two 















































over the 
I shall be 
moving the 








S, or 











That the attention of those engaged i in the preparation of organ 
ouituaies s be directed to reat desirability of including sixt , eight, 
and four-feet ped: al organ stops, of characteristic qu talit 
suitable for melodic use. 





—_——_ 


TueE Distribution of Prizes for the academical year, to 
the students at the Royal Academy of Music, took place 
in the concert-room of the Institution on the 23rd ult. 
The awards were to have been presented by Mrs. Glad- 
stone, but in consequence of ill-health she delegated the 
duty to her niece, Lady Frederick Cavendish, who “appeared 
much interested in the proceedings, and at the conclusion 





rstood that the | 


of the ceremony addressed a few kindly words to the audi- 
ence. After a brief Concert, conducted by Mr. William 
Shakespeare, the Principal, Professor Macfarren, delivered 
an eloquent address, in which he spoke of the continued 
prosperity of the Institution, and thanked the professors 
| for the interest they continued to evince in the welfare of 
; the Academy, not only in their ne but during a very 
| long and arduous examination. The prizes were then dis- 
tributed as follows, the recipients being warmly applauded 
as they advanced to the table: The Charles Lucas Silver 
Medal (for the Composition for Chorus, Orchestra, and 
Organ, of the rooth Psalm), George John Bennett; the 
Parepa-Rosa Gold Medal (Singing), Benjamin Davies ; 
the Sterndale Bennett Prize, purse of ten guineas (Piano- 
forte), Annie Cantelo; additional prizes, purses of five 
' guineas (presented by W. Dorrell, Esq., and Charles Halle, 
Esq.), Rose Goode and Mary Bruce Sanderson; the 
Llewelyn Thomas Gold Medal (for Declamatory English 
Singing), Annie Grey ; the Evill Prize, purse of ten guineas 
(for Declamatory English Singing), Frank May ; the 
Heathcote Long Prize, purse of ten guineas (Pianoforte), 
Herbert Lake; the Santley Prize, purse of ten guineas, 
for Accompaniment and Transposition), Percy Stranders. 
Certificates of Merit to Pupils who have previousiy re- 
coved Silver Medals, being the highest award of the 
Effie Clements, Beatrice Davenport, Lucy Ellam, 


Academy: 
| Rose Evans, Elizabeth Foskett, Amy Gell, Amy Hare, 
| ao Willett, William G. Wank. Si lver Medals: Annie 





Balfour, Annie Cantelo, Ellen Ellis, y Elvey, Florence 

Taylor, Gwenllean Thomas, ie Ford, Alfred Izard, 
Frank Arnold, Walter Barker, George John Bennett ; and 
a prize Violin Bow, presented by Mr. James Tubbs (for 
Violin-playing!, German Jones. A large number of Bronze 
| Medals were also given, and several Students received 
Commendations, 





| A Festivat Service was held at the Church of St. 
| Peter, Eaton Square, on the afternoon of Wednesday, the 
| 6th ult., being the octave of the festival of the patron 
| saint. The choir of the church, strengthened in the treble 
by choristers from the Temple Church, and in the other 
parts by members of various choirs, chi iefly amateur, was 
| supported by an orchestra of about forty performers, led by 
| Mr. Ralph, in addition to the large organ ofthe church, at 
| which Dr. Bridge presided. The * Service of Praise "—to 
| quote from the papers distributed in the church—was pre- 
| ceded by a few well-chosen words from the vicar, the 
| Rev. G. H. Wilkinson, at the close of which the Festal 
| Evensong was commenced by the orchestra with the slow 
: | movement from Schubert’s unfinished Symphony in B 
|minor. ‘The effect of the opening bars was marred by an 
unfortunate slip in the horns, coupled, with a slight uncer- 
tainty in the other wind parts, which latter defect was not 
altogether overcome throughout the service; the tempo, 
; moreover, at which the movement was taken was deci- 
dedly too quick: the Service, however, composed for 
the Gloucester Festival of last year by Mr. C. H. Lloyd, 
| received, on the whole, a very § satisfactory rendering. To 
| the work itself we have alluded already, as our readers 
may remember, on the occasion of its original production 
| last year, and now that it has appeared in a printed form we 
| | purpose to speak more particularly of it in another portion 
| of our columns ; here, however, we may add that the 
| picturesque and important bass solo in the Nunc dimittis 
was well interpreted by Mr. Bell, of the choir of West- 
| minster Abbey, while the treble solo which is the feature 
of the Magnificat was, as at Gloucester, entrusted to a 
/member of the St. Peter’s Choir, namely, Master Car- 
rington, to whom the Service is dedicated. Spohr’s 
Cantata, “God, Thou art great,’’ which filled the place 
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of the Anthem, was perhaps the most successful por- 
tion of the Service; the soloists were those already 
named, with the addition of Messrs. Sexton and Bryant 
for the duet “ Children, pray this love to cherish.”” Men- 
delssohn’s overture to ‘‘ Athalie”’ preceded the Cantata, 
and at the close of the Service the War March of the 
Priests was played by the orchestra as an out-voluntary. 
Mr. W. de M. Sergison, Organist of the church, was the 
Conductor. 


Tue Worcester Musical Festival commences on Sunday 
afternoon, September 4, at three o’clock, with a special 
Service in the nave of the Cathedral. The Rev. W. J. 
Butler, M.A., Canon of Worcester, will preach the sermon, 
and the musical portion will include Attwood’s Anthem 
‘¢T was glad,” Magnificat and Nunc dimittis by Mr. C. H. 
Lloyd, Organist of Gloucester Cathedral, Spohr’s Cantata 
‘¢ God, Thou art great,”’ and the Old Hundredth Psalm. On 
Tuesday morning “ Elijah’ will be given; on Wednesday 
morning anew Cantata by Mr. A. J. Caldicott,‘* The Widow 
of Nain,” conducted by the composer, Beethoven’s Sym- 
phony in C minor, and Handel's ‘“‘ Jephtha,” with Mr. 
Arthur Sullivan’s additional accompaniments; on Wednes- 
day evening, in the Cathedra al, ** Engedi’’ (Beethoven), 
and Parts I. and II. of Haydn's “ Creation”; on Thursday 
morning Cherubini’s Grand Mass in D minor (No. 2), and 
Mendelssohn’s “ Hymn of Praise”; and on Friday the 
‘‘ Messiah.” <A special closing Service will take place in 
the nave of the Cathedral on Friday evening, when a Mag- 
nificat and Mages dimittis composed for the Festival by 
the Kev. E. V. Hall, Spohr’s Overture to ‘ The Last Judg- 
ment,” Handel s Anthem ** The King shall rejoice,” and | 
Mozart's Anthem “+O God, when Thou appearest,”’ will be 
given. ‘There will be e secular Concerts at the College Hall 
on the evenings of Tuesday and Thursday; a special 
feature at the second Concert being a Cantata by Mr. A.C. 
Mackenzie, called ‘‘ The Bride,’ written expressly for the 
Festival, and to be conducted by the composer. The 
princip< al vocalis ts are Madame Albani, Miss Annie Marriott, | 

{ 
| 





Miss Anna Williams, Miss Hilda Wiison, Madame Patey, 
Mr. E. Lloyd, Mr. Smith, Mr. Dyson, Mr. Maas, Mr. F. 
King, Mr. Millward, and Mr. Henschel. Mr. 
usual, conducts; Mr. C. H. Lloyd, Mus. Bac., presides at | 
the organ; and Mr. Langdon Colborne, Mus. Bac., at the | 
pianoforte and organ at the early morning services. 


Done, as} 


| 
| 


TueE Royal Normal College and Acade my of Music for | 
the Blind gave an interesting Concert on the 23rd ult., at | 
the Alexandra Walose. The programme was an ambitious | 
one, including Bennett’s ‘Woman of Samaria,’ Men- 
delssohn’s Capriccio in B minor, Handel's Re Lascia ch’io 
pianga,” Schumann’s ‘‘ Die bieden Grenadiere,”’ and other | 
pieces by Spohr, Gounod, and Sullivan; but the excellence 
of the performance however fully justified the selection. The } 
pieces named were accompanied by a complete and efiicient | 
orchestra, selected from the best London professors; and 
the whole of the vocal music, soli and chorus, was sung | 
by the pupils of the College. A better performance of the 
‘Woman of Samaria’ has rarely been heard; several 
numbers were redemanded by the audience, who fre- 
quently gave audible expression of their satisfaction. Be- 
tween the parts the blind students wrote from dictation a 
four-part composition with which they had no previous 
acquaint ance, and immediately afterward sang it at sight, 
their fingers doing duty for eyes. In the second part of 
the programme encores and recalls were the order of the 
day. The Mendelssohn Capriccio was conducted by Mr. 
Fritz Hartvigson, and the whole of the other music by 
Mr. W. H. Cummings. The Concert afforded indisputable 
evidence that the pupils of the College are fully competent 
to take their places in all concert-work, whether as soloists 
or part-singers. 









Tue last Concert of the fifth series ot Chamber 
Music, given by Messrs. Ludwig and Daubert, took place 
at the Royal Academy Rooms on Thursday evening, the 
7th ult. The programme, richer in interest perhaps than 


any immediately preceding it, contained the marvellously 
wrought-out Quartet in C sharp minor, Op. 132 (Beet- | 
hoven), the tte for pianoforte, violin, and violoncello, in 
3ennett), and the Quartet in G major, | 
i had full justice | 
lt Quartet | 


A major, Op. 2 
Op. 64 (Haydn). Each of the above works 
ac condos it, the intricate and extremely diffict 





by Beethoven being given with clearness and unity of 
purpose. The rendering of the Trio by Bennett, however, 
might be said to have been attended with the greatest 
success. Messrs. Ludwig and Daubert, efficiently aided 
by Madame Frickenhaus, revealed to perfection the 
melodious thoughts and musicianly devices of the com- 
poser. Herr Daubert displayed his fine tone and broad 
phrasing in solos by Locatelli and Rameau, and Mr. 
Bernard Lane gave the utmost satisfaction by his artistic 
singing of Handel's recitative and air, ‘‘ Deeper and deeper 
still? and “ Watt her, angels.”’ An excellent accompanist 
was found in Mr. J. B. Zerbini. The sixth season of these 
admirable Concerts will be looked forward to by many 
true lovers of music with pleasurable expectation and best 
wishes for success. 

AN interesting Concert was given at the Royal Academy 
of Music on W. ednesday, the 6th ult., when a Cantata 
entitled ‘* Narcissus and Echo,” by Mr. Edwin Such, was 
performed for the first time. The legend upon which the 
work is founded offers itself freely to musical purposes, 
and the librettist, whose name was not given in the book 
of words, has treated it with a fair amount of skill. The 
name of the composer was unfamiliar to the public, but he 
is evidently a thoughtful musician, having, we believe, 
studied under Dr. Ferdinand Hiller. He writes well for 
voices; and several numbers in his Cantata are graceful 
and melodious. The most noticeable defects are a want 
of variety and facility in orchestration, both of which may 
be the result of inexperience. ‘This is the more probable 
as Mr. Such showed but little knowledge of the art of con- 
ducting in his direction of the work, and the performance 
suffered in consequence. But the orchestra and chorus 
vere of good quality, and the principal vocalists, Miss 
Mary Davies, Miss Hope Glenn, and Mr. W. H. Cummings 
rendered full justice to their share of the music. ‘ Nar- 
cissus and Echo” was followed by a short miscellaneous 
selection, including Gluck’s Overture to ‘“ Iphigenia in 
Aulis,” Spohr’s dramatic Violin Concerto (played by Herr 
Ludwig), and Schumann’s Chorus, ‘* Gipsy Life.” 

Dean STANLey’s funeral in Westminster Abbey, on 
Monday, the 25th uit., was an impressive ceremony. The 
Prince of Wales and other members of the Royal Family and 
many ofthe eminent men of the day attended. The musical 


| portions of the Service were admirably rendered by a large 


choir formed from the regular choir of the Abbey, the 
Special Service choir, and members of the Chapels Royal. 
Croft’s and Purcell’s music was used, but perhaps the most 
striking selection was the dirge by Sir John Goss, ‘ And 
the King said to all the people.” More pathetic and grand 
music was surely never written by this composer. The 
solo portion was impressively given by Mr. Hilton, and the 
chorus, abounding as it does in delicate light and shade, 
was done full justice to by the excellent choir. The Dead 
March in “Saul” (which is cleverly engrafted on to the 
dirge) had a most solemn effect, being played as the 
body was moved from the choir to the chapel of Henry VII. 
The sentences at the grave were sung unaccompanied, and 
after the interment the choir and mourners proceeded to 
the nave, when Handel's Funeral Anthem “ His body is 
buried in peace ” was sung by the complete choir of about 
eighty voices, Dr. Bridge conducting and Mr. W. J. Winter 
taking his place at the organ. Beethoven’s Funeral March 
was played as the congregation dispersed. 

Tuer Report issued by the Rev. Thomas Helmore, Mr. 
Kellow J. Pye, Mr. Otto Goldschmidt, and Dr. Stainer— 
the judges appointed to act in the competition for the 
prize of £10 tos. offered by the Madrigal Society for the 
best madrigal—states that out of thirty-eight compositions 
forwarded, four were selected for a trial performance, 
which was held at the Freemasons’ Tavern on the 13th 
ult. From these four, one was chosen, which proved to 
be composed by Mr. Frank L. Moir. No. 16, “ AW hen as 
at Chloe’s eyes I gaze,”” No. 17, “ To Music,” and No. 34, 
“QO too cruel fair,” however, are specially commended, 
and a hope is expressed that the composers of these three 
madrigals, as well as other competitors (some of whose 
compositions showed great promise) will be encouraged 
again to send in works for the Annual Prizes about to be 
established by the Madrigal Society, and by the liberality 
of one of its members. 














XUM 


THE MUSICAL TIMES.—Avceusr 1, 1881. 


423 





WE have no desire to inquire into the causes which have 
led Messrs. Schulz-Curtius to separate from Mr. Franke 
and Herr Richter; but having in our last number men- 
tioned that the Richter Concerts will be continued as 
usual next year, we think it necessary to inform our 
readers that the ‘*‘ Symphony Concerts,’’ the prospectus of 
which has just been forwarded to us, although announced 
as the ‘Fourth Season,” have nothing whatever to do, 
except in the character of the programmes, with the series 
of performances so ably carried on by Herr Richter. 
are placed under the conductorship of Mr. Charles Hallé, 
and announced to commence on Monday, May 1, 1852. 
Beethoven’s Choral Symphony, Pastoral Symphony, 
and Mass in D, Schubert’s Symphony in C major, 
Schumann’s “ Faust,” and Berlioz’ * Harold’”’ Symphony 
will be included in the six Concerts of the series, besides 
several overtures, concertos, and solos, to be played by 
eminent artists. The orchestra will be composed of ninety 
performers; and the Beethoven Choir will assist in the 
choral works. Mr. Otto Peiniger wiil direct the Choir; 
and negotiations are pending with Mr. August Wilhelmj 
as leader of the band. 


At the twenty-fifth annual Concert of the Southwark 
Choral Society, to commemorate the event it was decided 
by the members to present Mr. J. Courtnay, the Con- 
ductor, and Mr. J. West, the Secretary, with some token 
of respect and esteem, they having originated the Society, 
and filled those offices since its commencement. <Accord- 
ingly, on the r2th ult., at the weekly meeting for rehearsal, 
a handsomely engraved tea and coffee service was pre- 
sented to each of these gentlemen. In making the pre- 
sentation Mr. Barr, the librarian, said that the ladies and 
gentlemen of the Society believed in deeds, and not in 
words only, and asked Messrs. Courtnay and West to accept 
these tea and coffee services, which he presented to them 
in the name of the Society, as showing the high estimation 
in which their services were held. Mr. J. Courtnay and 
Mr. West, who were cordially greeted on rising, acknow- 
ledged the gift in suitable terms. An appropriate inscrip- 
tion was engraved on each service. 





THE annual business meeting of the Tonic Sol-fa Col- 
lege was held on Saturday, at the Aldersgate Street 
Rooms, Mr. J. S. Curwen presiding. The Report, read by 
Mr. R. Griffiths, the Secretary, stated that the total re- 
ceipts for the year were £1,201 11s. 2d., and the total 
expenses £1,114 15s. 8d. The work of the year had been 
heavy and increasing, and the movement was proved to be 
growing in extent and in public appreciation. A total of 
11,237 certificates in musical knowledge had been granted. 
The Chairman welcomed the severe criticism to which the 
system, on account of its success, was now being sub- 
jected, and hoped they would go on to perfect themselves 
as teachers and as artists, and continue the popular musi- 
cal education which they had begun. Mr. A. J. Ellis, 
F.R.S., said the system was not only popularly successful, 
but scientifically true. Several other addresses were also 
delivered. 

Tue Kilburn Musical Association concluded its third 
season on Tuesday, the 5th ult., at the Kilburn Town Hall, 
with an excellent performance of ‘‘ Judas Maccabus.” 
The high reputation of the choir was fully sustained, the 
music being rendered in a manner which reflected the 
greatest credit on the members and their conductor. The 
solo vocalists were Mdlle. Enequist, Mdlle. Wennberg, 
Miss Allitsen, and Messrs. Ben Davies, Dunman, and 
Walter F. Clare, all of whom were very successful, the 
frequent encores testifying to the effect produced on the 
audience. Miss Gollmick presided at the piano, and Mr. 
Hugo Beyer at the harmonium. The zealous and inde- 
fatigable Conductor, Mr. Adolph Gollmick, received at the 
close of the performance a suitable ovation on thus ending 
a very successful season. 


On the 13th ult. the members of the Birkbeck Violin 
Class presented their tutor, Mr. W. Fitzhenry, with an 
address signed by the members, and a silver salver with an 
inscription. Mr. Fitzhenry, in thanking the Class, said it 
was always his aim to bring them to as high a standard 
of efficiency possible. About eighty members were 
present. 


as 





They | 





A Service of Sacred Music was given by the members 
of the Marylebone Presbyterian Church Choral Society 
on Friday evening, the 22nd uit, the Rev. Donald Fraser, 
D.D., pastor, presiding. The first part of the programme 
was miscellaneous; the second part being a selection from 
* Judas Maccabeus.” The singing of the choir, which 
has only recently been formed, reflected credit on its Con- 
ductor, Mr. Sinclair Dunn. The soloists were Miss Ella 
Hall (mezzo-soprano), National Training School; Miss 
Effie Clements ‘soprano) ; Miss Rose Daftorne (contralto) ; 
Mr. Sinclair Dunn (tenor); and Mr. Frank May (bass) ; 
students at the Royal Academy of Music. The accom- 
panists were Mr. W. G. Wood, F.C.O., and Mr. Cecil 
Goodall, R.A.M. There was a large and appreciative 
audience. 

Miss Frances SMITH gave a morning Concert at Har- 
ley Street on June 23, which was fully and fashionably 
attended. The young artist, who we believe is still pur- 
suing her studies at the Royal Academy of Music, dis- 
played her skill as a pianist in Chopin’s Ballade in G 
minor, a charming duet by Otto Goldschmidt for two 
pianos (assisted by Mr. J. C. Forrester) and in several 
other pieces; the delicacy and refinement of her playing 
and vigorous touch securing the sympathetic attention of 
her audience. The vocalists were Madame Marie Klan- 
well, Miss Clara Samuell, Madame Mudie-Bolingbroke, 
and Mr. W. H. Cummings. Messrs. Ralph and Oberthir 
performed solos on their respective instruments, and the 
Concert was conducted by Mr. Arthur O'Leary. 
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C. Hubert H. Parry, M.A., Mus.B., A. L. Peace, Mus.D., 
W. H. Sangster, Mus.D., and D. J. Wood, Mus.B. 
Tur prospectus of the Stockport Musical Society 


announces for its second season, 1881-2, four Concerts, to 
be held in the Armoury, Greek Street, commencing on 
Wednesday, October 26. There will be an efficient 
orchestra, selected from the bands of Messrs. Hallé and 
De Jong, and a choir numbering 100 voices. The first 
and third concerts will be miscellaneous; at the second 
the ‘* Messiah ” will be given, and at the fourth Mendels- 


;sohn’s ** Hymn of Praise’’ and Rossini’s ** Stabat Mater.” 


At the miscellaneous concerts the solo instrumentalists 
engaged are Mr. Charles Hallé (pianoforte) and Madame 
Norman-Néruda (violin) ; and the vocalists Miss Catherine 
Penna and Miss Catherine Pickering. The Director and 
Conductor is Mr. Joseph Bradley, Mus. Bac. 

Tue scheme of handing over the interests of Italian 
Opera to a company, which has for some time been talked 
about, has now taken form. The Royal Italian Opera and 
Her Majesty’s Theatre are to be united, and Mr. Ernest 
Gye undertakes the management for the company in 
London, whilst Mr. Mapleson acts in the same capacity in 
the United States for a period of ten years. As Mr. Gyeis 
said to have proved to the Directors that a net income of 
£40,000 per annum may be fairly expected to be realised 
it need scarcely be said that, commercially speaking, the 
speculation promises well. Its effect upon art we can 
scarcely yet foresee. 

Tue Annual Service of the Bishop of London's Fund 
was held in St. Paul’s Cathedral on Tuesday afternoon, 
the 5th ult. The setting chosen for the Magnificat and 
Nunc dimittis was the well-known one by Gounod com- 
posed some years since for All Saints’ Church, Margaret 
Street; the Anthem was Dr. Ferdinand Hiller’s 125th 
Psalm, “ Allthey that trustin Thee, Lord,” and at the con- 
clusion of the Service the *“* Hallelujah” Chorus was sung. 
A sermon on behalf of the Fund was preached by the 
Bishop of Bedford, and Dr. Stainer presided at the organ. 
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Tue Grosvenor Choral Society, at its last monthly Con- 
cert at the Grosvenor Hall, on the 22nd ult., gave a per- 
formance of Hofmann’s Dramatic Cantata, ‘ The Legend 
of the Fair Melusina.” Despite a rather smaller attend- 
ance of the choir than usual, ample justice was done to 
the choruses. The solos were very efficiently rendered by 
Miss Héléne Grieffenhagen, Miss Lizzie Turner, Messrs. 
W. Lloyd and Thurley Beale. Miss Florence Hartley 
accompanied at the pianoforte, and Mr. D. Woodhouse at 
the harmonium, with their usual ability. In the second 
part a miscellaneous selection was given. ‘The Concert 
was conducted by Mr. G. R. Egerton. 

A FASHIONABLE and numerous company assembled on 
the 4th ult. at the invitation of Mrs. R. H. Wyatt, Gros- 
venor Place, to hear Reinecke’s “ Little Rosebud” given by 
the South Kensington Ladies’ Choir, under the direction 
of Mrs. Arthur O’Leary. The choral numbers, which 
are by no means easy, were noticeable for purity of in- 
tonation and precision. Particular mention must also be 
made of Mrs. Bramwell Davis, Miss Brinton, Miss Park, 
Miss O’Leary, Miss M. Wyatt, and Mrs. Lea, whose soli 
contributed much to the enjoyment of the evening. 


Tue excellent Concerts established at Eastbourne by 
Mr. Julian Adams were resumed on the rith ult. with 
every prospect of a successful season. The programme 
was a high-class one, comprising a Symphony of Haydn, 
a selection from ‘ T’aust,’’ Overture, ‘ Rienzi,’’ and 
Mackenzie's ‘‘ Rhapsodie Ecossaise,’’ besides vocal soli by 
Miss Clara Perry. The composition of the band is very 
good, and Mr. Adams conducted with his usual skill and 
energy. 

Tue Annual Festival Service of the Lay Helpers’ Asso- 
ciation in Westminster Abbey took place this year on 
Tuesday evening, June 28. The Service was C. E. Miller’s 
setting in A, the Anthem being ‘It is a good thing to 
give thanks,” by Dr. Bridge, who presided at the organ. 
Mr. W. S. Hoyte, Choirmaster of the Association, con- 
ducted. 

MpiLie. Dorr-DESVIGNES gave a very successful 
morning Concert at 51, Queen’s Gate, on the 14th ult., 
before a numerous and very fashionable audience. The 
talented singer was assisted by Mdlle. Avigliana, Miss 


Law, De Lara, Thorndike, Hollman, Oberthiir and Mattei. 


Mr. Joun C. Warp has been awarded a medal by the 
Commissioners of the International Exhibition at Paris, 
1878, in recognition of his services rendered as Organist at 
the Concerts given at the Trocadéro by Mr. Henry Leslie’s 
Choir, 

Tue Annual Prize given by the Noblemen and Gentle- 
men’s Catch Club was, on the 22nd ult., awarded to Mr. 
Montem Smith for a glee for five voices, entitled ‘‘ At the 
dawn of life's day.” 

Mr. Frank Brapiey, Organist of St. John the Evange- 
list, Wilton Road, has been engaged to play at the English 
Church, Avenue d’Antin, Paris, and to give recitals on the 
fine organ for six weeks. 


REVIEWS. 


The Rudiments of the Theory of Music. Designed for 
the use of pupil-teachers and students in Training Colleges. 
By H. A. Bamford. 

[John Heywood, Manchester and London. | 


THE preface to this book might be cut out and trans- 
ferred to any work of a similar kind published since 
music became a subject seriously studied. It commences 
thus: ‘Numerous as the elementary text-books on the 
Theory of Music undoubtedly are, the need for a simple 
and concise hand-book, sufficiently comprehensive for 
students in training colleges, has been felt for some time. 
This book is intended to supply that want.” Presuming 
that this want were really felt, we have nothing whatever 
to say against Mr. Bamford’s attempt to supply it; but if 
the author were to have as many works on the “ Rudi- 
ments of the Theory of Music” pass through his hands as 
ve have, we can scarcely believe that he would find it 








necessary to add another to the store. Without stopping 
to discuss the propriety of declaring that this is a treatise 
on the ‘* Theory of Music,” seeing that it only treats of 
the elements of the art, we may say that we have carefully 
gone through every chapter, and have much pleasure in 
testifying that, with very few exceptions, we can scarcely 
imagine that the several subjects can possibly be explained 
more clearly. These exceptions let us at once draw 
attention to. In the first place, although Mr. Bamford 
errs in good company, we cannot but believe that it would 
be just as sensible to call a leaf a leave, as to calla staff a 
stave ; and as this book is intended for young people, these 
matters are worth consideration. Then we are at a loss 
to understand what can be meant by saying that the G and 
F clefs are ‘sometimes called the treble and bass clefs 
respectively,”’ seeing that they are never called so save when 
the former is placed upon the second, and the latter upon 
the fourth line of the staff. We must also point out that 
in the table of time signatures the simple time from which 
the compounds 12-4 and 12-16 are derived do not appear, 
so that the student is left in doubt as to where four dotted 
minims or four dotted quavers can come from. Assuming 
that in another edition this subject may receive attention, 
it may also be well to suggest that 2-8 and 6-16 may be 
added to the duple times; for certainly, although the 
former time is not much used, the latter will be met with 
in music constantly played, even by students. In the next 
place we cannot agree with our author that “ the sharps or 
flats placed at the commencement of a musical composi- 
tion are called the key signature, because they tell us 
in what key that piece of music is written.’? The key 
signature can only tell us that the piece is in one of two 
keys; and we do not believe it good to fix in the mind of a 
student that the major is the normal scale, so that he may 
afterwards be induced to think that the minor is a tolerated 
departure from it. As we have already said, apart from 
the trifling objections we have raised, the book is well and 


questions upon the matter contained in each chapter, 
which are supposed to be satisfactorily answered before 
proceeding further. 


Concertstiick for Pianoforte and Orchestra. 
Macfarren. [Stanley Lucas, Weber and Co. | 


By Walter 


Tuis work was written especially for Miss Kuhe, and 
played by her with much success at Herr Kuhe’s Brighton 
Festival in February last. In this age of pianoforte ‘ vir- 
tuosity’’ it is quite refreshing to meet with a composition 
so pure in writing, and yet so admirably suited to display 
the legitimate powers both of the executant and the instru- 
ment; and we have every hope that the number of artists 
who can appreciate such sound workmanship is sufficiently 
large to ensure a wide acceptance of Mr. Macfarren’s Con- 
cert-piece. It is almost unnecessary to say that the 
orchestral accompaniments are indispensable for the due 
realisation of the composer’s intention; but a very good 
idea of the effect of the piece can be obtained, at least by 
the performer, from the pianoforte part, with the essential 
indications of the score which accompany it. The strikingly 
melodious subject in E minor, with which, after a brief 
introduction for the pianoforte, the composition opens, is a 
great relief to the ear after the impulsive and pretentious 
themes with which those who condescend to marked 
themes at all excite the wonder, if not the admiration, of 
our audiences; and the judicious changes of key and 
variety in the character of the passages are commendable 
points in a work which reflects faithfully the day when the 
worth of music was estimated rather by its beauty than 
its difficulty, We trust shortly to hear a piece so ad- 
mirably adapted for concert-room performance under the 
fingers of one of our many excellent pianists in the metro- 
polis; and meantime commend it to the notice of those 
amateurs who are desirous of testing their powers in a 
classical work from a modern writer. 


The Bicycle Sonata. For the Pianoforte. By Stanislaus 
Elliott. [Duncan Davison and Co. | 


Tue author of this Sonata, in defence of the design of 
his work, reminds us that ‘‘the greatest classical com- 
posers have now and then employed their powers in de- 





picting grotesque and comical scenes and actions’’; and 


clearly written throughout; a good feature being the list of 








dee nin ie ee i i a a ee ee a ce es es se 





pping 
catise 
ats of 
efully 
Ire in 
ircely 
ained 
draw 
nford 
vould 
aia 
these 
. loss 
rand 
clefs 
when 
upon 
that 
‘hich 
pear, 
otted 
ming 
tion, 
be 

the 
with 
next 
IS or 
DOSi- 
1 us 
key 
two 
ofa 
may 
ated 
rom 
and 
st of 
ter, 
fore 


Iter 


and 
ton 
vir- 
ion 
lay 
True 
ists 
tly 
on- 
the 





XUM 


THE MUSICAL TIMES.—Avausr7 1, 1881. 


425 





continues thus: ‘‘In the sister art of painting, the greatest 
men have depicted subjects calculated to affect our sense | 
of the ridiculous, and this, too, in true artistic form, and | 
without ever descending to the level of the commonplace | 
or trashy—why then should not music artists do the} 
same?” The fact that classical composers ave depicted 
‘grotesque and comical scenes” is indisputable; but it | 
must be remembered that these works have merely repre- | 
sented “ scenes’’; and that all the minute details of these | 
scenes have not been described in equally minute passages, | 
over each of which the meaning intended to be conveyed | 
is written. In the “sister art of painting” we find no| 
analogy; for there the subjects daily around us are tan- 
gibly painted for all to look upon; whilst in music, as only 
the ideas called up by these objects can be indicated, many 
a phrase becomes not ludicrous, unless the composer tells 
us that we are to laugh. Take for example the Sonata 
before us. Can the continuation of a passage formed upon 
the chord of B flat major suggest ‘* Mind the ditch” 
when we are told that the commencement of it means 
‘“Pride comes before a fall”? Or, without the words | 
being before us, could we form the remotest idea, after an 
arpeggio of semiquavers, representing a‘ collision”? anda 
‘: squabble,” that divided chords of the 6-4 and 5-3 on the 
dominant meant ‘‘A tip to the driver’’? There can be no 
doubt that ‘“* programme music,”’ even on a much broader | 
principle, has done very much to degrade the art; and 
although, therefore, we freely accord warm praise to Mr. 
Elliott for his Sonata as abstract music, we shall much 
regret if the encouragement he receives should embolden 
him to make a second venture in the path he has chosen. 


Bourrée for the Pianoforte. By Edwin M. Lott. 
| Ashdown and Parry. ] 





NOTWITHSTANDING the multitudes of Bourrées, Sara- 
bandes, Gavottes, and other antiquated dance-tunes written | 
in humble imitation of those supplied by the old masters, 
there is always room for any which are really good of their 
kind, not only because the melodious subject necessitated 
by the character of the piece interests the listeners, but 
because the quaint harmonies and good solid passages for 
both hands render them useful exercises for the student. | 
Mr. Lott has evidently intended his contribution to our 
rapidly increasing store of such compositions especially for 
young players, and may be cordially commended for the 
manner in which he has performed his task. The theme in 
C major is bold and effective; and the second subject, in A 
minor, has some good points of imitation. The harmonies 
are so well considered, and the part-writing generally so 
musicianlike, that we are sorry Mr. Lott should have given 
us the two fifths (bar 11, p. 3), which he has carefully 
avoided by doubling the fifth on the dominant when the 
passage occurs on the first page, in G major; the substitu- 
tion of the seventh for the octave would at once remove 
this defect. 


Eleven Part-songs for First and Second Trebles. (Ladies’ 
or Boys’ Voices.) Words by Ed. Oxenford. Composed by 
Franz Abt. [Patey and Willis. ] 

Abr’s songs are always graceful; and although it may 
perhaps be said that he writes almost too much for his 
fame, there is an artistic feeling about his vocal pieces, 
and they are so well suited for the voice, that he may be 
tolerably certain, however often he appears, of receiving a 
cordial greeting from amateurs. It is of course difficult 
for a composer who is so constantly producing works in 
one style to avoid repeating himself, and certainly in these 
Part-songs we encounter many familiar phrases ; but, con- 
sidering that they are always melodious, and never com- 
monplace, such reminiscences are by no means unwel- 
come. From the eleven Part-songs we may select for 
especial praise: No. 1, ‘‘ Vesper-bells are ringing,” a 
simple but effective theme, agreeably harmonised; No. 4, 
‘*The Woods in Spring,” both words and music of 
which are admirably adapted for young people; No. 6, 
‘Autumn Leaves,” containing some effective changes of 
rhythm; and No. 10, “Spring’s Return,” a brief but ex- 
tremely tuneful song, which cannot fail to become a 
favourite. It is a pity that the accompaniments, which 





are absolutely essential to these pieces, should have been 


printed in such small notes; and in a second edition it 
would be good, we think, to remedy this defect. We 
must not omit to mention that the words of all the songs 
are in every respect suited for their intended purpose, a 
merit which cannot be too strongly commended. 


Fifteen Melodies of Schubert. Transcribed for the Piano- 
forte by Stephen Heller. {Forsyth Brothers. ] 

THE arrangement of a song for the pianoforte is by no 
means an easy matter, and it is good, therefore, to find 
that so accomplished an artist as Stephen Heller has de- 
voted himself to the task, for he has thus not only furnished 
us with some really excellent pieces, but has helped to 
spread a knowledge of some of the best songs of cne of 
the best song-writers. Of course all the vocal pieces here 


| selected do not lend themselves equally well to this treat- 
; ment, but those which are comparatively ineffective are 


quite the exception ; and we should decidedly recommend 
pianists, who can both sing and accompany with their 
fingers, to possess themselves of the entire set. No. 1, 
** Hedge Roses ” (we give the English titles), is extremely 
good, the crossing of hands in the accompaniment at the 
commencement being a noticeable point. No. 4, * Wan- 
dering,’ is most ingeniously transcribed, both melody 
and accompaniment being clearly defined throughout ; 
and, although requiring well-trained fingers, thoroughly 
within the reach of moderately advanced players. In 
No 5, * Halt by the Brook,” the semiquaver accompani- 
ment is effectively woven in with the voice part; and in 


| No. 6, **The Butterfly,” decidedly the most popular of 
| the set, the left hand is, in the latter portion of the piece, 


an important element in the realisation of Schubert's 
fanciful accompaniment. No. 9g, ‘* By the Lake,” apart 


| from its melodious beauty, is an excellent study for legato 


playing; No. 12, “* The Hurdy-Gurdy Player,” is full of 
character, and may be mentioned also as one of the easiest 
of the selection; and No. 15, ‘‘ Spirit Dance,” although 
difticult to present at all faithfully in a pianoforte transcrip- 


| tion, is extremely attractive, and will probably become a 


favourite. Mr. Charles Hallé, who has edited and fin- 
gered these pieces, is doing good service to the art by 
searching for and reproducing in such careful style so 
many works of the past and present age by composers 
whose names are guarantees of their worth, as it is no use 
talking to amateurs about the weakness of the composi- 
tions they play unless the strong ones are constantly 
placed before them. 


The Seed and the Thought. Song. Words (from 
Cassell’s Family Magazine) by Alexander Lamont. Music 
by Edmund H. Turpin. [Weekes and Co. } 

Mr. Lamont’s excellent verses have here received a 
most appropriate setting, the music indeed being of so high 
an order as to separate the song at once from the crowd 
of compositions of a similar character daily issued and 
daily sent for review. A quiet theme in A minor, most 
artistically accompanied, is succeeded by a burst in the 
tonic major so thoroughly sympathetic with the words as 
to convince us that poet and composer have thought with 
one mind. The close in B minor, immediately before that 
in A major, at the conclusion of the song, strikes the ear 
as somewhat out of keeping with the general design of the 
composition; but beyond this we have not a word to say 
against, and very much more than we have said in favour 
of, a song which should enhance the already high reputa- 
tion of its composer. 





Words by Louisa Gray. 


Never, O Love, till for ever. 
{Duncan Davison and Co. | 


Music by Sir Julius Benedict. 

AnytutnG from the pen of the composer of this song is 
certain at least to have that charm of artistic treatment 
which would ensure it a welcome; but both words and 
music of the composition before us will especially com- 
mend it to the attention of those vocalists who can suffi- 
ciently command the upper A flat—and even B flat—to 
give it due effect. ‘The song is also published a minor 
third lower; but the melody seems to demand the soprano 
voice, for which we imagine it was originally written. The 
accompaniment, without being in any part obtrusive, is 
full of character. 
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Romance in F. Quartet for Voice, Violin, Violoncello, 
and Pianoforte. By ‘‘ Shah.” [J. McDowell and Co. | 


Tue ‘“ Musical Dictionary” informs us that a Quartet 
is a ‘‘composition for four performers’’; and as the work 
before us fulfils these conditions, it is doubtless a Quartet. 
Yet we cannot but think that as custom only sanctions the 
use of similar titles in literature when high-class work is at 
least attempted—so that, for example, *‘Old Mother 
Hubbard”’ would not be issued as a ‘* Poem ”’—if amateurs 
will write and publish such effusions as that forwarded to 
us by ‘‘Shah,” they should modestly prepare us in the 
title-page for the childish musical prattle which we are to 
expect. The ‘ Romance” under notice consists of forty- 
eight bars in F minor, and forty-one bars in F major, and 
there are only t«o chords—tonic and dominant—through- 
out. The melody is of the most commonplace kind; 
there is not the slightest attempt at writing in any of the 
instrumental parts, and the voice at the conclusion hoids 
on the last syllable of the word “ pe-rish”’ for six bars. In 
the interest of art we counsel the anonymous composer of 
this piece to pause before he again commits his thoughts 
to the engraver ; and, in our own interest, if he will insist 
upon publishing, we earnestly request him not to send usa 
copy of his work for review. 


The Moon shines o’er the lake, love. Serenade. Words 
by Lewis Mansel Thornton. Composed by Charles Henry 
Shepherd, A.R.A.M. 

(A. Hirschman and Co., Newcastle-on-Tyne. ] 

WE have on several occasions spoken in high terms of 
Mr. Shepherd’s vocal compositions; and although the 
Serenade before us has scarcely the marked character ob- 
servable in most of his former works, it is melodious and 
skilfully harmonised. The return to the original subject, 
after the unexpected change of key, is a point of interest ; 
and a good tenor singer may make the song extremely 
effective. 

Vittoria. Air. Composed by Carissimi. Arranged for 
the Pianoforte by Claudius II. Couldery. 

| Lamborn Cock. } 


THESE transcriptions of airs by eminent composers are 


excellent studies to place before amateurs, provided they | 


are not tortured into that “brilliancy ’’ beneath which they 
are usually buried. Mr. Couldery has performed his task 


fairly well, contenting himself with those conventional | 


arpeggios without which no modern ‘‘ arrangement” seems 
complete; and the picce may be conscientiously recom- 
mended, not only for the intrinsic beauty of the melody, 
but as a good exercise for expressive /egato playing, 


Sempre Lei! Romanza. Parole di Cesare Oliva. 
Ne tu pecché mo faie? Canzone. Parole di E. Bonadia. 
Musica di L. Denza. 
| Ricordi. | 

THE composer of these two refined songs has undoubted 
talent for melody, as well as for the due expression 
of words. Both are decisively written in the Italian school, 
and little attempt is made in the pianoforte part beyond 
the sympathetic accompaniment of the voice. Of the two 
we prefer the first, ‘‘ Sempre Lei,” which, commencing in 
F major, passes with good effect into the tonic minor with 
a graceful figure in the accompaniment, and returns to the 
original key, the pianoforte part moving towards the end 
of the song in semiquavers. The second is somewhat 
more laboured in the melody, but it has many good points, 
and might, we think, be made effective by an efficient 
Italian vocalist, or at least one who has caught the true 
Italian pronunciation. 


Un Mattino d’ Amore. Duettino. Poetry by L’ Avvocato 

Enrico Lemmi. Composed by P. D. Guglielmo. 
(Duncan Davison and Co. | 

S1GNor GuGLievmo here presents us with a charming 
Duettino, which should command the attention of vocalists 
in search of music to please a mixed audience, without 
presenting any difficulties to the executants. It is modelled 
on the received Italian style—a melodious theme, har- 
monised in thirds and sixths—and is quite as good as 
many duets which have gained much favour in the con- 
ventional fashionable operas. 





Offertorium. No 2 of Twelve Original Compositions for 
the Organ. By H. J. Stark. [William Reeves.] 

Tue performance of this Offertorium produces feelings 
of avery mixed character. The first subject is in every 
way exccllent—as for the one in E flat, all we can say is, 
that we know many waltzes less secular and quite as fitted 
for a place during or after a church service. 





FOREIGN NOTES. 

THE prospective répertvire of the Imperial Opera ot 
Vienna for the coming season will include the following 
| interesting revivals, viz., Spontini’s ‘‘ La Vestale,’’ Gluck’s 
|‘ Orpheus,” and “Iphigenia in Tauris,” Schubert’s ‘“ Al- 
| phonso und Estrella,” Lortzing’s “ Undine,” &c. Boito’s 

‘‘ Mefistofele”’ is likewise to be produced for the first 
time during next winter. Regarding the activity dis- 
played by the Imperial establishment in question during 
| the past season, we extract the following statistical details 
from the Musik Welt, according te which, out of 284 re- 
presentations, Verdi’s operas occupied 37, Wagner's 35, 
Meyerbeer’s 33, Donizetti's 22, Mozart’s 22, Rossini’s 21, 
Gounod’s 19, Weber’s 11, Bellini’s 9, Bizet’s 8 evenings 
respectively. The remaining performances consisted of 
Gluck’s * Der betrogene Kadi,” Beethoven's ‘ Fidelio,” 
and operas by Cherubini, Boieldieu, Halévy, Marschner, 
Schubert, Délibes, Brill, and others. 

A new cantata by Herr Brambach has achieved a great 
success on its first performance at the recent Festival of 
the “ Rheinische Sanger-Bund,” held at Coblentz. The 
work is entitled ‘‘ Prometheus,” and is written for male 
chorus, with vocal solos and orchestra. 

The Neue Frete Presse of Vienna has just published an 
interesting and characteristic correspondence between 
Richard Wagner and the late Carl Herbeck (then Orches- 
tral Director of the Vienna Opera) touching chiefly upon 
topics in connection with the performance of ** Lohengrin,” 
‘** Tannhauser,”’ and ‘ Die Meistersinger.” In his letters 
| the reformer shows himself, as usual, extremely self-con- 
| scious, uncompromising, and irritable toa degree; Herbeck, 
| on the other hand, contriving with admirable tact and good 
| 








feeling to steer clear of the Scylla and Charybdis of the 
master’s peculiarities. 

| M. Weckerlin, the librarian of the Paris Conservatoire, 
| has made an interesting discovery in the library of that 
institution. Between the covers of a long-forgotten port- 
folio he found the original edition of the first published 
work by Mozart, bearing the title: ‘‘Sonates pour le 
clavecin, qui peuvent se jouer avec l’accompagnement de 
; violon, dédiés 4 Madame Victoire de France, par J. G. 
Wolfgang Mozart, de Salzbourg, agé de sept ans. Qéuvre 
premiére gravce, par Mme. Vendome, ci-devant rue Saint- 
Jacques, a présent rue Saint-Honore, a Paris, aux adresses 
ordinaires.” The copy in question is, moreover, the 
identical one which the child-composer presented to 
Madame Victoire (daughter of Louis XV.), being richly 
bound, and bearing a high-flown dedicatory inscription in 
Trench in the composer’s handwriting. 

The famous Leipzig Gewandhaus was founded in the 
year 1481, and was endowed three hundred years later, in 
1781 (at the instance of Herr Miller, then burgomaster of 
the town), with its concert-hall, where the first musical 
performance took place on November 21 in the same 
year. The ancient institution will thus celebrate in 
November next a centenary of twofold interest and signi- 
ficance. 

Herr Max Staegemann, of Kénigsberg, has accepted the 
post of Director at the Leipzig Stadt-Theater. 

Heinrich Hofmann has just completed a new Opera, 
“Wilhelm von Oranien,” to which Roderich Fels has 
written the libretto. 

We read in the Nene Zeitschrift fiir Musik: “ Fresh 
activity is just now being displayed at the Bayreuth 
Theatre, where Herr Brand, the Technical Director of the 
Hoftheater at Darmstadt, is engaged, with the assistance 
of a goodly number of workmen, upon the scenic mounting 
of ‘ Parsifal.”. This can be no mean undertaking, since 
Wagner has in this, probably his most peculiar work as 
far as its poetry is concerned, given the reins to his imagi- 
nation even to the verge of possibility. ‘Thus, for instance, 





at one juncture of the drama everything on the stage is 
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required completely to disappear in the open scene. It 
will take some time before the necessary alterations of the 
Bayreuth stage can be completed.” 

An international competition of Choral Singing is an- 
nounced to take place at Ghent, Belgium, next month. 

Dr. Ginther, of Leipzig, has been nominated Presiding 
Director of the Conservatorium, in the room of the late 
Conrad Schleinitz. 

A Scandinavian select orchestra, under the direction of 
Herr Balduin Dahl, proposes to give a series of concerts 
in Germany during the coming autumn, when Scandinavian 
National Music will be chiefly represented in theprogrammes. 

Weber's ‘‘ Freischiitz,” that specifically German of all 
German operas, reached the sixtieth anniversary of its 
first performance on June 18 last. The work, it is 
scarcely necessary to remind our readers, was brought 
out by the Royal Theatre of Berlin in 1821, where, upon 
its 200th representation (in 1840), it had realised the sum 
of nearly 94,000 thalers : £14,000) to the exchequer of that 
institution. At Paris, where “ Freischiitz”’ was at first pro- 
duced in a most mutilated condition as ‘* Robin des Bois,” 
that opera reached its 670th representation ‘upon various 
stages of the capital) in July of last year. The popularity 
enjoyed by Weber's work in England, especially during the | 
second decade of the present century, is well known to the 
readers of this journal. Some interesting details with 
regard to the first production of Freischiitz” in London will 
however, we understand, be furnished in a supplementary 
volume to Professor Jahn’s monumental work on the com- 
poser, entitled ‘‘ Carl Maria von Weber in seinen Werken.” 

A cyclus of Weber’s operas will be performed during | 
next season at the Leipzig Stadt-Theater, on which occa- | 
sion the master’s last operatic work, ‘‘ Oberon,” will be 
performed for the first time here with the added recita- 
tives of Herr Willner. 

Herr Xaver Scharwenka will, it is rumoured, shortly 
open an academy of music at Berlin, for which the services | 
of several eminent professors have already been secured. 

During the latter part of the present month a series of | 
competitive choral performances is announced to take | 
place at Wiesbaden, in which over forty choral societies | 
from various parts of Germany will take part. 

We cannot withhold from our readers the following | 
6uriosum, extracted from a recent number of the Berlin | 
Musik Welt. The journal in question says: “One of| 
our great (perhaps our greatest) pianists was presented, | 
during his late tournée through Switzerland, with the cus- | 
tomary ‘Gewerbeschein’ (legitimation of craft) of the | 
Canton le Valais, the tenor of which runs as follows: | 
‘ Legitimation for strolling handicraftsmen and artists.— 
The Financial Department grants permission to Mr. 
to pursue, for one month, his industry as pianist.’ Follows 
the personal description of the individual, with the reminder | 
that ‘ the bearer of this paper must be prepared, at any time, | 
to show the same toa police officer whenever asked for.’ At | 
the foot of this formidable document the qualifications of | 
the ‘ strolling artist’ are more particularly specified, viz:— | 

‘ Artistes ambulants. | 
Comédiens, Chanteurs, Musiciens, Photographes, 











Ecuyers, Danseurs de corde, Escamoteurs, &c.; | 


ainsi que Panoramas, Ménageries et autres exhi- 
bitions d’art et de curiosités naturelles, 30 francs par 
mois, plus 1 franc pour le timbre.’ 

The possessor of the *‘ Gewerbeschein’ is, moreover, en- 
joined to have it wviséd, before every performance, at the 
local police-office (cost, twenty-five centimes), not to men- 
tion numerous other minor regulations of a similar nature.” 
Herr Otto Devrient has just completed an adaptation 
for the German stage (based upon Schlegel’s translation) 
of Calderon’s drama ‘ Circe,” to which Herr Ed. Lassen 
will supply the incidental music called for by the Spanish 
dramatist. The interesting novelty will, it is expected, be 

produced at the Weimar Hof-Theater in November next. 
Viennese journal publishes the following anecdote 
of Beethoven, related by Herr B. Neumann, who had it 
from Pleyel, the well-known pianoforte virtuoso and an 
eye-witness of the occurrence. ‘‘ One day,” the story runs, 
‘*a grand concert had been announced at Vienna, the chief 
attraction of which was to be the appearance at the piano- 
forte of the great Beethoven. The master came, sat down 
before the instrument, and after striking a few chords, and 


producing a few modulations, abruptly left the room, 
slightly bowing to the audience. The public was, of course, 
greatly disappointed, and the whole town was full of talk 
about the failure of the concert. On visiting Beethoven 
the following day, Pleyel was received by the master with 
these words: ‘ Were you at the concert yesterday? The 
fools !—they fancy one is always disposed to improvise. I 
had arrived there with the best of intentions, but I soon 
found it was useless, and so I gaveit up.’ During this con- 
versation Beethoven had been sitting at the pianoforte, his 
fingers grasping the keys mechanically. Suddenly the 
visitor found himself absorbed in a stream of melody; the 
music of the spheres visited his ear. Beethoven had 
become unconscious of his friend’s presence, and, his face 
glowing with inspiration, the Titan sat at the pianoforte 
carried away by his genius.” 

Franz Liszt has been confined to his room for a week in 
consequence of a fall he recently sustained at Weimar, but 
is now recovered. The veteran macstro will remain at the 
town mentioned until the end of this month, after which 
he will pay his usual annual visit to Rome. A _perform- 
ance of his ‘* Saint Elizabeth,” with scenic illustrations, 
will take place in October next at Weimar, in celebration 
of the composer's seventieth birthday. 

Camille Saint-Saéns is engaged upon the composition of 
a Symphony to be produced on the occasion of the 
inauguration of a statue shortly to be erected to Victor 
Hugo at Paris. 

According to the Guide Musical of Bruxelles, Henri 
Vieuxtemps has left a number of unpublished composi- 
tions, among which may be specially mentioned three 
violin Concertos, a string Quartet, an Opera entitled 
** Jeanne de Messine,” and numerous solo pieces for the 
violin. The mortal remains of the great artist will be 
claimed by the authorities of Verviers, his birthplace, for 
the purpose of being interred in their native soil. 

The following resolutions, as regards orchestral reform, 


| have been adopted by the Congress of Italian Musicians 


recently held at Milan, viz., the introduction of four- 
stringed contrabassi, while retaining a certain number of 
three-stringed instruments of the same calibre; the 
obligatory practice of pupils on the simple cornet, in lieu 
of the cornet-d-pistons ; the obligatory practice of pupils 
on the E-flat trumpet in place of the cornet-a-pistons, for 
orchestral purposes ; the introduction of the trombone of 
various range; the adoption of the French normal diapason. 
Another setting to music of ‘‘ I] Barbiere di Sivigha” is 
ao Z 7 se ; 
announced in Italian papers, Signor Bianchi, of Bologna, 
being the composer. 

Léon Escudier, founder and chef-rédacteur of the well- 
known Paris journal, L’Art Musical, died on June 22, 
at the French capital, aged sixty-five. M. Escudier, 
in 1876, undertook the management—precarious at all 
times—of the Théatre-Italien, which he retained for two 
years, during which period Verdi's ‘‘ Aida” was introduced 
for the first time to Paris audiences with great success. 
3ut the undertaking, on the whole, proved a decided finan- 
cial failure, and ever since then M. Escudier’s health is 
said to have declined. The deceased also published, in 
conjunction with his brother Marie, several biographical 
works on music and musicians. 

We subjoin, as usual, the programmes of concerts* re- 
cently given at some of the leading institutions abroad :— 

Paris.—Féte Nationale at the Cirque d’Hiver (July 14): Overture, 
“Carnaval de Venise ” (A. Thomas); Air de ballet, “* Reine de Saba” 
(Gounod); Marche Tzigane (E. Reyer); Sevillana (Massenet); Danse 
macabre (C, Saint-Saéns); Intermezzo (A. Holmes): Concerto cha- 
racteristique for violin (T. Brink); Overture, “Le Roi d’Ys” (Lalo) 
Sérénade Hongroise (Jonciéres); Kermesse (B. Goddard); Valse and 
Pizzicato from “ Sylv (L. Délibes); Carnaval (Guiraud). Orches- 
tral Director, M. Pasdeloup. ’ 

Leipzig.—At St. Thomas's Church (July 2): Motett for five-part 
choir, ‘In den Armen dein” (Melchior Frank); Credo from Mass, 
No.1 (E. F. Richter). July 16: Motett, “Singet dem Herrn,” for 
eight voices (W. Bargiel); “ Ersehntes Ruhethal ” (Mendelssohn). 

Dresden.—Pupils’ Concert at the Conservat : Quintet 
for wind instruments, Op. 124 (Briccialdi); Sonata, Op. 26 (Beet- 
hoven); Cavatine from “ Das Nachtlager von Granada” (Kreutzer) ; 
Violin Concerto in G minor (Bruch); Carnaval (Schumann); Air 
from “ Mitrane” (Rossi); Variations for two pianofortes (Volkmann). 
June 21: Serenade for strings, No. 3 (Volkm ann); ‘“ Sommertag auf 
dem Lande,” Op. 55 (Gade) ; Sarabande and Gigue for violin (Bach); 
Symphony in G (Haydn). 































* Contributions intended for this column should indicate clearly the 





place and date of performance, as otherwise they cannot be inserted. 
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CORRESPONDENCE. 


MUSIC IN THE UNITED STATES OF COLOMBIA. 
TO THE EDITOR OF ‘*THE MUSICAL TIMES.” 


S1r,—You permitted me in THe Musica Times for 
September, 1877, to give a translation of a bill submitted 
to the legislature of this far-off republic for the increase of 
the salary of Senor Ponce de Leon as director of a military 
band at Bogota’. I regret to say I fear the bill was 
shelved in the subsequent stages, and that Senor Ponce 
did not get his rise. 

On looking through a file of papers lately arrived, I find 
two decrees which are of interest, as showing a desire on 
the part of Colombia to wake up in musical matters, The 
first is: A decree offering prizes for painting and musical 
compositions, the latter to be in the form of a symphony 
on ‘fone or more of our national airs’—1rst prize, $150; 
2nd prize, a silver medal. The preamble recites that 
several eminent artists as well as musical composers pro- 
pose to present their works for solemn exhibition at the 
coming national anniversary, and to render that festival 
worthy of the recollections it evokes. The President de- 
crees that the competition appointed by decree of April 12 
shall be enlarged as follows; &c. It would appear 
from this that the said eminent artists and composers had 
felt rather slighted at the omission of their respective pro- 
fessions from the competition in question. A jury of three 
is appointed to adjudicate on the compositions offered. 
The preamble to the second decree recites that :— 

‘‘ Whereas almost all cultivated nations have a national 
anthem as well known and characteristic and as dear to 
them as their flag, and which, by the powerful social 
influence of music and poetry and by its hallowed remem- 
brances, unites its citizens in the bonds of fraternity, and 
stimulates them in days of trial, either in leading them to 
victory against foreign enemies, or in keeping them united 


e 


and persevering in their time of trouble, and thus serves | 


as a national rallying-point ; 

“And whereas Colombia has no such anthem, so chosen 
by all her sons; 

‘* And whereas, therefore, it is the duty of the Govern- 
ment to do all in its power to develop the saving spirit of 
national unity and fraternity among its citizens; 

‘And whereas, among sundry prizes offered to stimulate 
the various branches of science, art and industry, no 
special invitation has been given to music and poetry in 
combination, on which, in a great measure, the realization 
of this idea depends ; 

“The President decrees the appointment of a Commission 
to investigate-—Firstly, whether there exists a hymn which 
merits the name of national anthem; and secondly, to 
choose one from such as may be submitted in competition 
for the prizes offered on the following conditions. The 
prizes will be :— 

st Prize. 2nd Prize. 


“ To the author of the best words .. $150 $75 
To the composer of the best music $150 $75 
Or of both combined me nr $250 $150 


The compositions must be original, and within the natural 
compass of all voices, although one or two verses may be 
of more extended compass. The words must contain no 
offence to Spain, ‘our mother country,’ with whom a 
cordial treaty of peace and amity has just been concluded. 
The hymn should be preferably of historic character, and 
syllabic in construction.” 

Out of the materials obtained the Committee will be 
enabled to form a collection of national music, the profit 
on which is to go to the families of the heroes and victims 
of the War of Independence. Fifty copies are to be given 


$100 in the trial of the music, and are to report their 
decision on July 20. 

Let us hope these efforts may be crowned with success, 
and that Colombia may soon be in possession of an anthem 
which will lead her to better things, although the simple 
mind may be excused for doubting the efficacy of the means 
proposed.— Yours truly 

C. B. 

London, July 18, 1881. 


ENGLISH COMPOSERS AND THEIR CLAIMS, 
PAST AND PRESENT. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 

Sir,—The admirable letter of Mr. Archer Gurney, in 
your June number, should afford matter for reflection to 
all thinking musicians. There is undoubtedly great 
neglect of native composers, although signs are not want- 
ing of promise of better things—take the forthcoming 
Norwich Festival for one. To the list of Mr. Gurney 
other names might be added. The music of Cipriani 
Potter, according to contemporary notices, must have 
been of a high order of merit: how comes it that we never 
hear any in the present day ? Gloomy as the picture may 
look, there are aspects which afford some hope. Music of 
the first order can never be annihilated ; fashion may cast 
it aside for a time, but sooner or later it will be revived. 
Looking at the subject broadly, every nation may be said 
to have treated its greatest composers with more or less 
neglect during their lives, and left to posterity the task of 
justly appreciating their works. In many cases it is 
impossible to mete out absolute justice to a composer while 
living. There are so many factors in the case, and calm, 
dispassionate reasoning is almost out of the question. 
Only when personal influences have ceased, and the mists 
of prejudice cleared off, can the works of genius be justly 
estimated. The true artist must therefore submit his work 
to the judgment of a future age, and be content with the 
inward assurance that he has been faithful to the talent 
committed to him. 

It is a matter of congratulation to find that English 
music is making way on the continent. The late Hugo 
Pierson met with more real appreciation, possibly, in 
; Germany than in England; and the success of Mr. Villiers 
Stanford at Hanover isoneof the most gratifying instances 
|that modern records exhibit. Side by side with your cor- 
| respondent's letter are programmes which contain more 
ithan one English name. What opinions were held some 
| forty years ago, the following extract will show. In the 
‘‘ Foreign Intelligence” of the Musical Library, 1836, there 
is an account of a concert at Prague, given by Madame 
| Friedrichs, ‘first harp-player of London.” She played 
| some English pieces, and this is what the critic says: 
| ‘* English compositions are not only of a totally different 
kind from those of France and Germany, but, what is still 
worse, they closely resemble what was in vogue ten years 
ago, and are now quite out of date. Besides, national 
themes are only effective in their own country. We know 
too little about the Irish to take any great interest in their 
melodies.’ Possibly the pieces referred to were of little 
value; but if ‘ national themes ” are to be limited to their 
own country we have plenty of ‘‘ Hungarian” for export 
to-day. 

Sterndale Bennett's music is not likely to be forgotten, 
even if it be not often heard at present. I think many 
musicians will agree with Mr. Gurney’s just estimate of 
that composer. Onslow is still played to some extent in 
amateur private circles; and if his name is now absent 
from concert programmes, he had at one time a large 
share of attention. Up to the year 1837 his name fre- 
quently appeared in the programmes of the Philharmonic 
Society, and on the establishment of chamber concerts— 








to the author of each piece. 

The Commission may, at their discretion, form a hymn 
composed of sundry strophes taken from any of the poems 
submitted, in this case apportioning to each competitor 
his due share of the award. 

The Commission is to consist of seven members, who are 
empowered to withhold the prizes should the compositions 


the first series, under the title ‘‘ Concerti da Camera,” 
took place November and December, 1855—Onslow headed 
the first programme with his twelfth quintet (in A minor, 
Op. 34). Other concerts on a similar plan were given during 
the following year, and nine works by Onslow (all quintets, 
by the way) were included in the programmes, If there be 
inherent vitality in his music, it will surely make its way 





be of insufficient merit. They are authorised to spend 





to the front again. 
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We English have become so accustomed to be called 
unmusical that we seem to present native works in a 
manner that savours of the apologetic. What is wanted 
by way of remedy is an educated and influential public 
opinion outside the profession, and capable of making its 
expression felt. Till such exists the initiative should be 
taken by concert-givers. I may be pardoned if I mention 
here my own experience in that capacity. In starting 
Chamber Concerts in Birmingham two seasons ago, I 
made it a point to introduce an English (or rather British) 
work in each programme. That plan has given entire satis- 
faction to my subscribers, and in many cases surprise 
has been expressed that such works should have remained 
unknown. More than one name, both of deceased and 
living masters, has thus been introduced here for the first 
time. The disposition on the part of the public already 
exists to receive with favour the works of native com- 
posers; let concert-givers take advantage of it, and a few 
years will work a wonderful change for the better. 

I am, sir, yours faithfully, 
STEPHEN S. STRATTON. 


22 


Say 


Birmingham, June 1881. 


ORGAN PEDALS ATTACHED TO PIANOFORTES. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


S1r,—I unfortunately did not see, until too late for 
prompt reply, the inquiry by a *‘ Parish Organist,” in THE 
MusicaL Times of June, as to organ pedals attached to | 
the pianoforte. If not too late, I shall deem it a favour | 
if you will kindly insert my reply in your August issue. 

1 have always maintained that pedals attached to the | 
pianoforte, either by roller, board, twine, or gut, isa failure, 
for the vital principle of the piano is that the key must be 
struck, which is not the case with the organ; and thus, 
if the pedals are attached direct by either of the above 
methods, pedalling must necessarily be, to say the least, 
uneven and unsatisfactory, for the feet can never be ex- 
pected to attain the delicacy of touch so requisite and even 
difficult for the fingers. Moreover, there is and must be 
considerable danger of injuring the piano. 

I wish now to inform ‘‘ Parish Organist’? that I have 
succeeded in overcoming the above difficulties and objec- 
tions, and that I have, after much thought and study, 
constructed a so far unique action, which produces a 
perfectly even and struck note, whether the pedalling is 
legato or otherwise; and no amount of heavy pedalling 
can in any way injure the piano, the action being so con- 
structed that the pedals have no direct control whatever 
over the keys. They have had very considerable use for 
more than four years, with the most satisfactory results ; 
they have never been out of order, and the wear and tear 
is absolutely nil. As a private individual I have not seen 
my way to patent my invention, at least without very con- 
siderable outlay, which to me would be too great an under- 
taking; but if this reply to ‘‘ Parish Organist’ should be 
seen by him, or by any pianoforte-maker or others whom 
it may concern, I shall be only too happy to prove on 
inspection all I have said respecting my invention. 

Trusting that this correspondence may, even in a small 
degree, be the means of a more general introduction of 
pedals to pianofortes, and thus place within the reach of 
all the very desirable object of organ practice and organ 
music by the introduction of a pedal clavier to pianofortes 
such as I have stated,—I am, sir, yours truly, 

Joseru Suaw, Professor of Music, 
Organist of St. Luke’s, Leeds. 
5, Cobourg Street, Leeds, July 13, 1881. 





TO THE EDITOR OF ‘THE MUSICAL TIMES.” 


S1rR,—Will you allow me to say a few words in favour 
of pedals attached to a pianoforte ? I purchased a set rather 
more than twelve months ago, and when attached 
to the instrument, which was very easily done, my 
pupils had an unlimited amount of pedal practice with- 
out the loss of time in going to the organ each day, 
and also without the expense and bother of engaging and 
hunting for the very necessary blower. One of your 
correspondents mentions that “they are honestly worth 


£10.” Iwill say that mine cost £4 4s., and to me the 
worth has been beyond my anticipations. The manu- 
facturer has improved the pedals and action in every way 
since he brought them out in 1875, and I think it is right 
that all musical men should know this, as it is one of the 
best inventions for our use of late years.— Yours truly, 

AN ORGANIST AND PROFESSOR OF MUSIC. 














TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for wi thout such 
date no notice can be taken of the performance. 

Our correspondents will oblige by writing all names as clearly as possi- 
ble, as we cannot be responsible for any mistakes that may occur. 
Correspondents ave informed that theiy names and addresses must 

accompany all communications. 

We cannot undertake to return offered contributions ; 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any of 
this Summary, as all the notices ave either colla 
| papers or supplied to us by correspondents. 


the authors 





pinions expressed in 
ted from the local 





3EDFORD.—Mr. Diemer’s Cantata Bethany was prod luced on the 
| occasion of the opening of the new organ in the enlarged Modern 
| School, and with a success which must, we think, shortly ensure it a 
hearing i in the metropolis. The local papers : speak i in the highest terms 
of the music, and especially of the sympathetic manner in which every 
phase of the story—the “ Raising of Lazarus”—is treated. The 
principal vocalists—Miss Whittle, Miss Armstrong, Miss Eveleigh, 
the Rev. C. H. Murphy, Mr. A. H. Allen, and Mr. Kingston acquitted 
themselves excellently in the somewhat trying solos; and the choir 
was everything that could be desired, especially in ““O death, where is 
thy sting ?” and the closing “ Hallelu jah, Amen.” Mr. Ford ! presided 
with much ability at the organ. The second part of the Concert 
included an original string Quartet by Mr. H. W. Stewardson, one of 
the assistant-masters, and some organ solos, admirably played by Mr. 
Ford. 

BRAMLEY, Leeps.—A special Service was heldin St. Peter’ s Church 
on the sth ult., when Dr. Armes’s new Church Oratorio, St. 7 t 
Evangelist, composed for the Festival in York Minster, was performed 
for the first time. The Service, which commenced at 7.30, consisted of 
the Sentences, the Exhortation, the Confession, the Absolution, the 
Lord’s Prayer, the Versicles, and the Apostles’ Creed. Then followed 
the first four of the seven numbers of Dr. Armes’s sacred Cantata, viz., 
“The Call,” “At the Supper,” “By the Cross,” and “At the 
Sepulchre,” after which the Rev. N. Egerton Leigh, precentor of the 
Leeds Parish Church, delivered an earnest and appropriate address. 
The remaining three numbers of the Oratorio—* At bons scension,” 
“Witnessing to the Faith,” and “ The Revelation” then sung; 
and at the close a Collect was said, and the Slenion given from the 
altar by the Rev. S. W. Cope, vicar of Bramley, who also read the 
prayers. The production of Dr. Armes’s work did the talented Organist 
of the church, Mr. F. W. Hird, and his choir the utmost credit, the 
solos being effectively rendered by Miss Beecroft, Miss Emily Green- 
wood, Mrs. Saville, Mr. Parkinson, and Mr. H. Farrer. The choir was 
powerfully augmented by choristers from St. Bartholomew’s, Armley, 
and a few female voices. Mr. Hird accompanied throughout on the 
organ in masterly style. ere was a very large congregation. 





wi the 








The 

3rIsToL.—An excellent musical entertainment was given on June 
27 at the Bon Marché. For several months past the assistants 
engaged at that establishment have been trained by Miss Farler—a 
lady well-known in musical circles—and the manner in which the 
part-songs and choruses were sung showed admirable proficiency on 
the part of the members of the class. The Concert was giv en for two 
reasons—in aid of the funds of the Bristol Royal Infirmary, and also 
to encourage the members of the class. Several well-known singers 
gave their services, including Miss Farler, who acted as Conductor, Miss 
Kate Probert, Signor Montecco, and Mr. W. Kidner. The programme 
included choral music by the class, and several vocal and instrumental 
solos, Miss Farler’s renc dering of Sullivan’s “ Lost Chord” and Signor 
Pansani’s performance on the zither being especially a red. Con- 
sidering that the class has only been established about si onths, the 
efficiency of the members reflects great credit upon their instructor, 
Miss Farler; whilst the members themselves are to be commended for 
the energy they have shown in applying to good effect the teaching 
they have received. 

Bury St. Epmunps.—A Festival was held on Thursday, June 30, in 
St. Mary's Church, by the united choirs of the‘town, numbering over 
roo voices. The Service throughout was rendered in an ettective 
manner under the conductorship’ of Mr. T. bB. Richardson, Organist 
and Choirmaster of St. Mary's. Messrs. Coles and Sydenham presided 
at the organ, and were assisted by the Militia Band of West Suffolk, 
under Herr Krill. 


CapeTtown.—A new musical Society, entitled “The Philharmonic 
Society,” has been formed in this city by a number of amateurs, 
chiefly young men, who hold weekly meetings in the Mutual Hall. 
The Society, which includes in its scheme the study and practice of 
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instrumental and vocal music, already numbers about seventy 
members. A number of vocalists will form a part-song choir, and a 
double quartet of gentlemen will give glees. Mr. Wells (the Con- 
ductor of the Amateur Brass Band) will conduct the orchestra, and the 
vocalists will be under the direction of Mr. Ashley. 


Eastsourne.—Master Brewer opened a new organ, built by Mr. 
T. Jones, of Pentonville, at St. Ann’s, on Monday, the 11th ult. The 
programme, which included a Sonata by Rheinberger, Bach’s Fan- 
tasia and Fugue in G minor, and the Overture to Oberon, was well 
rendered, anc d highly appreciated by the audience. After the per- 
formance a collection was made for the building of the church. 


Grernock.—A large representative meeting of the members of the 
Greenock Choral Union was held on the 1st ult., in the hall of the 
Watt Museum, for the purpose of hearing read a communication which 
the Secretary had received from the esteemed Conductor, Mr. J. 
Westwood Tosh, to the effect that, owing to important engagements 1in 
Glasgow, it w ould be ne cessary for him to tender his resignation. Mr. 
Macdougall, the vice-president, who occupied the chair, expressed his 
regret at the de eparture of Mr. Tosh, who leaves with the good wishes 
of all the members, and with a hope for his future success. It was 
afterwards unanimously agreed that Mr. D. M. Middleton, the well- 
known organist and co mposer, be appointed Conductor. ‘The works 
for study for next season are Judas Maccabe@us, and Sterndale Bennett's 
May Queen. 

Leeps.—A Promenade Concert and Swiss Féte was given on 
Saturday evening, June 25,in the Town Hail. The Armley Orches- 
tral Band (Conductor, Mr. P. A. Strickland) performed a good 
selection of music by oe Reissiger, Rossini, Wagner, &e. , the 
March from Tannhiuser being particularly well played and much 
admired.——Seldom has ; more delightful and successful Concert been 
given in Leeds than the one which took place on Saturday, the 16th 
ult., at the Town Hall. Dr. Spark was enthusiastically received, and 
played three pieces on the grand organ with almost more than usual 
success. M. Carré was much applauded for his violin solo; and the 
Police Band also rendered able assistance, with Mr. Sidney "Jones as 
leader. Since last September no less than sixty-six free organ 
concerts have been given by Dr. Spark, the borough Organist, and it is 
calculated that they have been attended by about 80,000 persons. The 
selections have comprised almost every variety of composition—organ 
works by the standard and modern writers, ‘symphonies, overtures, 
suites de piéces, and a variety of other music composed for the orchestra 
and adapted for performances on the organ; violin and violoncello 
solos, quartets, and other chamber music; vocal music, and a large 

number of operatic selections, &c. The organists of the town and 

neighbourhood should derive much benefit from such an institution, 
for which they are indebted to the enterprising spirit of the Town 
Council no less than the industry and research of Dr. Spark. 


Lewes.—On Sunday, the 17th ult., after Evening Service, Mr. Percy 
J. Starnes gave an Organ Recital at’ St. Ann’s Church, of which he is 
Organist. The nme, selected from the w geo of Handel, 
Batiste, Mendelsso Lemmens, &c., was excellently rendered. The 
collections both morning and evening were in aid of the Lewes Dis- 
pensary and Infirmary. 

Lincotn.—An Organ Recital was given in the Hannah Memorial 
Chapel on the 8th ult. by Mr. J. Barratt, Mus. Bac., Oxon., Organist 
of Paisley Abbey. The programme was selected from the works of 
Handel, Haydn, Auber, Rossini, Guilmant, Romberg, Lemmens, 
Kullak, and Liszt. Mr. Barratt rendered all the pieces ina masterly 
style, several being encored and repeated. A vote of thanks was 
awarded to the Organist on the motion of Mr. Councillor Bainbridge, 
seconded by J. S. Hardy, Esq. 

Liverpoot.—Some of the more advanced pupils of Mr. J. J. Monk 
















gave a Concert in the Association Hall, Mount Pleasant, on Saturday | 


afternoon, June 25. The programme included works by Haydn 
Mozart, Weber, Spohr, Rossini, Sterndale Bennett, Schumann, 
Rubinstein, Raff, Guilmant, Gounod, &c. The executants were 
Misses Rosa Cope, Jessie Wiggins, Ada Minns, Elizabeth Firth, Annie 
Smith, Emilie Scott, Parry, E. Hartley, Florence Parkes, Quick, Mrs. 
Harrison Dearle, and Mr. Monk himseif. Perhaps the most attractive 
feature of the Concert was the performance by Miss Emilie Scott of 
Sterndale Bennett's ‘‘ Maid of Orleans” Sonata. There was a large 
and appreciative audience. 

NortuH Berwick, N.B.—Mr. Frank Bates, Mus. Bac., gave his 
first Organ Recital for the season on Tuesday afternoon, the roth ult., 





to an appreciative audience. The selection included Bach's great 
Fugue in G minor, an Allegretto by Lemmens, an Impromptu by 
Hiles, and selections from Handel, Haydn, Guilmant, &c. Mr. Bates’s 


playing was greatly admired, and his next Recital will be looked 
forward to with much pleasure. 


O._pHam.—A popular Concert was given in the Coffee Tavern, 
Henshaw Street, on Tuesday evening, the 12th ult., to a very large 
audience. Several amateurs assisted, and an excellent programme 
was provided. Mr. Springthorpe and Mr. John Fitton were highly 
successful in their vocal solos, and an interesting item was the violin 
performance of Master Sutcliffe. The Concert was a great success. 
Mr. J. Greaves accompanied. 


Reapinc.—The opening Recital on the new organ built by Mr. 
August Gern for Snazeley Church took place on the 6th ult. The 
performer was Dr. Woodforde, Organist of the church, who played an 
excellent selection from the works of the great masters, exhibiting 
their styles in chronological order. he organ, which cost £335, is in 
every respect a really fine instrument, and its varied powers were most 
effectively displayed on the occasion. 

SAFFRON WALDEN.—The members of the North-west Essex Choral 
Association held their sixth Annual Festival in the Parish Church on 
Thursday, the r4th ult., the choirs taking part being those of Saffron 








gee ry Debden, Wicken, Rickling, Broxtead, Hadstock, Widdington, 
be; 
a processional, ‘* Forward, said the prophet,” 
wood Shepherd. 
Magnificat and Nunc dimittis to Arnold’s 


At evensong the choirs entered the grand old church singing as 
toa tune by Kev. H. Fleet- 
The Psalms were sung to Anglican chants, and the 
s setting in A. The Anthem 








was Tours's “ Blessed are they.” Mr. Richard Lemaire, the Choir- 
master of the Association, presided at the organ throughout the Ser- 
vice, and the Rev. J. W. Bennett conducted. The Service, which was 
admirably rendered, was concluded by the Benediction, given from the 
altar by the Rey. Canon Jelf, vicar of Saffron Walden. 


ScarrorovoGnu.—A special Festival Service was held at the Parish 
Church on Friday evening, the 22nd ult., at which Dr. Armes’s new 
Oratorio, St. John the Evangelist, was sung as the anthem. The solo 
parts were taken by Miss Marie Thomson, Miss Rigg, Mr. Welch, and 
Mr. Bland, and the choruses were exc -ellently rendered by a choir of 
140 voices. Dr. Armes accompanied his own work upon the organ, 
and Mr. Knapp conducted. 


Surewssury.—On the Ist ult. the annual School Concert was 
given at the Music Hall by the members of the schools. The first part 
of the Concert was sacred, and included an organ solo, Andante in B 
flat (Léfebure-Wely), ‘ How lovely are the messengers,” Organ Con. 
certo (Corelli), ‘I know that my Redeemer liveth,” and the “ Halle- 
lujah” chorus. The second part, which was secular, opened with the 
overture to J// Barbiere di Siviglia, followed by several part-songs, 
vocal solos, and ending with “Gipsy Life” (Schumann), with full 
band and chorus. The precision of attack in the chorus was very 
praiseworthy. Mr. Walter Hay conducted. 


TorontTO.—The members of the Philharmonic Society gave their 
final Concert for the season in the pavilion of the Horticultural Gar- 
dens on Tuesday, June 7. There was a large attendance. Handel's 
Oratorio Fudas Maccabeus was the work selected, and its perform- 
ance was a gratifying success, reflecting great credit both upon the 
Society and its able Conductor. The solo vocalists were Miss 
McManus, Mrs. Bradley, Miss Scott, Miss Clarke, and Messrs, 
Jenkins, Warrington, Coleman, Kirk, O'Malley, Ward, Taylor, 
and Scott, all of whom were thoroughly efficient. The choral 
singing was unusually good, exhibiting volume of tone, certainty of 
attack, and crispness and clearness of enunciation. The orchestra was 
strong, and thoroughly efficient. Mr. Torrington conducted with his 
accustomed skill. 


WeLLINGTON, N.Z.=-A Festival Service was held in St. Paul's 
Cathedral on Wednesday, April 27, when Dr. Stainer’s Cantata The 
Daughter of Fairus was performed for the first time in this city. The 
choir, numbering about forty- five voices, sang the choruses with excel- 
lent effect, the ‘‘ wailing” chorus being particul: arly noticeable for it 
expression and balance of parts. The soprano music was charmingly 
sung by Mrs. George Cotterell, and the other solo parts were taken by 
competent amateurs. The work made a very deep impression on the 
large congregation. Mr. Robert Parker directed the performance at 
nd, in addition to the instrumental introduction, played 
and Fugue in E minor, and-Lemmens’s *' Triumphal 
untaries, 















Orcan Arp J. J. Marsh, Organist and Choir- 
director to St. y , Parish Church of Bacton, Suffolk.— 
Mr. E. J. K. s, to ‘St. John’ s, Fulham.—Mr. John Bottomley, to 
St. Alban'’s, W arwick Street, Leaming ston.— Mr. W. H. Hedley Carus, 


to St. George’s-in- “et e-East —Mr. Albert J. Owen, A.C.O., to the Parish 
Church, Shifnal, Salop.—Mr. William H. Stocks, Orga nist and Choir- 
master to St. T h omas’s Church, Woolwich —Mr. H. Taylor, F.C.O., 
Organist and Choirmaster to St. John, Ladywood, Birmingham.—Mr 
W. H. Bellamy, Organist and ‘Choirmaster to the Parish Church, 
Calne, Wilts, and to Bowood Chapel, under the Marquis of Lans- 
downe.—Mr. ao Organist and Director of the Choir to the 
New Church of St. Cyprian, Edge Lane, Liverpool. 











OBITUARY. 


June 28, EpmMonp AnprRaADE, the first exponent in Eng- 
Chevé) system 
Musical 


On Tuesday, | 
land of the Paris-Galin-Chevé (commonly called the 
of writing and teaching vocal music, and Editor of the 
Examiner 

On the Sth ult., at 10, Great Marlborough Street, 
SumMeERs, third son of WILLIAM SuMMERS, aged 44. 

On the 11th ult., THOMAS Watrny vRIGHT, for twelve years Organist 
and Choirmaster o bf St. Mary’s Parish Church, Chepstow, aged 38. 





W., James Lra 








JuUsT PUBLISHED, 


A FULLER DIRECTORY 


THE PLAIN SONG 


or 
Holy Communion Service 


Containing all that was published in the “ Brief Directory 
Notation of the order of the administration of the Lord’s 
founded on Marbeck’s * Book of Common Prayer Noted,” with 
numerous additions from the same and other ecclesiastical sources, 


THE 


” for the 
Supper, 


REV. THOMAS HELMORE, M.A. 
Price Sixpence. 


don: NoveLtio, Ewer and Co 
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Now ready. ; 
EW AND REVISED EDITION with various 
improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore Ouse ey, Bart., M.A., 
Mus. Doc., Oxon., &c., and Epwin GeorGe Monk, Mus. Doc., Oxon., 
Organist and Choirmaster of York Minster. 

Edition I., in Post 8vo, with the chants in short score. Cloth, 2s. 

Edition Il. .. in Foolscap 4to, large type, with the chants in short 


score. Cloth, 4s. 
Edition IIL., in Imperial 32mo. Words only. Cioth, gd. With 
Proper Psalms, Is. The Proper Psalm: Psalms separately, 3d. 
JEW, REVISED, AND E ENLARGED EDITION 
of THE CANTICLES, &c. First Series. 
. Post 5vo, chants in short score. 6d. 
II. Foolscap 4to, chants in short score. 
III. In3z2mo. Words only. 14d. 
When this new Edition is required, instead of the original Work 
(which is on sale in all it > original for ms), orders should be specific 
for ‘ REVISED EpiTion.’ 


NEw, REVISED, AND ENLARGED EDITION 

of THE ANGLICAN CHANT-BO( IK. A Collection 
of Single Cha aoe and Modern, apy 
Psalms, Cantic id Hy s in the Book of Con 
Chants corres; ] i tN e of the ‘ Psalter,” and are similar ly 
numbered. Edited by Epwin GEorGE Monk, Mus. Doc., Oxon. 
&vo, in paper cover, gd.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
cover, Is. 6d.; cloth, 2s. 6d. 

London: Novetro, Ew ER and Co. 


( HOIRBOYS W adh D at St. Luke’ 


Is. 


tan 




















s Chi 






hurch, 






Camberwell. A free education at St. Mary’s Ce 
will be given to boys with s s sable voices, in return for thei ir 
as Choristers in the ab¢ h. ( 


Cooper Lintott, 3, Lyndhur vite 


Camden Grove. 


LEAPING 
Clement Danes 
on Wednesday or b rid 


B: ASS requires an ENG AGEMENT. Five years’ 
as in Church Choir work. Salary, £3 per annum. 
oe, na H., Messrs. Novello, Ewer and Co., § 51, Queen Street, 


City, 


lor cw 


Apply to the Org 


aa WANTED, 


tl al 


Sains m. 











oX& 





= ary ANIST and CHOIRMASTER of many 
years’ experience is open to a similar ENGAGEMENT in town 
or cou intry, or is wil Terms moderate. W. J. N., 





r to Deputise. 
85, Naylor Road, Peckham, S.E. 


TANTE D, at Chardstock College, Chard, i in Sep- 
tember next, a YOUNG GENTLEMAN to Play t 
Chapel services, assist in the ch ail mu : 
colleg xe. Preparation forthe Ur . App 
O the MUSIC TRADE—A well- koowe n P RO. 
FESSOR, thor ly n the revi i g and correcting 

of proofs, = the 
ENGAGEI Cc 
poser, ae, &e. 
1, Berners Street. W. 


\ ANTED, an ARTICLED PUPIL. 















Is a successfu 
Novello, Ewer an 





s, M. 


S., he srs. 





Thee use of 
Leor ] 








two-manual organ and piano for practi St. 3 
Sea. Terms very m derate. Apply to J. H. nan, Pre canons. of | 
Music, Weston Villa, 95, Lon ton Road, St. Leon 


RTICLED P U PIL -—The Organist of s St. st. Peter’ S, | 





Eaton Square, hasa VACANCY for the above. 
or by letter, to Mr. Ser; rison, , the estry. 


“THE ORGANIS1 
TWO ARTICLED PUI 
J. Crow, Mus. 


HE Advertiser 
HOME for Two Sisters who are 
Academy of Music. Terms moderate; 
aged 20, who has a certificate 5 
in return for board, &c., g a 
or English and French, when “not engagec 
at the Academy. Please give references. Address, M. 'G. ge 
Novello, Ewer and Co., 1, Berners Street, W. 


ANTED, a SITUATION as ASSISTANT 
TUNER and 


} 3 REGULATOR, the advertiser requiring 
further experience in the tuning. Address, B.,39, Featherstone Street, 
City Road. 


RE JAMES» LAMBORN COCK. — Whereas 
numerous engraved Music Plates and Printed Music entrusted 
to Mr. J. L. Cock for the purpose of sale or otherwise, whilst he traded 
at 63, New Bond Street, were removed on behalf of the owners from 
the premises when the business was transferred to the purchaser, 
THIS IS TO GIVE NOTICE, that unless on or before the expira- 
tion of two months from the date hereof the rent and expen 
removal of the plates and printed music are paid, I shall proce 
deal with them according to Jaw, for the purpose of defraying the rent 
and charges accrued anc ii accruing upon the same. 

Dated this 12th day of July, 1881. 

FREDERICK LUCAS, 
20, Great Marlborough Street, London, W. 





of 
ILS ldress, dur 
Balt noral Villas, 


Ripon n Cathedral r requires 
d ing Augu 
Cliftonville, 


Cantab., Ma arg 


wishes to find a pen re 
about to attend the Royal 
or where the el f 
sing from the I 
pupils in mu 


Bac., 









studie 
Messrs. 

























DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
*‘ALDICOTT, A. J.—‘*The Widow of Nain.” 
; ———— for Soli Voices, and Chorus. Svo, paper cover, 


I YER, ARTHUR Mus. Doc., Oxon.— Sal- 
2 


vator Mundi ” (“ Saviour of the W orld”). E. Sacred Cantata. 
















vords written and arranged by Freperick E. ATHERLY, M.A. 
NY, ACKENZIB, A. — The Bride.” Op. 25. 
7 oo utata. Translated from the German of R. HAMERLING. 
8vo, Is. 6 

TOVELLO, EWER & CO.’S PIANOFORTE 
4 ALBUMS. No.3. Compositions by J.S. Bac. 1s. 

IGGS, JAMES. — A Collection of Two-part 

Solfeggi in the principal major keys, de i for the practice 
of Choristers and Vocal Ciasse erall ted from Durante, 
Handel, Leo, Scarlatti, Steffani, Mar , Webt a 
Bown! DLER, CYRIL.—Te Deum laudamus. 

Svo, 4d 


EL MORE, REV. balay sted Fuller Directory 














of the Plain-Song of the Holy Communion Service. 6d. 
\ ANN, RE i W —(in C. ) Meni icat and Nunc 
- din nittis. 
] Y KES, RE LV. ‘Jy. 3.—'* Holy is the seed-time.” 
Barvent Hymn. The w vords by Miss Hraviam, 2d.; Words 
only, 2s. 6d. per 1 10. 
>ARME R, JOHN.—* The Son of God goes forth 
to war.” Tenor Solo vo, 6d. 
“When I survey the wondrous Cross.” Tenor 
Solo. 8vo, 6d. 
AL ‘TON, H.—I will lay me down in peace.” 
ithem. 8vo, 3d. 
= ¥ DE NH: AM, E. A.—‘‘O give thanks.” Harvest 
s Anthem. 6vo, 3d. 
y< ARS, ‘GEORGE R. yes vg —‘ Lord, for 
Thy tender mercies’ sake.” A r core, folio, 6d. 
TOVELLO’S TRIOS, QU ARTETS, &e., for 
~ FEMALE VOICE 5. 
No. 105. O w why, if tl M. HavptMann 2d. 
ie 2d. 
2d. 
Hor 2d. 
Ho! 3d. 
3d. 
2d. 
13. Atn CHNE . 3d. 
TOV BL hs O’ S P: ART: SONG B OOK. 
a No. 465. My love beyond the sea. F.H. Sim as 3d. 
= Gentle winds, around ier hover. J. 7. MusGRAvVE 2d. 
HE 
No. 16: 4d. 
ELD 3d. 
3d. 





“pons S Winnblaxusiminalie, tate 
‘HOP IN, F.—Quatritme Ballade. 


deux pianos a qt uatre mains, par G. ALI 
dL AW, Js HEN RY.—Adagio, Allegrett ‘ wr Trio 
‘om Leethoven’s Sonata XIV., C sharp Arranged for 
the Pn 1s, 6d. 
*‘HINN, GEO.—‘* March of the Jewish Warriors” 
» (with Chorus). No.1, Pianoforte, 1s. 6d.; No.2, Organ, rs. 6d 
—— Six Transcriptions for the Organ, with Pedal 
Obbligato. Fifth Series. 2s. 6d. 
‘PARK, DR. W.—The Organist’s Quarterly Jour- 


Arrangée pour 









nal. Part ~ 5s. Fuga(D major), Reinhold Succo (Berlin); 
Minuet (C major), James T. Pye, Mus. Bac., Oxon., F 0.5 Two 
Short and Easy Prelud es (No. 1, B flat r ab. lat major), 
Charles Jo seph F ; Andante tranqu (G jor), WwW. Owen 


Jones; Romanza (A major), H. Houseley. 

SALESMAN WANTED in a London Pianoforte 
w» Warehouse. An energetic experienced man who is able to take 
the management of the business will be libe — treated. Address, by 
letter only, to M.S., Messrs. Nov ello, Ewer and Co., 1, Berners St, Ww. 


*RAND ORGAN for SAL E (by order of the 

Executors). Contains three manuals of extra cc »mpass—CC to 
2 stops, 6 couplers, ar pipes; suitat Chu arch or large 
Music-hall. Price and full verticn ilars, of the Bi uilders, Bevington and 
Sons, Rose Street, Soho. 








OLY IS THE SEED-TIME.—HARVEST 
HYMN. Words by Miss Heaptam; music by Rev. J. B. 
Dykes. Price 2d. Words only, 2s. 6d. per 100. 


London: NoveLLto Ewer and Co. 
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~ NOVELLO’S FOLIO EDITION 
OF 


MENDELSSOHN’S 
THIRTEEN TWO-PART SONGS 


WitH THE ORIGINAL Worps (ENGLISH), 
TWO SHILLINGS AND SIXPENCE; 


Or Singly, 1s. 6d. each net. 


The passage bird. g. Evening song. 
Greeting. 10. Zuleika and Hassan. 
Autum: ‘ song. 11. The Sabbath morn. 

. O wert thou in the cauld blast. 12. The harvest field. 

. The maybells and the flowers. 13. Song from “ Ruy Blas.” 
. My bark is bounding. 
aman 


. I would that my love. | 8. Can I light-hearted be? 


N reer ee 


NovELLo, Ewer and Co. 


NOVE * O’ s OcT AVO EDI T ION 


MENDELSSOHN’S 
THIRTEEN TWO-PART SONGS 
WITH THE ORIGINAL (ENGLISH), 


ONE SHILLING. 


Worps 


Cloth, gilt edges 
German and English Words 


nv oN 
me 


Cloth, gilt edges dev ac TR 


Nove.to, Ewer and Co. 


” ” 


London : 


COMPOSITIONS: 


EDWARD HECHT. 





SONGS. 

Sung by Miss PatmMer ... 
Sung by Mr. SAnTLEY ... _ 
Sung by Mr. Sims Reeves .. 


A Farewell. 
An Old Song. 
The Fountain. 





Eleanore 4 ule 
Give. Sung by Motte. TITIENS st ya sie, OSs 
A Lily thou wast. Sung by Mr. Sims REEVES ve wae ie, URES 


The Lord is my Shepherd. Sung by Miss PALME! om eax” BBs 


DUETS, s:.s. or s.A. 


Life. Op. 18, No.1. ‘ ee cn we 3S 
A Lament for the Summer. Op. ‘8, No.2... se ies sta: 38s 
The Pride of Youth. Op.18,No.3 .. ae hi ; ose 3380) 
Morning Song (Morgenlied). Op. 18, No. or 1S. 


PIANO SOLO. 
Op. 27 a. _ 05 es. wee ins aa see, QBS 
Sold at Half-price. 
FOUR-PART SONG. 
The Charge of the Light Brigade i : ‘ies ae dus: “ds 
London: snide EWER end Co. 


"BO CHOR AL .L SOCIET IES. 
Reduced to 2s. s. 6d. per Volume. 


THE MUSICAL TIMES 


In EiGHtT Volumes 
EACH CONTAINING FORTY-EIGHT CHORAL PIECES, 
SACRED AND SECULAR. 


Polonaise. 


The attention of Conductors and Secretaries of Choral 
Societies is specially called to these Volumes, which offer 
a large collection of useful pieces at an exceedingly low cost. 

Lists of Contents of each Volume may be had on 
application. 

LONDON: NOVELLO, EWER AND CO. 
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NOVELLO, EWER & CO.’S MUSIC PRIMERS 
EpITreD By Dr. STAINER. 


A DICTIONARY 
MUSICAL TERMS 


TA a aia ala 
Dr. STAINER anp W. A. BARRETT 
(Compressed from the Imperial Svo Edition by K. M. ROSS). 
One Shilling; paper boards, rs. 6d. 
OPINIONS OF THE PRESS. 
_ “A careful and judicious abridgment of the larger work, and will » 
found useful by those to whom the original is inaccessible. 
Atheneum. 

‘A most serviceable abridgment of Stainer and Barrett’s well- 
know n Dictionary. Few, if any, words that the student can wish 
explained are absent from this little volume, which should be in every 
amateur’s library.”—-Daily Telegraph. 





“ Of even more general utility is ‘Musical Terms.’ Asa dictionary 
of refe rence this little volume should be on the table or shelf of ev ery 
musician.”—Graphic. 


“ Most of the special information containec . in the large volume has 
been reproduced in this shilling pamphlet, > compression hay ing 
been judiciously made by Mr. K. "M. Ross.” Ii rated London News 

“In its condensed form the work contains a mass of siniiidibiis 
which is rarely to be met with in books of the class. It is particularly 
copious in Germ an terms, w hich are now becoming of nearly as much 
use as the Italian.”—Bvitish Mail. 

“The musical learner will find much useful information on the 
principles of music and on many technicalities of the art only to be 
found in high-priced productions.”—Perthshire Advertiser. 





“ No individual with any pretensions to a musical taste should be 
without this excellent book of reference.”—Derth Citizen. 


London: NoveELLo, Ewer and Co. 


NOVELLO’S ORIGINAL OCTAVO EDITION. 


THE CHORUSES 
ORATORIOS, CANTATAS, &c. 


ESPECIALLY FOR THE USE OF 
CHORAL SOCIETIES. 


6. @,. 
3ACH’'S PASSION (ST. MATTHEW) ... stat a oe 
SEETHOVEN’S MOUNT OF OLIVES... ae us on Or 6 
ENNETT’S MAY QUEEN ee eve fa a 
{ANDEL’S MESSIAH xa one sag nin Oe 

5 ee i. ACCABA:US ee dies Sein ee a 

a SAMSO om asa ‘Bi, 2 8 

ty HERCU 4 BG 6 AEs a nuh cca ee 

- SOOMON on ines 
‘ALLEGRO ™ a8 a aie ns ke SO 

HAY DN? S CRE ATION . és ine eee ae we O & 
MACFARREN’S MAY DAY. P we ia is Ks ce, 8 
MENDELSSOHN’S ELIJAH a“ an - wa 2 16 
- ST. PAUL I o 

BY ‘MN OF PRAISE er we O 6 

ROSSINI’ S STABAT MATER man “a ae ns iO 6 
P ce sis co” OG 


SPOHR’S LAST JUDGMENT 
(To be eontinaed.) 


All the above works may be had in paper boards, price 6d. each extra. 


Nove.to, Ewer and Co. 


London: 





JOHN SEBASTIAN BACH’S 
PROGRESSIVE STUDIES 


PRELIMINARY TO THE 


FORTY-EIGHT PRELUDES AND FUGUES 





EDITED BY 

— PITTMAN. 
No. 1. Six Easy Preludes .. ove ove eee | 
» 2. Fifteen Inventions or + Pleces, in an porte uve one we Ft. 
», 3. Fifteen Symphonies or Pieces, in three parts an jer SM. 


London: Nove.io, Ewer and Co. 








messes oo 


“a ane ‘al. Sc 
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STEPHEN HELLER’S 
STUDIES. 


The demand a the new progressive arrangement 
of these celebrated Studies by Mr. Linpsay SLOPER 
being now equal to that for the Original Edition, it is 
necessary that all Orders should distinctly state 
whether the ‘*SLoper Epition” or the « ORIGINAL 
EDITION ” is sa cachet 


LIN DSAY. SLOPER’ S 
NEW AND COMPLETE EDITION, | ¢ 


COMPRISING THE SEVEN SETS:— 
Op. 16. Op. go. 
Op. 45. | Op. 125. 
Op. 46. Op. 138. 
Op. 47. | 
PROGRESSIVELY ARRANGED. 


In 20 Books, each 6s. ; 
Or in 3 Volumes, each net, £1. 


THE “ORIGINAL” EDITION, 
NEWLY ENGRAVED, 
Published under the immediate superintendence of 
the Composer :— 
15 Books, each 6s.; or in 1 Vol., net £2 


Book 1. 25 études pour former au sentiment du 


rhythme et i l'expression ... Book 1. Op. 47 
» 2 Ditto Book 2. Op. 47 
” 3. Ditto i en 300k 3. Op. 47 |} 
ti 4. 30 études mélodi iques et progressives Book r. Op. 4f 
» 5. Ditto ‘ins ei ois ‘ies «« Book2. Op. 46 
» 6. Ditto ae sd a ass a .- Book 3. Op. 46 
» 7. 25 Studies, (Introduction to the art of 

phrasing) Zook 1. Op. 45 | 
1 «= Os. Ditto dae a“ .. Book2. Op. 45 
» 9. The art of selon: 24 studies through 

all keys... ne Book 1. Op. 16 
» 10. Ditto Book 2. Op. 16 
» 4%. Ditto Book 3. Op. 16 
» 12. 24 nouvelles étud nn Book 1. Op. go 
» 13. Ditto Book 2. Op. 90 
» 14. Ditto Book 3. Op. go 
» 15. Ditto Book 4. Op. 99 
A Thematic Catalogue of both be ditions will be sent post-free on 


er “aisiaae 
FOUR NEW PIECES. 


Price 


ANNA BOLENA.—Fantasia on Donizetti's Opera.. 4s. 
SIESTA.—Réverie ee ee ar 48. 
KERMESSE.—Scéne Hollandaise .. a 45. 
SARABANDE andGIGUE .. sa ae 45. 


Lonpon: ASHDOWN anv PARRY, 
HANOVER SQUARE. 





, | list of Mr 


NOTICE TO THE shctniaaaaini & SCHOOLS. 


THE H ANOVE] ER | SDITION 
CLASSICAL & ST; \NDARD WORKS 
PIANOFORTE 


MAY BE HAD UPON THE USUAL PROFESSIONAL TERMS 
FROM EVERY P EVGISSER LER IN TOWN & civics 








compositions, a engrav aa th orough y. 
printe d upon the best paper (hal f-shee 
now preferred to any other, and i 
the United Kingdom and the Colonies. 
are already put 
Lor 





nsive ; clewubatan throughout 
Nearly 100 separate works 






Durr a Ove or Street, WwW. 


‘ EORGE FREDERICK WEST’ Ss able and useful 
PIANOFORTE ARRANGEMENTS, &c., as much in demand 


nd Stewart, 2, Han 















as ever. 
Schubert’s Waltzes. Books 1 to 3, each 4s. 
Mozart's Favourite Waltzes. Nos. 1 to 3 
tzes. Looks 1 to 6, each S. 





pa aghced W 
An ight and fair (Handel). 
er (Sc humann). 4s.; due 
nod). 

Silver Bells of Me nory (Dale). 3S. 

The lark now leaves his watery nest (Hatto: 
As pants the hart (Spohr). 3s. 

Bene dictus, Twelfth Servi ce (Mozart). 3s. 









Mo: art). 3S. 





Melacn's Vv ictory y (Br a 





The Harm del). 3 
With ve re cla 

Caller herrin’ 4S. 

Freischi 4S. 

Le R ayon vn Soleil. 4S. 

Kyrie eleison, Twelfth Service (Mozart). 3s. 


He shall fee d'His fi ck (Handel), 
In native worth (Haydn). 3s. 
lujah Chorus (Handel). 3s. 





The heavens are telling (Haydn). 3S 
The Bridal March from “ Lohe x 
Each of the above post-free for half-p 5 
West's cc positions gratis J 1 post-f 
-ondon: t Cocks and C »New Bu 
NEW COMPOSITION. 

BY 


ANTON RUBINSTEIN 


FOR PIANOFORTE DUET. 


BAL COSTUME 


A Series of Characteristic Pieces as played by 
ANTON RUBINSTEIN anp Mapame SOPHIE MENTER. 





Also a complete 






HERR 


Op. 103. Cozmiplete, 50s.; or singly :— 

ee 
1. Introduction... eee ae pts ies Be ‘sel Pe 
2. Astrologue et Bohémienne... pie pee ase aun mene fee 
3. Berger et Bergére ; cae 
4. Marquis et Marquise... ae ay ss ae aes ae 
5. Pécheur napolitain et napolitaine ... nat Ee aa ae he 
6. Chevalieret Chatelaine... ns ny aaa om in Oe 
7. Toréadore et Andalouse_... te mee me pial 
8. Pélerin et Fantaisie ... a ona a por ae ie eae 
9. Polonais et Polonaise ota “i saa * aie « 6 
10. Bojar et Bojarine “ae . ree a aii a ocala 
11. Cosaque et Petite Russienne ses pee “a ae aw 6 @ 
12. Pacha et Almée 4 0 
13. Seigneur et Dame 3 <6 
14. Sauvage et Indienne. aa 3 0 
5. Patricien allemand et ‘Demeieait le 3 0 
16. Chevalier et Soubrette 4 0 
17. Corsaire et Femme grecque 4 2 
18. Royal Tambour et Vivandiére 5 0 
19. Troubadour et Dame souveraine ... 4 0 
20 Danses ... - 10 0 


Sold at half-price. 
London: Novetio, Ewer and Co. 
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HARVEST ANTHEMS & HYMNS 


All Thy works praise Thee .. ne ; re! ae 
Blessed be the Name of the L ord : 

Fear not, O land, be glad and r ; ; . 
Give unto the Lord the glory yaks 
God said, Behold, I have given you every he rb ‘G 

I will give thanks unto Thee.. ‘ 

I will give thanks unto Thee. 

I will magnify Thee, O God ... oes 
Make melody within eres ses Rev. F../ 
Ogivethanks... ~ ‘ 

O how plentiful is Thy goodr ness 

O Lord, how manifold are Thy w orks 
Praise the L ord, O Jerusalem 

Praise the Lord, O my soul nic 
Praise ye the L ord for His go odness 
Sing praises to God : ie — 
The earth is the Lord’s 
The fost’ring earth, the ¢ 
The harvest-tide thanl 
The Lord hath done 
The Lord is lovi 
Thou visitest t 








Sir J. Goss 
Bridge 
A. Macfart 
. E. 









a H. 
saa Nee — Garret 
H. W. 







‘ H. § 
G. M. Garrett 








Thou visitest ass Dr. Greene 13d 
While the ear .C. Swinnerton H yd. 
Ye shall dwell i: sé5 a : fe J. Stainer 14d 
Lon do n: NoveLtio, Ewer and Co. 
TWELVE HYMNS WITH TUNES 
>) 4 “PN 
HA RY ESI 
SELECTED FROM THE HYMNARY, 
PRICE ONE PENNY. 
Sing to the Lord a joyful song ... se 3 Barnby. 
O Lord, the heaven Thy power displays . Ouseley 
Father, blessing every seed-t ‘en = ee Dr. Dykes. 
Lord, in Thy name Thy va ad seg oe .W, Me a roe 







The wintry time hath e 
Come, ye thankful people 
God, the Father, Whe 
Lord of the harvest, 7 
Lo, summer comes agai - 
Praise, O praise our Heavenly King ... 
Summer ended, harvest o'er 
O Lord of heaven, and earth, a 
: NOVE 


FOR HARVEST. 


THE JUBILEE CANTATA 
(HARVEST CANTATA 
FOR SOLO VOICES, CHORUS & ORCHESTRA 


COM SED 


Cc. VON WEI BIER 
i. 


Edited, and the Pianoforte Accompanir 
Prout. The words translated from th 
the Rev. J. TRoutBeck, M.A. 
Octavo, 1s.; Full Score, 21s.; Orchestral Parts 
London: Nove.to, E WER an d Co. 


HARVEST 
THANKSGIVING MARCH 
FOR THE ORGAN 
J. BAPTISTE CALKIN. 

One Shilling and S 


London: NoveLio, Ewer “an Co. 














od, by EBENEZER 
n version of Wet idt, by 


M 








ALBERT LOWE'S HARVEST ANTHEM, : 
THE EARTH IS THE LORD’S 
Composed expressly for Parish Choirs, 
ctavo, 3d. 

NovELLo, Ewer and Co. 





Short, casy, full, and effective. 


London: 
ALBERT LOWE'S HARVEST CAROL. 


HOLY IS THE SEED-TIME 


Composed expressly for Harvest Festivals. 
ctavo, 
NoVELLO, 


London: E.werR and Co, 








“WH. Calleott 2d. | 


‘0 SING 





eee seeenreeeeeeennenenan 
Y 


Third Edition. 


EASY ANTHEM FOR HARVEST FESTIVALS 


UNTO THE LORD 


FULL ANTHEM FOR FOUR VOICES. 
Composed by THOS. PALMER, Mus. Bac. 
“ Pleasingly written, and up to the average of easy anthems.'"—C hioiy, 
Price 


London: Nove.to, Ewer and Co. 
FOR HARVEST. Just published. 
GIVE THANKS UNTO THE LORD. 
easy Anthem for Harvest, by E. A. SYDENHAM. Price 3d. 
,ondon : NoveLto, EWER and Co, 





Full 


tbli 


MT 


ust F 


; J 
HA ARVEST ANTHE} 
THEE, O GOD (Chorus, I 


EDWARD Sr oup, H 


M pce 


lee 









WwW red 















le ad, FE. Post-free, from the ‘Author, thre 
THE LOR D, O MY SOUL. Harvest 
ae 3 c Specimen, two 
ster Row. 
AIL TO. OU RK i. ARVE id HOME. Part- 
S" SU MD i R, arranged as 
us, Price rid, 
and Co. 
| Aire i n. Price 3 
BENE :DICITE. ~Spec ally schitile for Harve st 
Festivals dif s, by ALEx. S. Co 
J sts & Co., Hanover § 


| 





“REDUCED PRICE. 


SHORT VOLUNTARIES 


ORG AN 


NGI 

JOHN. “HIL ES. 
Volumes I. to IV., cloth, Five Shilling 
Or in 36 numbers, One Shilling eac 


For Contents, see Novello and Co.’ s Catalogue of fas Music, which 
may be had gratis. 


London: NoveLto, EWER and Co. 


NOVELLO’S 
TONIC SOL-FA SERIES 


McNAUGHT. 


ANTHEMS, CHORUSES, PART-SONGS, &c. 
Nos. 1 to 129 now ready 

ANTIGONE ro me a. ta ... MENDELSSOHN 

ATHALIE ... «. MENDELSSOHN 


CHRISTMAS CAR :OL Ss, ‘NE Ww AND OLD 
(First Series) .. STAINER & BRAMLEY 


CHRISTUS ... MENDELSSOHN 


xs _— 











W. G. 


HHan 
ao & 


CRUSADERS ... NIELS W. GApE 0 
ELIJAH ... MENDELSSOHN 6 
ERL-KING’S DAU GHTE R .. NieLS W. GADE 


ide Spour 
MENDELSSOHN 
MENDELSSOHN 
SpouR 


GOD, THOU ART GREAT 
HEAR MY PRAYER 
HYMN OF PRAISE 
LAST JUDGMENT : 
LAUDA SION (‘ Praise Jehov ah” 


(Lobgesang) 


ort nmr OO OF HO mH 
ao 


.. MENDELSSOHN 9 
LORD, HOW LONG W ILT THOU 
| FORGET ME (Psalm xiii)... 4 «+ MENDELSSOHN 4 
LORELEY ... ets aoe ass ons .. MENDELSSOHN 6 
MAY QUEEN ive Sir W. S. BENNETT 
SCHOOL ROUND B OOK x are 6 
SONG FOR THE NEW YEAR . SCHUMANN 6 
ST. CECILIA’S DAY J. B. Van Bree 








TO THE SONS OF ART MENDELSSOHN 3 
THE CREATION.. Haypn 0) 
THE SLEEPING BE AU TY. . H. Laver 6 


THE WOMAN OF SAMARIA. Sir w. Ss. BENNETT 
FOUR-PART SONGS (Complete) s.a.T.5. .... MENDELSSOHN 
LONDON: NOVELLO EWER AND CO. 


an Oo" 62 COeC Om Oo Oo 
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SEVENTY-SEVENTH EDITION. 
PRICE ONE SHILLING, ENLARGED, 
A specimen copy post-free for twelve stamps. 


COLLEGIATE AND SCHOOL 
SIGHT-SINGING MANUAL. 


For Cuoirs.—The easiest system that can be obtained for training, 
improving, and learning to vead mustc at sight. 

For ScHooLs.—Every requisite for learning music, and reading at 
sight in a few lessons. 

For Cuorav Societies.—The exercises will be found invaluable, 
t nding to produce musical effects seldom heard. 


REDUCED PRICE, ONE SHILLING. 


MANUAL OF SINGING 


FOR THE USE OF 


CHOIR-TRAINERS & SCHOOLMASTERS 


RICHARD MANN. 


ADDITIONS, BY 


A 


NEW AND REVISED EDITION, WITH 


Dr. STAINER. 


This work offers to the clergy and other amateur choir- 








COLLEGI IATE ORGAN TUTOR 


EpiITeD By FREDERIC ARCHER. 
8s. 6d. net. 
“Well adap tec 1 for making an excellent player.’ 
“ For pedal-playing, any difficulties inte i 
i Con tains the most pleasing 
seen.’ 





arr 





THIRTEENTH EDITION. 


Paper cover, 1s.; bound in cloth, rs. 6d. 


CATHEDRAL CHANT-BOOK 


Containing nearly 200 Single and Double Chants; Gregorian Tones, 


Just publ ished 
BOOKS 2, 3, & 4, 
COLLEGIATE AND SCHOOL 
SINGING MANUALS 


Containing 
ROUNDS, FOUR-PART SONGS, MADRIGALS, MOTETTS, 
CHORUSES, GLEES, &c. 





Price One Shilling. 





A specimen copy post-free for twelve stamps. 


London : : WEEKES and CO., 16, Hanover Street, W. 


Second Edition. 


SUPPLEMENTAL 


BOOK OF EXERCISES 


FOR THE USE OF THOSE 


LEARNING TO SING AT SIGHT 
HENRY GADSBY. 


ONE SHILLING. 
London: Novetto, Ewer and Co. 





New and Revised Edition. 





THE 


SCHOOL ROUND BOOK 


A COLLECTION OF ONE HUNDRED 


ROUNDS, CATCHES, AND CANONS 


The Words Edited by the 


REV. J. POWELL METCALFE, M.A. 
The Music Edited by 
J. STAINER, M.A., Mus. Doc. 


Price 8d.; cloth, rs. 2d. 
IN SOL-FA NOTATION, 6d, 
London: Novetio, Ewer and Co. 
SACRED AND SECULAR MUS 


FOR THE USE OF SCHOOLS 





SIC 


EDITED BY 
JAMES TILLEARD. 
One Shilling each, 

London: Nove.to, Ewer and Co, 


trainers a systematic and simple course of instruction, by 
| which they may teach their = ipils to read music at sight 











| in a comparatively short time 
| Lon don NOVELLO, Ewer and Co. 
| n, to the College of Organists. 
TH iB ‘ORG AN: | Illustrated. 
| t-free, 2s. 6d. P.O.0. to A. Hem- 
stock is master of his subject."— 

















32 pp., price 6d. Annual Su ion, 6s. 6d. p \st-free. : 
‘TH! ORCHE STRA “AND THE CHOIR. 
( ted by W. A. Bat T Mus. B., F.R.S.L., &c.) A 
h ? i Musical, Dramatic wad Lit ar 
nd ¢ W. Reeves, I et Stree >t, et, London. 
Ju lished. 
A COLLECTION 
a O- PART “SOLFEGGI 
Int ncip 5 igned for the practice of Choristers 
yo Vo cal 1 Clas es generally, 
DURANTE, HANDEL, LEO, §S CARLATTI, STEFFANI, 
NARES, WEBBE, & 
aaa S HIGGS, 
Bac., Oxon. 
One Shilling. 
London: Novetto, EWErR and Co, 
Just published. =e 
A SE CoN D SET OF 
TEN TRIOS for FE MALE VOICES 
ED BY 
CARL R LE INE CKE 
Price Is. ‘a ; or, singly :— 
No. 86. From Ve : 3d. 
» 87. When two ie S 2d. 
» &8. How quickly sorrow is gone 2d. 
g Ww 3d. 
Yo 5 2d. 
‘ or. of the Grz Fa 2d. 
» 92. Song from “ Mirza 3d. 
» 93. In summer go thy love to seek 2d. 
of Over a grave . 2d. 
» 95. Snow ~ Spring : 2d. 
Lon + Nove! LO Ewen an sce. 





PricE SIx SHIL1 LINGS. FOLIO, 200 PAGES, 


J. S. BACH’S 
Forty-Eight Preludes and Fugues 


IN ALL L THE MAJOR AND MINOR KEYS 
(“The Well-Tempered Clavichord”). 
Edited and collated with all former editions of the work by 
W. T. BEST. 


London: NovetLo, Ewer and Ce, 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 





THE FOLLOWING EDITIONS ARE NOW READY: 





No. s. d 
1. Hymns only. Royal 24mo. Bourgeois Antique. Cloth, 

red edges ... oa we nin ree ‘on bi ~s FO 
2. Hymns only. Royal 24mo. Nonpareil Antique. Double 

Columns. Cloth, red edges ... eas ine) OO 
» Hymns only. Royal 24mo. Nonpareil Antique. Double 

Columns. Limp cloth... . 0 4 
» Hymns only. Royal 24mo. Nonpareil Antique. Double 

Columns. Paper cover o °o 3 
3- Hymns with Tunes. Demy 8vo. Cloth 4 0 
4. Hymns with Tunes. Demy 8vo. Rect bevelled boards, 

gilt lettered, red edges... ase 5 0 
5. Tunes only. Demy 8vo. Cloth .. 3 
6. Tunes only. Demy 8vo. Cloth, bevel led boards, sil le t- 

tered, red edges ... 4 0 
7. Hymns with Tunes. Treble part only. ” Royal 24mo. 1 6 
» Hymns with Tunes. Treble part or aly Koy al 24mo, cloth, 

bevelled boards, gilt lettered, red ec 2 0 
8. Hymns with Tunes. Small post 8vo, to bind with the Pearl 

8vo Prayer Book. Cloth x6 


g. Hymns with Tunes. 
lettered, red edges 
10. Hymns with Tunes. 


Ditto. Cloth, bevelled boards, gilt 


Large type. Imperial 8vo. “Cloth; 
bevelled boards, gilt lettered, red edges os °° 
Selections of Hymns with Tunes for Advent, Ch tistmas, Basier, and 
Harvest, price One Penny each. 
A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 
Applications for permission to print the Hymns and Tunes for 


Choral Festivals should be addressed to the Publishers. 


LONDON: NOVELLO, EWER AND CO. 


6 he BRISTOL TUNE-BOOk, containing. ag8 
s&s. dad. 


Tunes and 85 Chants. 

No.1. Limp cloth, tu med i in ove oe 2 
» 2 Cloth boz ards, red edges, gilt ‘lette red as we 3 
TONIC SOL-FA EDITION 
» 3+ Limp cloth, turned in ove oo 2 0 
» 4. Cloth boards, red edges, gilt ‘lettered... ee £9 


A bout 250,000 copies have already been sola, 


HE BRISTOL TUNE-BOOK (Second Series), 
containing 298 Tunes and 74 Chants. s. d. 
No.5. Limp cloth ove on 2 6 
» 6. Cloth boards, red edges, gilt ‘lettered <., ow 3 6 
TONIC SOL-FA EDITION. 
» 7 Limp cloth vee oo 2 0 
» 8 Cloth hears, red edges, gilt lettered... oe 2 6 


First AND SECOND SERIES BOUND TOGETHER. 


6 
6 


No.9. Limp cloth - ave ne & @ 
» 10, Cloth boards, red edges, gilt lettered eb we § SO 
» 12. Tonic Sol-fa, cloth ... Soa vm, SO 





SMALL EDITION oF THE COMPLETE WORK. 


715 Tunes and Chants, gigas for ne wile 200 “= arieties of Metre. 
No.11. Cloth ... ‘a uw. & 
Each Edition may be had in Superior Binding. 

Communications and inquiries as to Copyrights, and also as to 
supplies of this work at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 


London: Nove.Lio, Ewer and Co.; Bristol: W. and F. Morcan; 
and all Booksellers and Musicsellers. 


THE ANGLICAN HYMN-BOOK. 


SeconD EpITION. REDUCED PRICEs. 





Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, 
16mo, 1s. Words only, gd. and 6d.; paper, 44 
London: Nove.to, Ewer and Co.; and Simpkin and MARSHALL, 


SPECIAL TERMS TO CHORAL SOCIETIES. 
Large octavo, price 4s. 
SRAEL RESTORED. An Oratorio. By W. R. 
BexFIELD, Mus. Doc., Cantab. 
“Not a few among both airs and choruses evince exceptional and 
remarkable power. "Dai tly Telegraph. 
“ A work which is an honour to its author and his countrymen,”— 
Orchestra. 





London: Novetto, Ewer and Co. 


«BRIGHTON VOLUNTEER REVIEW. 
HE HYMNS and CHANTS sung at the GRAND 


MILITARY SERVICE on Easter Sunday. Dedicated, by 
permission, to H.S.H. Prince Edward of Saxe-Weimar, C.B. May be 


REDUCED PRICES. 
UNES, NEW AND OLD; comprising 357 
Tunes, ‘Chants, &c., including 52 Tene and Chants, composed 
for the work by Dr. Gauntlett, Dr. Bridg ige, S. Reay, &e. Also 63 
copyright Tunes and Chants by ‘the Rev. Sir F. A. Gore Ouseley, Sir 
G. J. Elvey, Sir J. Goss, Dr. Steggall, the Rev. J. B. Dykes, and others, 
inserted by permission, with a selection from various sources, Ancient 
and Modern. London: Novetto, Ewer and Co.,1, Berners Street, W. 

Sold also at 66, Paternoster Row. 
RE DU CED PRICES. 
Limp cloth, 2s.; extra cloth, red edges, 3s. 

TONIC SOL-FA EDITION: limp cloth, 1s.; extracloth, wadntges, 2s, 





Price 3s. 6d., cloth, red edges. 
HE TUNE-BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN;; containing nearly 2 
Tunes, for Long, Common, Short, and Peculiar Metres; together 1 
several Gregorian Hymns and Antipbons; the Eight Gregoria 
Tones; the Music of the Reproaches; the Seven Last Words; an 
Litany ‘Tunes, &c. London: Novi LLO, Ewer and Co. 


ERRING’S METRIC AL TUN 


8vo, 12 pp., 6d. London: 














YES, &c. 


NoveELLo, Ewer and Co. 


BY REV. R. F. SMITH.—TE DEUM in F, 
pence. SOUTHWELL SCHOOL SONGS, rs. 6d. 
London: Novetto, Ewer and Co. 


Three- 


Second Thousand, now ready. 
am erie ihe DYE’S TE DEUM in E flat. 
organ copy, 6d. A similar setting in D, price 4d. 
London: Nove_Lo, Ewer and Co. 


Price 


Books I. to VIII., New Series, 1s. each. i 
OLLECTION of KYRIES, &c. Compiled, &c., 
by W. T. FreeMantTLe, Sheffield. Separate Numbers (Nos. 1 
to g8), 1d. each. 
SPOHR’S 24TH PSALM. 


Lo -ond fon: NoVELLO, 


Net, 9d. and 2s. 






G A. MACFARI gEN'S SCANTATE DOMINO and 
e DEUS MISEREATU! For Voices in Unison and Organ. 
Svo. Lon jon: Nov ELLO, rE WER ang 1 Co. 





REDUCED TO THREEPE NCE EACH. 
* A. MACFARREN’S TWO-PART ANTHEMS 


e forsmall Choirs. First Series. Boys’ and Female Voices. 
Second Series. Female and Male Voices. 
These Anthems are available as Ducts for private use. 
London: NoveLio, Ewer and Co, 


ET NOT YOUR HEART BE TROUBLED. 
5th edition. Arran; rae, Macey peuarinetgai 
By e Compose Ty 
THE LORD IS MY SHE PILE RD. 3rd edition. Each 4d. 
London: NovzLio, Ewer and Co, 


TOW READY. By G. H. SWIFT, 
Pi the Parish Church, Lambourne, Berks. 
O SING UNTO THE LORD, Full Anthem, suitable for Fes- 
tivals. Price 6d. 
Anthem, SHEW US THY 











Organist of 


MERCY. Treble solo and chorus. 6d. 









Part-song, THOUGHTS OF rt Price 3d. 
London: Novetio, Ewer and Co. 
ct PARISH CHOIRS. —by Kev. G. M. H. 
ELLERTON, simply set, the Jen ct : y te 
Domino,” and "De misereatur,” i s 
ad / 8vo, price 3d. each, or six copies, Is. 


Sold by ‘B. WILLIAMS, 60, Paternoster Row, 





London. 











Price 2s. 6d. 


JRELUDE, COMMUNION, MELODY, and 
EVENSONG. Four Organ Pieces, by Cuart LES W. Prarc 








nist of St. Li 
. Novetto, I 


s, Old Strec 
SWER and Co. 


“REDUCTION OF 


Mus. Bac., Cantab., Or 


onc 






PRICES, 


NOVELLO’S 
SELECT ORGAN PIECES 
Three Volumes, cloth, gilt edges, 21s. each. 


108 Numbers, Is. each. 


NOVELLO’S 
SHORT MELODIES FOR 
THE ORGAN 
One Volume, cloth, gilt edges, 21s. 
36 Numbers, 1s. each. 





had of the Composer, Ropert Taytor, 17, Upper Rock Gardens, 
Brighton. Price. 3d. 





London: NoveELLo, Ewer and Co. 














rice 
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Now ready. Smail 4to. Price 1s. Vocal parts, 12mo, price 6d. each. 
st and 2nd Series bound together, cloth, 2s. gd. Vocal parts, 1st and 
and Series, bound together in limp cloth, 1s. 4d. each. 
SECOND SERIES. 

HE CANTICLES and HYMNS of the CHURCH, 

pointed for Chanting, anc 1set to appropriate Anglican Chants, 

Single and Double; ga “— Responses to the Commandments. 

Edited by the Rev. Sir F. G. OusELey, Bart., &c., and Epwin 

GrorGE Monk. This work pet ns a selection of Double (besides 

additional Single) Chants; together with special settings of ‘* Bene- 
dicite,” and acollection of Kyrie Eleisons, ol Id and new. 

London: Nove LLO, EWER and Co. 


~ Third Edition, e enlarg ?p 
NGLICAN 
Double, edited by the Rev. 


&c., and Epwin GEORGE 
ae his work contains n 





mall 4to. 
th lettered. 
PS: ALTE R CHANTS, Single and 


Sir F, A. Gore Ousz.ey, Bart., 


Price 2s. paper cover, 











wit oh esp acini reference to 





and Co. 


RHE ANGL ICAN yg AL SE RVIC E BOOK. 





Edited by E.G. Monk, Mus. Doc., Oxon. In paper,ad.; cloth, rs. 6d. 
_Lond on: NOVELL, E WER and Co. Ox xford: a ARKER. 
Eighth Edition. 
‘BE 





ANGLICAN CHANT-BOOK 
E.( ue Mus. renee a, a pT, IS. 
; h, 1. Lon lon: Novel 


USELEY AND. MONKS 
/ CANTICLES, poi 








, 


PSAL TE R AND 


i with due reference to the position of the 


Chants are select 


y-note. 


Ds PSAL TE R, P ROPE 
and CAN TICLE S. Pc 

> ty ype, price 2s. 2 
| Books is free | 


gh prit 


7h 
— aN 


HY MNS, 


Bhip \L MS, 








OULE’S DI = RIUM CHORI ANGLI- 

ot re I csi : 

OULE’S DIRE CTORIU M a CHORI GLI 
CANUM. Quarto, in cloth, el t, price 7s. Gd 













f 
\ 


TY 
sat 


ae Bed gett OR THE. HOL COM re 





VATE DEO 1 
y CHARLES VINCEN1 


Lond 





nd Co. 


yn: 


7 


din scarlet cl ‘cloth, 
ges. 

New Edition, 
It contains 78 Volun- 


Price 58., paper cover; or 7s. rha dsomely boun 
gilt lettered, gilt . orc lere “or and gilt e 


HE VILLAGE ORGANIST. 












complete in One Volume. 142 Pages. 
iries, all of which, except four, were 
he nearly all the most € 
All orders si 
___siLondon: NovELLo EWER and Co. 
WIEFOR. ORD MORGAN'S GRA ND M. \RCHES. 
“CHRISTIAN THE PILGRIM” for OrGan, with PEDAL 
OpRLiGATo, 24 stamps, post-free. As played at Crystal Palace, 
Kuhe’s Festival, and Promenade Concerts. Also for Piano solo :— 
MARCIA GIUBILANTI 
MARCHE JOYEUSE 


MARCHE MILITAIRE [ Post-free, eighteen stamps each 
MAKCH IN C MINOR) 

Moraan and Co., 27, Charles Street, St. James’s Square, London. 
O CONDUCTORS OF CHOR AL SOC 





T 
Send thirty postage stamp 18, an 1 receiv 
of Witroxp Morca 






by return a boun y 
us ‘CHRIS: I iL AN HE 
PILGRIM,” ted for large or small Choral 
Societies; easy, horus parts printed, 

MoxcGan and Co. Re a Charles Street, St. James's Sc quare, London. 


Te ORGANISTS.—Witrorp Moraan’s popular 
semi-sacred March, “CHRISTIAN THE PILGRIM,” for 


Organ, with pedal obbligato. Post- mon 18 stamps. MorGan and Co 
27, Charles Street, St. Jam es’s, S.V 








The Cathedral Psalter 


POINTED FOR CHANTING. 


-----—— © <¢ 
Imperial! 32mo, cloth .. “ = ne <« @ 9g 
Ditto, with Proper Psalms, cloth me <a eo 
Demy 8vo, large type, with Proper Ps alms, cloth .. 2 6 
Proper Psz alms, separately, Pap ercover. 32m0.. O 3 
Canticles, 32mo << ce ae ae Ges 
Ditto, 8vo “Ke ee aa ea er c< (Og 
The Psalter, with Chants, Post 4to, cloth .. as 92 
Canticles, 4to, with Chants .. “a a ae 2b eG 
THE 

rr. “ . Yy + rr. P T ) 

CATHEDR i PS ALTER 
Post 4to, paper cover .. ee «s 2 9 
Ditto, cloth es ne « re ae as, 2-4 
Fo Iscap 4to, paper cover oe : . «- IO 
Ditto, cloth ee «se we és re a 
| The Clergy can be supplied with copics, in quantities of 

not less than 25, on special terms. 


NOVELL O, EW] 


NOVELL O'S COL L ECT ION Or 
NE HUNDRED AND SIXTY-TVIVE 


RESPONSES 


COMMANDMENTS 


GEORGE C. 
SUB-ORGAN 

Bound in cl gilt edges, 

Forty-seven Numbers, 

NOVELLO, 


LONDON: 


ND CO. 





MARTIN 


th 
tn, 





London: 


THE OFFERTORY SEN 
WITH AN APPENDIX FOR FESTAL 
SET TO MUSIC BY 
JOSEPH BARNBY. 
Price 1s. 6d.; or in Numbers at 24. each. 


NCES 


E 


E 
US 





1. Let your light so 13. them who are 
2. Lay not up for y« elves. le 
3 be hatsoever ye wouldtha God is no unrigh iteous. 
men. To do good. 
4. | Not every one that saith Siw hoso hath this world's 
( unto} good. 
5. {% Zaccheus stood forth. 17. mh alms of thy goods 
6. | Who goetha warfare. 18.{Be merciful after thy 
7. { It we have sown, i power. 
3. | Do ye not know. | 319.4 He that hath pity upon 
g. He that soweth little. the poor. 
10. Let him thatis taught in | 20. | Blessed bethe man. 
the word. 21. Let your light so shine. 
1r. { While we have time. | Festal Setting. 


12. |Godliness is great riches. | 


London: NoveLLo, Ewer and Co. 


THE OFFERTORY SENTENCES 


SET TO MUSIC BY 


J. T. FIELD. 











1. Let your light so shine. tr. While we have time. 
2. Lay not up for yourseives, 12. Got dliness is great riches. 
3. Whatsoever ye would. 13. Charge them who are rich. 
4. Not every one. 14. God is not unrighteous. 
5. Zacchzus stood forth, 15. To do good. ! 
6. Who goeth a warfare 16. Whoso hath this world’s good 
7. If we have sown. 17. Give alms of thy goods. 
8. Do ye not know. 18. Be merciful after thy power. 
g. He that soweth little. | 1g. He that hath pity. 
10, Let him that is taught. | 20. Blessed be the man, 

Price One Shilling. 





London: NoveLLo, Ewer and Co. 
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REDUCED PRICES OF 
OUSELEY AND MONK’S 


POINTED PSALTER. 


4to Edition, with Chants in Short Score _.... i sien sii 


12mo Edition. Vocal parts = es 
32mo Edition. Words only nis _ wal wins ween 


Ditto 


Cloth, 4 


BS) 

S 

= 
~ O mm B w 
oo Of CO & 


ditto with Proper Psalms __.... en on 


This pointing of the Psalter is authorised by His Grace the Archbishop of York. 


insets : vain LLO, EWER & CO., 1, Berners Street (W.), and S0 & 81, Queen Street (E.C.) 


HARROW SCHOOL MUSIC 


JOHN FARMER 


ORGANIST AND Music-MaAsTER TO Harrow SCHOOL. 


OR ATORIO.- —‘ CHRIST AND HIS SOLDIERS.’ 
; paper cover, 3s. Book of Words, 2d. Orchestral Parts, complete, 6s. 
G ri EE-BOOK.—Vols. I. and II. Cloth, 4s. each. 


PART-SONGS for PUBLIC SCHIOOLS, being Cheap Edition ofabove. Vols.1 & 2, 1s. 6d. each, paper cover. 


GLEES 


ist Set—" Jack and _ 
and Set— Humpty 





) SONGS FOR HIGH SCHOOLS. Paper cover, Is. 6d. 
eines S.—Vols. I. and II. Cloth, 4s. each. 
SINGING QUADRILL ES. 





nnd: fall,” -&e, sce wi ... IS. 3rd Set—Hunting Quadrilles: “John Peel,” &c. Is. 
Dum Duet, 3s.3 Solo Is. 4th Set—s ! ech Drewes: “Girls and Boys,’’&c. Is. 


HY} INS > AND TUNES FOR HIGH SCHOOLS, rs. 6d. 
Lists and full particulars may be obtained on application. 
i J i 



















Harrow: J. C. WILBEE, Bookseller to Harrow School. London: NOVELLO, EWER & CO. 
NARCISSUS and ECHO. Ca intata for mixed NOVELLO'S FOLIO EDITION 

1 Voices, with Pianofor mpanimer Words by Mrriam Or 

Ross. Music by E1 Cc B ac, - Canta ab. Price 3s. ~~ — 4 on . a 

Le \ and Co. Be pcos OHN’S PIANOFORTE WORKS. 
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1. Dulcedomum S.A.T.B. _ ase vay HORA Macfarren 1d.| 41. Nine Kyries, Ancient and Modern ... aes : J. Gill 2d. Bar 
2. Down among the dead men. S.A.T.8. iis a td.| 42, Sun ofmy soul. s.A.T.B. es ine me Sivlaide y Richards 2d a 
3. The girl I've left behind me. S.A.7.B. ... Re 1d. | 43. ’Twas fancy, and the ocean's spray. s.a.T.B. G.A. Osborne 2¢ WN 
4. British Grenadiers. $.A.T.B. ond a vi 2d.' 44. A Prayer for those at Sea. s.a.T.B. ai 
5. Long live England’s future Queen. s.a.t.u. Dr, Kimb ault 2d. 45. O Thou, whose power(Prayer from“ Mosé inE gitto’ *) Rossini 2d. 
6. My task is ended (Song and Chorus). A.T.B.B. ... «» Balfe 4d.) 46. The Guard on the Rhine. s.a.T.B. «. G. A. Macfarren 1d. af 
7. Thus spake one Summer's day. S.A.T.B. Abt 2d.) 47. The German Fatherland. s.a.T.x. i * 1d. on 
8. Soldiers’ Chorus. T.T.B.B. 2 . Gounod 4d.| 48, The Lord is my eaiginty en S.A.T.B. G. A. Osborne 2d. a 
g. The Kermesse (Scene from “ Faust”)... wis “ 6d.\ 49. Te DeuminF .., : a ee Jackson 2d. ee 
10. Up, quit thy yer. S.A.T.B. si ... Brinley Richards 4d./50. Te DeuminF ... “st ie ae ue oy Nares 2d Pt 
11. Maidens, never go a-wooing. Ss.S.T.T.B. .. G. A. Macfarren 2d.) 51. Charity (La Carita). s.s.s. os% ate a Rossini 4d ? 
12. Faggot-binders’ Chorus as 2 ie soe Gounod 4d.!52. Cordelia, a.T.T.B. rae ooo io «» G.A.Osborne 4d. G 
13. Sylvan hours (for six female voices) ... Joseph Robinson 6d.!53. Iknow. s.a.T.B. oe ; me Walter Hay 2d mr 
14. The Gipsy Chorus... ise ose sve ie ... Balfe 4d.'54. Chorus of Handmaidens (from “ F ia lolin”) A. Randegger 4d I 
15. Ave Maria ‘se a -_ one ..  Arcadelt 1d. 55. Offertory Sentences ... ove oie ... Edmund Rogers 4d. plac 
16. Hark! the herald angels sing ie sie Mendelssohn 1d. 56. The Red Cross Knight ase ai sins Dr. Callcott 2d noo 
17. England yet (Solo and Chorus). s.a.1.0. Sir J. Benedict 2d. 57. The Chough and Crow rep i .. Sir H. R. Bishop 3d. of 4 
18, The Shepherd's Sabbath Day. S.AT.B. ... J. L. Hatton 2d. 58. The ‘“Carnovale” dee ee int Pe me Rossini 2d. si 
19. Thoughts of Childhood. s.a.T.B. ... a Henry Smart 2d. | 59. Softly falls the moonlig ght ae an .. Edmund Rogers 4d. 
20. Spring's Return. S.a.T.B. ... io8 sith 9 2d.'60, Air by Himmel . us es ox Ee Henry Leslie 2d. or 
2t. Anold Church Song. S.A.T.B. _ eis Pe 2d./6r, Offertory Seatenees wee ne ie E. Sauerbrey 4d. T 
22. Sabbath Bells. s.a.T.b. ses ans ove ” 2d. 62, The Resurrection ws say te Cc. Villiers Stanford 1d. int 
23. Serenade. S.A.T.B. a nie oe ” 2d. 63. Our Boys ins tas ove ce aes W.M. Lutz 4d. DAY 
24. Cold Autumn Wind. s.a.T.8. coe ate ie 2d.' 64. The Menof Wales... es sis ... Brinley Richards 2d. Chi 
25. Orpheus with his lute. s.s.s. .. .. Bennett Gilbert 2d.!65, Dame Durden ... RE a en oe rd. sho 
26, Lullaby. s.a.a... . te oe oe ” 1d. 66, A little farm well tilled ai ses _ ooo ...-Hook 1d. Lit 
27. This is my own, my native land. s.a.t.s. G. A. Macfarren 1d. 57. There was a simple maiden ... nee .. G. A. Macfarren 1d. = 
28. March of the Men of Harlech. S.A.T.B. ... Dr. Rimbault 2d.'68, Fair Hebe ue = Py, vee a 1d. L 
29. God save the Queen. S.A.T.B. ae oe ” 1d. G9, Once I loved a maiden fair ine aes ove ” 1d. Org 
30. Rule, Britannia. s.A.T.B. ove eee ” 1d./ 70, The jovial man of Kent ose a3 eee ” 1d, 188; 
31. The Retreat. T.T.B.B. Kee ao ” «. Li de Rille 2d.) 51, The Oak and the Ash ... ee a vA 1d. Oct 
32. Lo! morn is breaking. s.s.s. is 8 .. Cherubini 2d./52, Heartofoak  ... the ae ~ me = 1d. larg 
33. Weare spirits. s.s te .. G.A. Macfarren 4d. 73. Come to the sunset tree aes ine ae J. A. Philpott 4d. = 
34. Market Chorus (‘ Masanie ilo” "), SACE Bir css ssa Auber 4d. aa; (Mays SATB. css ae ‘ae F. Banks 2d hig! 
35- The Prayer (‘‘Masaniello”)... ss ase ee ” 1d./75, Pure, lovely innocence (" ll Re: di te ahore ") Chorus for female Ful 
36. The Water Sprites. s.a.T.B. sa Save Swe Ss ROD 2, voices... is J. Massenet 4d. 
37. Eve's glittering star. S.A.T.B. ae Sus igs is 2d.|76. A Love Idyl. s.a.1.B.'... avs ye we E.R. Terry 2d. mee 
38. When first the primrose. S.A.7T.B.... Sas isp ” 2d.|77. Hail to the woods. A.T.T.A, .. ia ..J. Yarwood 24. V 
39. O dewdrop bright. s.A.7.B.... “6s ee ee . 1d.|78. Nearthe town of Taunton... Dean Thomas J. Dudeney 2d. 
40. Sanctus, from the ‘ Messe Solennelle.” s.a.T.b. Rossini 4d.|79. Merry boys are we at sea A.T.T.D.... ove ...J. Yarwood 2d. i 
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